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PREFACE. 


The first volume of this Catalogue dealt with the Persian Poets from 
Firdausi, the founder of the Epic, down to Hafiz, the perfecter of the 
Lyric. The period thus covered extended from the 11th to the 14th 
century. 

The present volume includes the works of the leading poets of 
Iran, Turan, and Hindustan, who flourished during the 15th and 
16th centuries of the Christian Era. 

The former volume concluded with an account of one who is 
universally regarded as the greatest of the poets of Iran ; and I have# 
thought it fitting that the present volume should end with the name 
of an author who stands second to none among the poets of 
Hindustan. 

The thirty-eight names to be found in the Table of Contents show 
that the Bankipore Library is thoroughly representative as regards 
Persian poetry of the period ; for while no familiar name is absent^ 
the list includes two poets whose works are seldom to be met with ; 
namely, Mirza Kamran and Qasim Arslan. Althougjj the name of 
the ill-starred Mughal prince looms large in the pages of Indian 
history, and although his poetic genius has met with due praise at 
the hands of his contemporaries, by some strange circumstance only 
one copy of his Diwan, which, like that of Bayram Klian, in 
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Persian and in Turki, has come down to us. A full description of this 
very valuable manuscript will be found under No. 237. A Biography 
of the prince has also been given in the form of an Appendix. 

With regard to Qasim Arslan, although an account of his life is 
to be found in some of the principal Tadkiras , no other copy of his 
Diwan seems to have been preserved. 

The Library is especially rich in fine copies of Jami’s works. 
No. 180 constitutes a serious rival to the famous St. Petersburg copy. 
While No. 185, containing the first chapters of the Silsilat ud Dahoh 
and a number of lyrical poems, seems certainly to be in the hand- 
siting of Jam! himself. 

From the point of view of caligraphy, the first manuscript 
described in this volume is No. 196, which contains a copy of Jami’s 
Yusuf Zalikha in the hand of the famous Katib Mir ‘All of Herat. 
This copy, for which 1,000 gold muhurs was paid, was presented to 
the Emperor Jahangir by ‘Abdur Bahim, Khan Khanan, the son of 
Bayram Khan. 

This volume, like the first, is the work of Maulavi Muqtadir, and 
I think it will be found that the high level of scholarship reached in 
the former volume has been well maintained. Most encouraging 
# has been the praise extended to the Maulavi by some of the most 
eminent Orientalists in Europe. 

I take this opportunity of mentioning with gratitude the valuable 
assistance which has been rendered in the work of cataloguing by 
the Assistant Librarian, Shahab ud Din Khuda Buklish, son of the 
founder of the Library. The third volume will bring the Persian 
poetry to a close ; and it is intended to include in that volume a few 
photographic facsimiles of interesting title pages, etc., found in the 
works dealt with in the three volumes. 


Cai^utta, Oct. 14, 1909. 


E. DENISON BOSS. 
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PERSIAN POETRY. 


No. 162. 

foil. 31 ; lines 14; size 9j X 6; 7 X 4£. 

tuhfat-un-nasA’ih. 

• • • 

A poem in the form of a Qasidah, containing various religious and 
moral counsels on such subjects as prayer, ablution, fasting, reading the •> 
Qur’an, married life; principles of trade, advantages of charity, duty 
towards one’s neighbours, the evils of borrowing money, stinginess, 
chess and other games, etc. 

All the verses of the poem end in the letter j. Beginning : — 

< 3 ^ y ^ 

« 

On fol. 2 b the author, who designates himself IaS Yusuf 

Gada (according to the colophon \jS **Jl*j. I alio Shatf Yusuf Gada), 
says that he wrote these admonitions for his son Abul Fath — 


• « 


jy 0 T y Us] yi j) 
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PERSIAN POETRY. 


The spiritual guide of the author is designated on fol. 2 ft 
Shaykh Mahmud : — 


d 1 / 




Lo 0 T L* 


In the conclusion the poet says that the poem, which he completed 
on the 10th of Eabi‘ II., a.h. 795 (a.d. 1392), is divided into forty-five 

chapters, and comprises 781 hayts j ) wLoAifc). For the 

difference in the number of the hayts, see Ethe, Ind. Office Lib. Cat., 
No. 1276, where the learned doctor, by a curious oversight, misinterprets 

the meanings of o } olxilas ^ JooJLas and cMj ^ jl zSl£ j 

as “ 786 ” and “ 781 ” instead of 776 and 771. 

Eegarding the date of the composition of the poem, our copy agrees 
with the two noticed by I)r. Ethe in his India Office Lib. Cat., Nos. 1276 
and 1277; while the St. Petersburg copy (see Cat. dis MSS. et Xylo- 
graphes, p. 440; compare also Eehatsek Catalogue raisonne, p. 129, 
No. 11) gives as date a.h. 752 (a.d. 1351). 

Nothing much is known about the author of this poem ; Haj. KhaL, 
AY. Pertsch, Dr. Ethe, and others have failed to identify him. Eaqir 
Muhammad, a modern Indian biographer of the Ilanafite ‘U lamas, in 

his Had a’i q-u 1 -Han af iy ah (Lucknow edn., p. 294), 

which, according to the author, is based on certain trustworthy 
authorities enumerated in the preface, alone gives a very meagre 
account of the present author. He says that Shaykh Yusuf was a 
Khalifah of the celebrated Nasir-ud-Din Mahmud Chirag-i-Dihli, the 
great Shaykh of the Chishti Order ( d . a.ii. 757 = a.d. 1356); that the 
Masnawi Tuhfat-un-Nasa’ih composed by him deals with moral and 
religious instructions, and that all the verses of the poem end in the 
letter j ; that he was well versed in theology, jurisprudence, tradition, 
and Tafsir, etc.; and that he died in a.h. 774 (a.d. 1372) for which 
date the words form a chronogram. 

Now, if the above work is to be trusted, we can prefer a.h. 752, 
gfiven in the St. Petersburg copy, as the date of the composition of the 
poem. 

For othef copies see Ethe, Ind. Office Lib. Cat. (Joe, cit.). An 
incomplete copy of the poem is mentioned in \V. Pertsch, Berlin Cat., 
pp. 124, 125. See also Haj. Khal.. vol. ii., p. 242. 

Tne Tuhfat-un-Nasa’ih has been lithographed in Bombay, a h. 1283. 
1< should be remarked that on foil. 8 B -31 B of this copy the second 
parf of all the bayts is written first and the first part afterwards. 
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Written in an ordinary Indian NastaOlq. 

Dated, ‘Azimabad (Patna), 12th Jamadi L, a.h. 1224. 
Scribe (sic) 


No. 163. 

foil. 310; lines 12; size 8^ X 5; 0 X 3£. 


JUT JjJO 

THE LYRICAL POEMS OF 
KAMAL-I-KHUJANDI. 




Beginning : — 

Shaykh Kamul-ud-Din Khujandi — + ^a) 1 JLi’ 

^Jo^swaJI, the celebrated saint and poet, was bom at Khujand in 
Transoxania. In his youth he performed a pilgrimage to Mecca, and on 
his return settled down in Tabriz, dining the reign of Sultan Husayn 
bin Uways (a.h. 777-784 = a.i>. 1374-1382), who entertained great 
respect for the poet and erected for him a Khanqah (monastery). Hero 
the poet’s renown as a saint secured for him a large number of disciples 
and adherents. In a.h. 787 = A. I). 1385, when Tuqtamish Giyas-ud-Din 
of the White Horde of the Eastern Kipchak family of Orda attacked 
Tabriz, he took the poet with him to his capital Sirai in Kipchak where 
Kama 1-i-Khuj and remained for four years. Subsequently he came 
back to his favourite city, Tabriz, in the time of Miran Shah (d. a.h. 810 
= a.d. 1408), who was also a great admirer and patron of the poet. 
Kamal was a contemporary of Hafiz of Shiraz ; but they never met. 
Jami, in his Babaristan, fol. 104 ft , says that K am a hi- K h u j and imitated 
but at the same time surpassed Khwajah Hasan of Dehli. The poet 
spent the greater part of his life in Tabriz, where he died in a.h. 803 
= a.d. 1400. See Xafahat, p. 712 ; Habib-us-Siyar, vol.iii., Juz 3, p.^)0 ; 
Haft Iqlim, fol. 388 a ; Yad-i-Bayd.i, fol. 190 a ; Eiyad-ush-Shu‘#ra, 
fol. 348 b ; Nashtar-i-‘Ishq, fol. 1429; Mi f tail -u t-Tawari kh, p. 159, a j^d 

b 2 
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Nata’ij-ul-Afkur, p. 352. According to the author of the Majalis-ul- 
‘Ushshaq, foL 136% Kamal died in a.h. 808 = a.d. 1405. Daulat Shah, 
p. 352, places the poet's death in a.h. 792 = a.d. 1389; Taqi Auhadi, 
fol. 619% in a.h. 692, probably a mistake for 792, following Daulat Shah. 
The author of the Khulasat-ul-Afkar, fol. 157% alone places the poet’s 
death in a.h. 783 = a.d. 1381. 

The following verse is said to have been inscribed on the poet’s 
tomb : — 

O' 3 ^ sjr *. J 

For further notices on the poet’s life see Majma* un-Nafa’is, foL 304” ; 
«\lakhzan-ul-Gara’ib, fol. 718, and Mir’at-ul-Khav&l. p. 81. See also 
Sprenger, Oude Cat., p. 454 ; Rieu, Pers. Cat., p. 632 b ; Rieu, Supplt., 
Nos. 275 and 276; Ethe, Bodl. Lib. Cat., Nos. 857 and 858; Ethe, 
India Office Lib. Cat., Nos. 1278—1280; Rosen, Persian MSS., p. 119; 
W. Pertsch, Berlin Cat., p. 855 ; G. Fliigel, i., p. 557 ; J. Aumer, p. 27 ; 
Fleischer, Dresden Cat., p. 7 ; J. C. Tornberg, p. 103; Ouseley, 
Biographical Notices, p. 192, and Bland, Century of Gazals, No. 3. 

The initial Qasidah is followed by two others, both rhyming in j*. 
fol. 5\ Gazals, alphabetically arranged, beginning : — - 

lr* AjT ! Acx Lo y j) 

\y aJ Jap. /j h 

agreeing with the initial Gazal in Sprenger s copy. 

fol. 296% Qit‘as, beginning as in Ethe, India Office Lib. Cat., 
No. 1278 

c ». (j 

j) jbT 

fol. 309% Eards, beginning : — 

€ Jir* Al jJj 

yie* 

<*>ne remarkable feature of this MS. is that each Gazal, Qit'ah, Ruba‘i, 
antlfFard has, as an introductory line written in gold, a line of Amir 
bhf'.hi s (d. a.h. 857 = a.d. 1453) poems ; and these, taken together, 
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would amount to nearly one- fourth of his diwan. The first introductory 
line runs thus on fol. 3 a : — • 

^)b «T-^> ^ 

f — 

b ^buw* sJqJ c_ib b < 

Written in a very clear Nasta‘liq, within gold-ruled borders, with a 
double-page faded ‘unwan. 

The original leaves are put into modern margins. 

This splendid copy was written only eighty-three years after the 
poet’s death, and the colophon is dated : 

<5J UjUj ) = a.h. 886* 


No. 164. 

foil. 229 ; lines 15 ; size 8£ X 5 ; 5^ X 2|. 

The same. 

• 

Another copy of Kamal-i-Khujandi’s diwan, containing only Gazals • 
and a few Qasidas at the end. * tJ 

Beginning with &azals in alphabetical order — # * 

)j U dibU, a^b 

Corresponding with the initial line of the Gazal on fol. 7“ in the 
preceding copy. 

fol. 221“ Qit ‘as, beginning as above. • * 

Written in a clear minute Nasta‘liq. 

Dated, a.h. 992. 

Scribe » 


* 

# 

t 
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9 
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No. 165. 

foil. 91 ; lines 17 ; size 7| x 5; 5 x 3. 

ijj** 

THE DIWAN OF MAGRIBI. 

Maulana Muhammad Shirin, better known as Magribi 
• a celebrated saint as well as poet, was born, according 

to Taqi Auhadi, fob GOO", at Nain in Isfahan. According to Jami, 
Nafalmt, p. 713, Magribi was a disciple of Shaykh IsnnVii Sisi, a 
companion of Shaykh Nur-ud-Din ‘Abd-ur-Eahman Isfaraini. He is 
said to have derived his poetical title from a Shaykh of Magiib 
(Northern Africa), from whom he received the Khirqah of the Sufi 
order of the celebrated Muhi-ud-Din Ibn-ul-‘Arabi. The poet at first 
obtained great favours from Miran Shah (d. a,h. 810 = a.d. 1408); but 
when Kamal-i-Khujandi. an intimate friend of Magribi, rose to 
distinction and became a favourite of Miran Shah, he (Magribi) was no 
more favoured by the prince, and consequently the friendship of the 
two poets ended in a bitter enmity. 

Dr. Sprenger, in his Oude Cat., p, 477, says that Magribi is the 
author of Arabic glosses on the Fatuhat and of the Jarn-i-Jahfm Numa. 

According to Janii’s Nafahat (loc. cfb) the poet died in a.h. 809 
= a.d. 1406, at the age of sixty. Consequently we may infer that he 
was born in or about a.h. 749 = a.d. 1348. The same date of his death 
is given in the Habib-us-Siyar, vol. iii., Juz 3, p. 91 ; Taqi Kashi, Oude 
Cat., p. 19; Khulasat-ul-Afkar, fol. 182 a ; MajmaMil-F usaha, vol. ii., 
p. 30; Nata’ij-ul-Afkar, p. 372, and Yud-i-Bayda, fob 202\ Almost 
all of the above biographers say that Magribi died in Tabriz and was 
buried in Snrkhab ; wldle Taqi Auhadi {loc. cit.) says that he visited 
the poet’s tomb at Istihban in Furs. 

Majalis-ul-‘Ushshuq gives the poet’s death in a.ii. 807 = a.d. 1404, 
while I)r. E^eu says that this date is also given in Taqi Auhadi ; but 
our copy of Auhadi’s ‘Urafat does not bear any date. 

For further notices of the poet’s life and his diwan, see, besides the 
references given above, Ouseley, Biogr. Notices, p. 106 ; Eieu, ii., p. 633; 
Eieu, Supplt., No. 277 ; Ethe, Bodh Lib. Cat., No. 859 ; Ethe, Ind. Office 
Lib* Cat., Nos. 1281-1283, and W. IYrtscli, Berlin Cat., pp. 719, 720 
an#l 856. 
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The diwan of Magi ibi is said to contain about five thousand verses. 
Contents : — * 

fol. l b . A preface in prose, beginning — 

e 3 ' <-a-AsJt cJj*b 

fol. 3\ An Arabic poem, beginning — 

JT ^ a/il US 

fol. 3\ A Mafnawi dedicated to Shahrukh, beginning — 

J ^ l i b 

fol. 4 a . A short passage in prose, in which it is said that the 
Arabic verses are placed first on account of that language having 
preference over Persian in many respects. 

0*0 i cOt' } 

J*£a OcLiolj Jy ^b^ ^)jO ^ * 

foil. 4 a -ll b . Arabic poems, beginning — 

<£\ LkgJ btil? b 
<& bu c u <fil j j 

fol. ll b . Gazals, not alphabetically arranged. The first three bayts 
of the first Gazal are written in Arabic : — • * 

Comp. Ethe, Bodl. Lib. Cat., No. 1281, where the reading is different. 

The first Persian bayt of this Gazal runs thus : — 

jjUuj j*l*j * 

^)b^ ^Li Job ^Jo ^ 


* 

l 
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fol. 72 b . Tarji‘at, beginning : — 

i . s ^ ^ y~A ^ J|y 


fol. 86*. Another series of Gazals, beginning : — 

jLd »XioLo 5*3 JiJ 6& \j$ 

^ ^ ^ ^*ys 

fol. 88*. Rubais, beginning : — 

* 

pb j\ SJ^ia IjwJ. 

fol. 90 b . A few Qit'as and Ruba‘is in Turkish, beginning of the first 
Qit‘ah : — 

<U*w$o <^y y* &Ay 

J~) sLH (k'S ft yA 


The Turkish Qit‘as and Ruba‘is are not found in other copies. 
The dfwan of Magribi has been printed in Persia, a.h. 1280. 
Written in ordinary Nasta‘llq. 

Not dated, apparently 16th century. 

The original folios of the MS. are mounted on new margins. 


No. 166 . 

foil. 79 ; lines 15 ; size 10^ X 6 ; 7{ x 4. 

The same. 

Another copy of Magribf s diwan, with the prose preface beginning 
as in the preceding copy. The arrangement of the Arabic poems in 
the beginning is nearly the same as above. 

fol# 11*. Gazals in alphabetical order, beginning, as in Ethe, 
Indi^ Office Lib. Cat., No. 859, and Rieu Supplt., No. 277. 
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IjwJ u 

1 JJ vX^J ca->l^i 

fol. 66 a . Tarji‘at, “beginning as in the preceding copy, 
fol. 75 b . Ruba‘is, beginning as above. 

The MS. ends with one or two Qit‘as. 

Written in a clear bold Nastadiq. 

Not dated, apparently the latter part of the 16th century. 

The folios, like the preceding copy, are mounted on new margins. 




No. 167. 

foil. 94 ; lines 12 ; size 8 X 5 ; 5 \ X 3 J. 

The same. 

Another copy of the diwan of Magribi with the prose preface, 
beginning as in the preceding copy. This copy contains in the 
beginning a smaller number of Arabic poems than the preceding one. 
The Gazals, alphabetically arranged, begin on fol. 8 a as in the above 
copies. Tarji‘at, beginning as above on fol. 74 b . 

Ruba‘is, beginning as above on fol. 91 b . 

Written on thin letter papers, of two different colours, in two different 
hands. Up to fol. 22 a in an ordinary Nastadiq, and the remaining part 
in an ordinary Nim Shikastab. 

Dated, Murshidabad, the 27th of Jayth, 1258 (Bengalee) = a.d. 1851. 
Scribe written for Mirza ‘Ali Naqi 

Khan. 



10 


PERSIAN POETRY. 


No. 1 68. 

foil. 430; lines 15; size 9 X 5 \ ; 6x3. 






The diwiin of Sayyid Ni‘mat Ullfih Wall, containing religious and 
mystical poems, beginning with a short doxology : — 




JJI 


dU i 


dU I <u^-4dt3 wX^-0 jJ I j y 

better known as Sayyid Ni‘mat 


Nur-ud-Din Nihnat Ullah, 

I dl) I dy» 8 

Ullah Wali, was bora in Halab, according to the author of the Majina* ul- 
Fusaha, vol. ii., p. 42, on the 22nd of Rajab, A.H. 730 or 731 = a.d. 1329 
or 1330. (See also Rieu, ii., p. 634.) From an early age he applied his 
mind to the study of literature, theology, jurisprudence, Sufism, and 
other subjects, which he is said to have learnt separately from the 
several distinguished learned personages of the age, viz., Shaykh Rukn- 
ud-Din Shirazi, Shaykh Shams-ud-Din Makki, Sayyid Jalal-ud-Din 
Khwarizmi, and Qadi ‘Adud-ud-Din. At the age of twenty he went 
on a pilgrimage to Mecca, where he met Qutb-ud-Din Razi, and 
became the disciple of the learned Shaykh. the celebrated ‘Abd 
Ullah Yafi‘i (d, a.h. 768 = a.d. 1366)7^11° is the author of the 
several well-known Arabic works on Mysticism, enumerated in 
Brockelmann, vol. ii., p. 177. After staying! for some time at Mecca, 
he travelled through Egypt and Iran, and o A reaching Tabriz came in 
contact with Qasim-i-Anwar (vide infra ). He t\en came to Samarqand ; 
and on his way, visiting Yazd, reached Ivirman, Vhero his son Rurhan- 
ud-Din was born. He finally settled in Mahan, ix^pr Kirrnan, it is said 
with ninety thousand disciples around him. 

Being a celebrated saint of a noble parentage, \he was highly 
esteemed by the reigning king Sultan Shah Rukh MirzaMA.H. 807-859 
= a.d. 1404-H47), as well as by other distant ruling chieimand nobles. 
Referring to his pedigree on fol. 39 l b , he informs us thar he^ wa r 4 a 
descendant of the great prophet of Arabia, who was his ancestor in 
nineteenth degree. V. 

( ;J fj 1X&T 


\ 


V 

I 


«♦ 
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Sultan Shihab-ud-Din Bahmani of the Deccan (a.h. 825-S38 
= a.d. 1421-1434), as a token of his regard, constructed a large domed # 
building on the tomb of this holy saint. 

Some biographers are of opinion that Sayyid Ni‘mat Ullah has left 
above three hundred religious and mystical treatises in Arabic and t 
Persian. His diwan is said to have been prefaced by one Sayyid 
Mahmud Wa‘iz, known as Da‘i Ullah of Shiraz. 

‘Abd-ur Razzaq Samarqandi, who visited the Say y id’s tomb in 
a.h. 845 = a.d. 1441, says, in his Matla*-us-Sa‘dayn, fol. 112% that the 
Sayyid died on the 25th of Rajah, a.h. 834 = a.d. 1430. This is 
followed by the authors of the Habib-us-Siyar, vol. iii., Juz 3, p. 143; 
Nata’ij-ul-Afkar, p. 423, and Miftah-ut-Tawarikh. 

The authors of the Jami‘-i-Mufid, Lubab-ut-Taw Arikh, and Tabaqat- 
i-Shah Jahani give also, as stated by Dr. Rieu, p. 634, the same ^ear 
of the Sayyid’s death. 

Daulat Shah, p. 333 (followed by Taqi Auhadi, fol. 758% and by the 
authors of the Majalis-ul-Mu’minm, fol. 320 a ; Mir’at-ul-Asrar, fol. 553 b ; 
Klmhisat-ul-Afkar, fol. 203 b ; Riyad-ush-Shu‘ara. fol. 143% and Nashtar- 
i-Tshq, fol. 1843) states that the Sayyid died in a.h. 827 = a.d. 1423 at 
an advanced age. In his diwan, fol. 390% the Sayyid distinctly says 
that he passed ninety-seven years in happiness : — 

JbwO * Ay 

SJsjjb a!a \j SAjJ 


While in the following copy, fol. 274% the poet on another occasion says 
that he reached the age of about one hundred years ; — 46 




The picsonf copy, fol. 379% reads JLa instead of 

JLa y but JLo Jwo is no doubt a better reading. 0 

The sbbrt prose doxology is followed by several Magna wis, Gazals, 
and Rubahs. The first Magnawi begins as in Rieu Supplt., No. 279 : — 

aJJI ^b 


fol. 52\ Beginning of the Gazals in alphabetical order : — 


# 
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U J*-* — u ^ 


U sX-w-a 


-U ^jljlc, ) ^ 


fol. 372 b . The contents run from the centre to the margin, where a 
series of Tarji‘bauds begin thus : — 

W* 1 ^ ^ * * * * * * ^q3 L»C ^ 

foil. 377 b ~392 b . This section, which is entitled in the following 
copy dUI d) L-a^ y contains several Magna wis, Qit‘as, 

and Tarkibbands, and begins with a line or two in prose—- 

C 5 * sT 5 ^ * O^' ) j i 

which is followed by a Masnawi, beginning thus ; — 

«- -r»lj [) ^*JU* J Ca_>J^-0 

fol. 389 b . The poet says that his son Mir Burban-ud-Din Khalil 
Ullah came to him unexpectedly in Sha l ban, a.h. 775. 


i i.- ■*£^' b-c 

d** j *J di^viT 

i— vj: -+*3 J 3 L-* h 

Jir* i 

J La j\ j o { xaj& j ^.xj 

1213 d£ ^8iC^ dX^ 

• dkJI yt** 

)j S*d-U *£> j] «X*T 

fol. 392 a . Ruba‘is, alphabetically arranged, beginning as in Kie 
Supplt., No. 279 : — 

IjsSsJ ^ 1 C 1-a.) \y> <" 1 y^, 

^ d£ 



* 
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fol. 423 b . Fards, in alphabetical order, beginning as in Rieu 
Supplt. ( loc . cit .) : — • 

The contents of this copy are very similar to those of the one 
mentioned in Rieu Supplt. (loc. cit .), and also to the Tehran edition, 
lithographed in a.h. 1276. 

The following note at the beginning suggests that this valuable 
copy once belonged to the Imperial Library of Sh ah J ahan 

dCi U las*} 

^ ^LsJ 


Written in a clear Nastadiq, within gold-ruled borders, with a small 
faded heading at the beginning. 

Dated a.h. 942. 

Scribe 


No. 169. 

foil. 296; lines 22; size 9| X 5|; X 3|. 

The same. 

copy of Sayyid Ni‘mat Ullah Wall’s diwan. Some folios 
from the beginning, and the MS. opens abruptly with the 
ne of a Ma§naw! : — * 

Ub y / 

^b vJ_p- * 

After a few Masnawls in the beginning, the Gazals in alphabetical 
order, very similar in ariangement to th< se of the precedirfh copy, 
begin as above on fol. 5\ c 

foil. 251 A -257 b . Qasidas in praise of ‘All bin Abu Talib a^d the 



« 
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prophet; these are followed by a few Ruba‘is and several Qit‘as, after 
which run several Qasidas, mostly in praise of ‘All. 

fol. 267 a . Tarji "bands, in praise of ‘All, the first begins thus : — 

^ 

y 

the burden runs thus : — 

^ 31 ciL^ 3^31^3 

i oV 270 b . <dJI ^ir~° begins as above, and 

contains Fards, Qasidas, Masnawis, Musallasat, Mukhammasat, and 
Muqatta‘at. 

fol. 38 2 b . Ruba‘is, alphabetically arranged, begin as above. 

Written in ordinary Nastadiq. The MS. seems to have been roughly 
handled, and most of the leaves at the beginning are damaged. 

Not dated, apparently 18th century. 

AVritten in Sarmastpur. 

Scribe a 


No. 170. 

loll. 132; linos 17 ; size 7j X 4J; 6J X 3J. 


J\y\ 

. THE DIWAN OF QASIM-I-ANWAR. 

Beginning as in most copies : — 

Ao^lAe* c — sLo^ta d£ 

f 

Sayyid Mu’in-ud-Din ‘All, known as Qasim-i-Amvar, with the 
poetical title Qasim and also Qasimi (see Dr. Ross’s Cat. of Persian 


A3 lM \i 
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and Arabic MSS. in the I. 0. Library, p. 31) 

j)y] <& was born in ah. 757 = a.d. 1356 

at Sarab, which, according to Yaqut, vol. iii., p. 64, is a town in 
Adarbaijan, and is situated between Ardabil and Tabriz. Qasim at 
first took Shaykh Sadr-ud-Din Ardabili (d. a.h. 779 = a.d. 1337), 
the son and successor of Shaykh Safi-ud-Din Ardabili ( d . a.h. 735 
= a.d. 1334), as his religious and spiritual instructor, and subsequently 
became the disciple of Shaykh Sadr-ud-Din ‘All Yamani, a disciple and 
Khalifah of Shaykh Auhad-ud-Din Kirmani ( d . a.h. 697 = a.d. 1297). 
He came to Jilan and then went to Nishapur in Khurasan. After 
staying here for some time Qasim travelled to Herat, where a large 
number of people, including most of the noblemen of the court of Shah 
Kukh (a.h. 807-850 = a.d. 1404-1447) became his followers. It is said 
that Shah Bukh was led to believe that Qasim’s influence over thg 
inhabitants of Herat was a source of danger to the kingdom, and 
consequently the poet was ordered by the monarch to quit the city. 
‘Abd-ur-Razzaq, in his Matla‘us-Sa‘dayn, fol. 99% followed by Jami in 
his Nafahat, p. 689, and the author of the Habib-us-Siyar, vol. iii., 
Juz 3, p. 145, states that when Shah Rukh was stabbed by one Ahmad 
Lur in a.h. 830 — a.d. 1426, Mirza Baysangar suspected Qasim of 
complicity in the crime and forced him to leave Herat. However, 
Qasim left for Balkh, and then came to Samarqand, where he found 
protection under Mirza Ulug Beg ( d . a.h. 853 =: a.d. 1449). He finally 
settled in Kharjird, in the district of Jam, where he died in Rabi‘ I., 
a.h. 837 = a.d. 1433. See, besides the references mentioned above, 
Majalis-ul-‘Ushshaq, fol. 141 b ; Yad-i-Bayda, fol. 84* ; Riyad-ush-Shu‘ara, 
fol. 331 b ; Nashtar-i-Tshq, fol. 1405. Daulat Shah, p. 346, followed by 
the author of the Mir’at-ul-Khayal, places the poet’s death in a.h. 835 
— a.d. 1431. Notices on the poet’s life will also be found in Taqi 
Auhadi, fol. 587; Khulasat-ul-Afkar, fol. 147 b ; Majma‘un-Nafa’is, 
fol. 382 a ; Majma‘-ul-Fusaha, vol. ii., p. 27, and Bland Century of 
Persian Ghazals, vi. 

Besides the diwan, he has left several Sufic tracts in prose and 
poetry, such as Anis-ul-‘Arifin, Anis-ul-‘Ashiqin, etc., described in 
Rieu, p. 636; Rieu Supplt., No. 280; Ethe, Bodl. Lib. Cat., No. 862, 
etc., etc. 

Eor copies of the diwan see, besides the above catalogues, Ethe, 
Ind. Office Lib. Cat., Nos. 1285-1289; Berlin Cat., p. 860; G. Fliigel, i., 
pp. 558, 559, etc. v 

fol. 2% Beginning of the Gazals, in alphabetical order: — 

laJ } ^5 Jsjb 0 T 
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t 


fol. 128\ Muqatta'at, beginning ; — 

I L- o ^jT 

fol. I29 b . Euba‘is, the first one is in Turki, which runs thus: — 


~JI dbl yij£> j\s 


After which begin the Persian Euba‘is as in Eieu Supplt., 
No. 280 


Written in a fine clear Nastadiq, within gold borders, with a small 
illuminated heading at the beginning. 

• Dated the end of Eajab, a.il 933. 

Seri be I 


No. 171. 

foil. 353; lines 15 ; size 8 X 4 J ; G X 2$. 



KULLIYAT-I-KATIBI. 


A slightly defective copy of the poetical works of Katibi. 

Maulana Shams -ud-Din Muhammad, poetically known as Katibi 

IS" dj I ^ J 1 13 ? 

t was originally bom in a place between Tarshiz and Nishaptir, but as he 
was brought up and educated in the latter city, he is generally known 
as Katibi of Nishapfir. It was here that Katibi in his early life applied 
his mind towards caligraphy under Simi, the w r ell-known caligrapher 
of the age, ^hd hence adopted the poetical name Katibi (caligrapher). 
Being possessed of an extraordinary genius he soon surpassed many in 
the art of composing poetry. It seems that Simi, who trained Katibi 
in c&ligraphy, did not fail to take advantage of learning the art of 
poetry from Katibi, but being unable to cope with the superior talent 
of his master, and conceiving a mischievous malice against him, Simi 


\ 
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announced in different localities most of Katibfs productions in his 
(Simi’s) own name. Katibi himself refers to this on fol. 31 9 a : — 

yir* 

AJ d ^ y~p. 

ut <wJ ^ ji J J p l) y A } *"*" 

The poet reluctantly left Nishapur for Heriit, where he entered the 
service of the learned prince Mirza Buysangar (d. a.h. 837 = a.d. 1433), 
son of Sultan Shah Rukh (a.h. 807-850 = a.d. 1404-1447). Mirza Bay- 
sangar is said to have asked the poet to compose a Qasidah in answer# 
to one of Kamal-ud-Din Isfahan! ( d . a.h. 635 = a.d. 1237). But 
unfortunately the Qasidah did not meet with the approval of Bay- 
sangar, and the poet, with a broken heart, quitted the place for Shir wan. 
Here he found a most benevolent and munificent master in Amir 
Shaykh Ibrahim Shirwan (d. a.h. 820 = a.d. 1417), who showed 
extraordinary favours to him, and did all he could for his comfort. 
Katibi then travelled to Adarbaijan, and addressed several Qasidas to 
Iskandar bin Qara Yusuf (a.h. 824-838 = a.d. 1421-1434). But this 
king took no notice of the poet, and he wearied with his wandering 
life and, disgusted with the ill-treatment of kings and nobles, devoted 
the latter part of his life to religious and Sufic studies in Isfahan under 
the celebrated Sufi Shaykh Sa’in-ud-Din Isfahan! ( d . a.h. 835 = 
A.D. 1431). Katibi finally settled in Astarabad, where he began to write 
a Khamsah in imitation of Nizami, when all of a sudden he fell a 
victim to the plague in a.h. 838 or 839 = a.d. 1434 or 1435. 

Notwithstanding the known celebrity of Katibi, Jami, in his 
Baharistan, fol. 106 ft , has correctly passed the following remark on the 
poet : — 

*1 • - - - ^ ^ J jjtio U) ..... 

F — 1 


For notices on Katibi’s life, see Daulat Shah, p. 381 ; Mir’at-ul- 
Khayal, p. 90; Haft Iqlim, fol. 222 b ; Majma‘un-Nafa’i% fol. 394; 
Khulasat-ul-Afkar. fol. 158 a ; Riyad-ush-Shu‘ara, fol. 346 a ; Majma‘-ul- 
Fusaha, vol. ii., p. 28; Nata’ij-ul-Afkar, p. 364; Atash-Kadah, p. 99; 
Makhzan-ul-Gara’ib, fol. 715,-* Nashtar-i-Tshq, fol. 1494. See ^lso 
Sprenger, Oude Cat., p. 457 ; Rieu, p. 637 ; Berlin Cat., p. 862 ; 
G. Fliigel, i., p. 561; Cat. Codd. Or. Lugd. Bat., ii., p. 119; Cat. 6es 
MSS. et Xylographes, p. 366; J. C. Tornberg, p. 104; Ouseley, Biogtf. 
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Notices, p. 188; Bland, Century of Persian Gazals, No. 5; Haj. Khal., 
vol. iii., p. 302, etc. 

Contents of the Kulliyat ; — 




€ 


I. 


foh l b . Gulshan-i-Abrar. A religious Majnawi poem in 

imitation of Nizami’s Makhzan-ul-Asrar. 

Beginning : — 


r K ^ e b 


• II. 

fol. 30 b . Majma £ ul-Bahrayn, or “the conjunction of 

two metres *; so called because this Masnawi can he read in two 
different metres, viz., C ^U and v ^d^U 

The poem is also called j Nazir-u-Manzur. 

Beginning with a prose preface as in Rieu, p. 638 : — 

ij+czs* j) pljw* 8j£ i } 

The poem begins thus on fol. 31 b : — 

j U y Js5 j) 

C- £■ 

2 dc^. L-Jj do^j 


This allegorical Malawi, dealing with the loves of Nazir and 
Manzfir, is interspersed at places with some Gazals suitable to the sense 
of the story. 


III. 

fol. 71 b . c-ib & J Dah Bab, or “ The Ten Chapters.” A poem 
containing moral precepts illustrated by anecdotes. It is identical with 
the one des#ribed in the Gotha Catalogue, p. 77, where it is styled as 
“ Tajmsat.” 

Beginning ; — 

f 

j>L* ua ~ fcC V* )j ^ dL*^, 



c 

C 


f 
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IV. 

fol. 11 2 b . Si Namah, or “The Thirty Letters,” so called 

on account of its containing thirty love-letters of Muhib and Mahbiib, 
the hero and heroine of the poem ; hence it is also styled as j 


Beginning : — 


(*' ^ ^ 
yjfr J)l 


V. 

fol. 159 b . The introduction of the poem “Dilrubai.” 

Beginning : — 

dailp \j CV 

AsjU jp \j+ 

r K 


Unfortunatelv the entire poem, after the introduction, is wanting, 
and it appears that some mischievous hand has tom it away. 

In this introduction the poet, after enumerating his previous poems 
Dah Bab, Si Namah, MajmaMd-Bahrayn, and Jan-u-Dil, repents much 
for his absence in Jilan, in which unlucky period he lost his benevolent 
master Sultan Bida (who died, according to Jaban Ara, as stated by • 
Bieu, p. 638, in a.h. 829 = a.d. 1425). The poet further says that, after 
some hindiance, he got an introduction to the court of the said Sultan’s 
successor Amir Kiva, whose courtiers harassed him fKatibi) by criti- 
cising his poems, but shortly after he gained the favour of the Amir, 
to whom he dedicated the poem Dilrubai. 

The last line of the introduction found here runs thus : — 

# 

fol. 167 a . Qasidas. Some Qasidas, along with the poem Dilrubai, 
are missing, and the initial Qasidah found here runs thus : — 

pU j> ^sLc • 

ovvd 

c 2 


♦ 
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The Qasidas are addressed to the following personages : Mir7a 
Baysangar ; AM Muslim; Sultan Shavkh Ibrahim; Sultan Khalil ; 
Manuchihr; Sayf-ud-Dfn ; Sayyid Murtarla; Amir Muhammad Mu 4 in- 
ud-Din ; Khwajah Haji A‘zam ; Khwajah Taj-ud-Din ; Khwajah Sharaf- 
ud-Din ; Khwajah Jamal; Khwajah ‘Ali, and Khwajah Yusuf. Some 
Qasidas on foil. 323 b — 349 b , added in a later hand, are in praise of God, 
the prophet, ‘All, Khwajah Sa’in-ud-Din, Timur, and Shall Kukh, 
fob 223\ Gazals, alphabetically arranged. 

Almost all the Gazals ending in the letter ^iji are missing, and 

the first line with which the Gazals open here is the following last line 
of a Gazal : — 

Jjl J 

^ ir b d5 It* ^ 

This line is followed by only one of the Gazals rhyming in the 
letter It begins thus : — 

^ ^ ^ 

Then begin the (5azals ending in the letter <_j>, and the usual 
arrangement is observed throughout. 

fol. 3l3 b . Qit‘as, beginning as in Ethe, India Office Lib. Cat., 
No. 1291 

^ Two Qit*as on fol. 315* record the deaths of Manuchihr and Mir 
*Adil Shah. 

fol. 32 l b . Kubafis, beginning as in Ethe, Bodl. Lib. Cat,, No. 807 : — 

AjSS j^c^l ^0 <s£ 

^ J b 

lhe Bubals break off on fol. 323 a and are taken up on fol. 350*. 

Some folios of the MS. are misplaced, and the right order after 
fol. 160 is foil. 323-349, 107-323, 350-353. 
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The MS. bears on fol. 166 b some seals of the last King of Oude. 
Written in an ordinary NastaTiq. 

Not dated, apparently 17th century. 


No. 172. 

foil. 25 ; lines 11 ; size 12 X 7£; 8| x 5£. 

HAL NAMAH, better known as 
GUI-U-CHAUGAN. 


An allegorical mystic Ma^nawi by ‘Arifi Ilarawi. 

Beginning : — 

(*lJ> '-t — «•=* uM oh 

y* < 3 ^ y 

Maulana ‘Arifi Harawi a native of Herat, 

flourished during the reign of Sultan Shah RuMi (a.h. 807-850 = 
A.r>. 1404-1447). He was surnamed ^Uuo ? or the second 

Salman, for two leasons ; first, the excellence of his style ; and secondly, 
that, like Salman, his eye-sight was weak. Besides the present Magna wi, 
and several other poems, ‘Arifi has left a poetical treatise on the 
Hanafite law. According to Daulat Shah, p. 439, and several other 
biographers, ‘Arifi is the author of a Dah Namah, which he is sAd to 
have dedicated to the Wazir Khwajah Pir Ahmad bin Ishaq ; but this is 
disputed by Taqi Auhadi in his ^‘Urafat, fol. 4G9 b . This Taqi is of 
opinion that it was one Mahmud ‘Arifi, a different poet, wjio composed 
the Dah Namah and dedicated it to the said Wazir ; and that people 
have mistaken Mahmud ‘Arifi for ‘Arifi Harawi. But according to 
llahi, Oude Cat., p. 80, it would appear that Mahmud ‘Arifi is identical 
with ‘Arifi Harawi. 

The author of the Tabaqat-i-Shah Jahan, as stated by Rieu, p. 139, 
places ‘Arifi’s death in a.h. 853 = a.d. 1449. 
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For notices on the poet’s life, see Habib-ns-Siyar, vol. iii., Juz 3, 
p. 150 ; Majma'un Nafa’is, vol. ii., fob 304 ; Makhzan-ul-Gara’ib, fol. 542, 
and Suhuf-i-Ibrahim, fol. 600. 

The eighth line on fol. 2 b reveals the name of the poet : — 

b ' 

Although the poet calls the poem Hal Namah, on fol. 24 ft , 

line 2 — a title which is also found at the beginning of the MS. — it is 
better known as Gfii-u-Chaugan. These two words, 

which form the subject of this Ma§nawi, are personified, and they recur 
very frequently in the course of the poem. 

< The Gui-u-Chaugan was the favourite game of the ancient Persians, 
resembling much the polo of the present age. 

According to the author of the Tabaqat-i-Shah Jah&ni, as stated *by 
Rieu (ibid.), the poem was written in Shiraz, for Mirza ‘Abd Ullah, who 
succeeded his father Ibrahim Sultan as governor of Fars in a.h. 835 
= a.d. 1431. This copy, like the one mentioned by Rieu (Jbid.), bears 
the dedication on fol. 6 b to Sultan Muhammad. 

In the epilogue on fol. 23 b the poet says that he composed this 
Magnawi after passing the fiftieth year of his age, within the course of 
two weeks, in a.h. 842 = a.d. 1438. 
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The chronogram indicates the date a.h. 842. The poet 

further adds that it consists of five hundred and one verses : — 

pvilfj <jr>dAO ji 

pSj cMj ^ j) 

According to some the poem consists of five hundred and ten verses, 
and according to others of five hundred and five verses. The exact 
number of verses in this copy is only four hundred and ninety-five. 

For other copies, see Kieu (ibid.) ; G. Fliigel, i., p. 560 ; J. Aumer, 
p. 36 ; Cat. des MSS. et Xylographes, p. 379, and Cat. Codd. Or. Lugd. 
Bat., ii., p. 123. Compare also Haj. Khal., vol. v., p. 266. 

This splendid copy is the handiwork of the celebrated caligrapher 
Mir ‘All al-Katib, poetically known as Majnun ( d . c. A.H. 950 = a.d. 1543}, 
a most accomplished Nastafliq writer. (See No. 195 below.) 

Written on good thick paper in an elegant hold Nasta‘liq, within 
coloured and gold-ruled borders, with headings written in white on gilt 
and floral grounds. The margins of various colours are decorated with 
light- gold floral designs throughout. 


No. 173. 

foil. 36 ; lines 13 ; size 9 X 6J ; 6x3. 

DIWAN-I-SHAHI. 

A beautiful copy of the diwan of Amir Shahi. 

Beginning with the Gazals in alphabetical order : — * 

U issJtoj } y* J_)l Jyrj ) oe 

Amir Shahi, whose original name was Aqa Malik bin Jamal-ijd-Din 
Firuzkuhi, 1 ^ tML* UT, was 

a native of Sabzwar in Khurasan. He was descended from the noble 
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and illustrious family of the Sarbadurs of Khurasan, and is said to have 
• been the nephew of Khwajah ‘Ali Muayyad (a.h. 766-783 = A.r>. 1364— 
1381), the last prince of that family. Besides being a distinguished poet 
of great eminence Shahi was very well skilled in caligrapliy, painting 
and music. Daulat Shah, p. 426, remarks that the pathos of Khusru, 
the nicety of Hasan, the delicacy of Kamal, and the elegance of Hafiz, 
are all combined in the style of Shahi. A member of the ruling family 
of Khurasan and jiossessing such a versatile mind, Shahi was courteously 
treated by kings and nobles, and he soon found a patron and a friend in 
the learned prince Mirza Baysangar ( d . a.h. 837 = a.d. 1433), the son of 
Sultan Shah Bukh (a.ii. 807-850 = a.d. 1404-1447). The prince and 
« the poet became intimate friends in a very short time, and the farmer 

restored to the poet his lands and possessions which had been lost in the 
wars with the Sarbadars. It is said that on one occasion Mirza 
Baysangar, thinking that the Takhallus Shahi would be more suitable 
for himself, asked the poet to adopt some other poetical title, but as that 
title bad already established the poet’s reputation, he did not approve 
of the prince’s proposal. Thus offended, the prince broke off bis con- 
nection with the poet for one year. One day, when the prince was 
entertaining bis friends in a part}’, Shahi asked for an audience which 
was refused by the prince. The poet instantly composed a very 
pathetic poem, quoted in Taqi Kashi, fol. 228 ft , and sent it to the prince, 
who, greatly moved by it, pardoned the poet and began to show favours 
as before. The poet unfortunately did not enjoy long the prince’s 
society. Once, on a shooting excursion, when the prince and the poet 
c were left alone, the former imprudently observed that it was on such 
( an occasion that the poet’s father had seized the opportunity of killing 

c a Sarbadar, and that he apprehended a similar treachery from the poet 

on that occasion. This remark deeply offended the poet, and ere long 
he retired from the court. He went to his native place, and, satisfied 
with the small income of his ancestral property, began to lead a 
peaceful life, till, at the request of Mirza Abul Qasirn Babar (son 
of Mirza Baysangar), who ruled in Khurasan from a.h. 855— 861 
= a.d. 1452—1457, he went to Astarabad to make designs for some 
palaces, and died theie in a.h. 857 = a.d. 1454, after the age of seventy. 
c His body was removed to his native place, Sabzwar, and interred in the 
same cemetery Where his ancestors lay buried. His contemporary poets 
were Adari, Maulana Katibi, Maulana Hasan Salimi and Kh wajah 
Auliad Mustaufi. The last-named poet composed a very pathetic elegy 
on the death* of Shahi. This elegy, quoted in Taqi Kashi (Joe. cit.) 
begins with the following line : — 

c jby*** j jo £ 


V 

c 
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Taqi Auhadi, in his ‘Urafat, fol. 354% asserts that Shahi was the 
teacher of the celebrated Jami, and that the latter made a selection of 
one thousand verses from the original diwan of Shall!. Neither of these 
statements is supported by any biographer. Jami himself, in his 
Baharistan, fol. 106% concludes his notice on the poet’s life with the 
following few words of praise, without making even a slight allusion to 
any connection he may have had with Shahi : — 

j ^ j is *■-«•> 1 j 1ju»! )j3j 

Moreover, two reliable authors, viz. Taqi Kashi (loc. cit.') and the 
famous historian Khwand Amir (see Habib-us-Siyar, vol. iii., Juz 3, 
p. 150), distinctly say that Amir Shahi composed twelve thousand 
verses, and fiom these he selected one thousand verses for his diwan, 
which is extant nowadays. See also Haj-Khal, vol. iii., p. 286. 

For further notices on the poet’s life, see, besides the references 
given above, Haft Iqlim, fob 227 ; Mir’at-ul-Khaval, p. 96 ; Atash 
Kadali, p. Ill; Makhzan-ul-Gara’ib, fol. 390; Nashtar-i-Tshq, fol. 904; 
Suhuf-i-Ibrabim, fol. 452% etc. 

Copies of Amir Shahi’s diwan are mentioned in Rieu, ii., p. 640 ; 
Rieu Supplt., Nos. 284, 285 ; Browne’s Camb. Univ. Libr. Cat., ])p. 353- 
354; Ethe, Bodl. Lib. Cat., Nos. 875-878; Ethe, Ind. Office Lib. Cat., 
Nos. 1293-1297; Pertsch, Beilin Cat., No. 866; G. Fliigel, i., p. 562; 
Sprenger, Oude Cat., p. 563; Cat. Codd. Or. Lugd. Bat., ii., p. 119; Cat. 
des MSS. et Xylographes, p. 366 ; Rosen, Persian MSS., pp. 205, 209 
and 210; J. C. Tornburg, p. 105; Ouseley, Biogr, Notices of Persian 
Poets, pp. 139-143, etc. See also Haj. Khal, vol. iii., p. 286. 

Dr. Ethe, in his Bodl. Lib. Cat., No. 880, notices a Turkish commen- 
tary on Amir Shahi’s diwan by the celebrated Mulla Sham*!, who died, 
according to Rieu, ii., p. 607, in about a.h. 1010 = a.d. 1601. 

The diwan of Shahi has been lithographed in Constantinople, 
a.h. 1288. 

fol. 31% Qit‘as. The initial QiPah, a beautiful one, runs thus: — 


i^p *** 9 ^ 

«■ b**5 

<-r jJJ 

**+~*j& ob'y j 


% 




0 


ft 






* 
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fill. 35 a . Rubafis; beginning: — 

y. ^ 

“—~* 3 sa>b' o-O b 

Jj J> y JOjU^io c®Aj 

Jo ^ c^Lj b 

At the end of the MS. the second verse of the last Ruba 4 i as well as 
the colophon have been rubbed out by some mischievous hand. 

Written in a fine Nasta‘liq within coloured and gold-ruled borders 
with a small minutely decorated heading at the beginning. 

*, Apparently 15th century. 


No. 174. 

foil. 45 ; lines 12 ; size 10^ X 6£; X 3f. 

The same. 

Another fine copy of Amir Shahi’s diwan, written by the celebrated 
cali g raphe r Mir ‘Ali-ul-Katib ( d . c. a.h. 950 = a.d. 1543), see No. 195 
below. Like the preceding, this copy contains the Gazals in alpha- 
betical order and a few Qit‘as and Rubafis at the end. 

Beginning as in the preceding copy — 

L* 5^5 b j*b 

fol. 43 a . Qit 4 as, beginning — 

V)L» ^bjpj &L* 

* <3 J) ^ J-*0 )y 

The initial Qit‘ah of the preceding copy is the second here, 
fol. 43 b . * Ruba 4 is, beginning — 

^ b^ I j ^ j 1 fly^ L* 

• .. * 

j b ^ j J 

Agreeing with the sixth Ruba‘i of the preceding copy. 
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Written in a clear and elegant Nastafliq, within gold and coloured 
borders. The various coloured margins are ornamented with floral 
designs and forest scenes. A small but fairly illuminated heading at 
the beginning. 

Dated a.h. 915. 


Scribe 


No. 175. 

foil. 47 ; lines 11 ; size X 4J; 6 X 3]. • 

The same. 

Another copy of Shahi’s diwan. 

Beginning as usual. 

fol. 45 b . Qit‘as, beginning as in Rieu Supplt., No. 284, and Ethe, 
Bodl. Lib. Cat., No. 875 : — 


This initial Qit‘ah is followed by two Gazals rhyming in the letter 
after which runs the Qit‘ah : — 

fob 4G b . Ruba’is, beginning as in No. 172 above. Written in a 
clear Nastafliq within gold-ruled borders, with a decorated but faded 
heading at the beginning. 

A seal of the Emperor Jahangir, dated a.h. 1036, ^hich indicates 
the date of transcription of this copy, is fixed at the end. 
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No. 176. 

full. 8 ; centre column lines 25 ; marginal column lines 44 ; 
size 9x6; 8x4. 

The same. 

Another copy of Shahi’s diwan containing only Gazals (in alpha- 
betical order) up to a portion of the letter ^ only. 

Beginning as usual. 

Written in ordinary minute Nasta‘liq. 

Not dated, apparently 18th century. 


1 

No. 177. 

foil. Ill ; lines 15 ; size 8x5; 5J X 2£. 





MISBAH. 


A mystical poem, in the metre and style of Jalal-ud-Din Kumi’s 
Masnawi, relating to Sufic doctrines, illustrated by numerous anecdotes 
of prophets, the Ashabs and other holy saints. 

By Rashid. 

Beginning — 

On fol. 4 a the author calls himself simply Rashid. 

' Ajw-* si sX-s^ia^ JO^T si 

The scribe of the Lucknow copy mentioned by Dr. Sprenger, Oude 
Cat./ p. 542, calls the author Shaykh Rashid, In 

heading of the British Museum copy, noticed by Dr. Rieu in his Persian 
Catalogue, vol. ii., p. 641 a , he is called Rashid-ud-Din Muhammad al- 


k 


c 

c 


c 


< C 

c 




u 


* 

c 


% 


c 


( 
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Asfara’ini, and another note on the 

flyleaf of the same copy says that he lies buried in Baharabad, Asfara’in, 
by the side of Shaykh Sa‘d-ud-Din Hamawi { d . a.h. 650 = a.d. 1252) 
and Shaykh Adari (d. a.h. 866 = a.d. 1461). C. Stewart, p. 71, however, 
asserts that he is identical with the celebrated Rashid-ud-Din Watwat, 
; but this is evidently wrong, since from the 

verse : 

p Uj wXic I y A y & lassJ y 

quoted by Dr. Rieu ( loc . cit.') it would appear that the poem was com- 
posed in a.h. 852 (a.d. 1448), while Rashid-i-Watwat died in a.h. 578 = 
a.d. 1182 — a difference of nearly three hundred years. The present* 
copy, an incomplete one, does not bear any note. 

In the prologue the poet says that the poem is divided into three 
parts : — • 

J-ol 

y\~i j< 3 y Ui y A 

The name of the poem occurs thus on f. 3 b : — 

u* ■» *y y pta 

L^o ^ I Id* yj* b ^ \y 

Folios are missing towards the end, and the MS. breaks off in the 
middle of a Hikayat with the following line : — 

(read px^y) p£>l 

Written in ordinary Nasta‘liq within red ruled borders. 

Apparently 17th century. 
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No. 178. 

foil. 309 ; lines 19 ; size 11 X 7J ; 7 X 





KHAWAR NAMAH. 


An epic poem in the measure and style of Firdausi’s Shah Xamah, 
relating the heroic and warlike deeds of ‘Alt and his brave companion 
Sa‘d Waqqas and others, in battles fought with Qubad, the King of 
VChawaran, and with other heathen kings, most of whom embraced 
Islam. 

F>y Ibn-i-Husam. 

Beginning — 

£• 

^ L~ < 3 a b 

The introduction mentioned in Ethe, Bodl. Lib. Cat., No. 512, is not 
found in any of our copies. 

Shams-ud-Din Muhammad bin Husani-ud-Din, ^aJI 

aj ^ Aw*ssr* ? better known as 

Ibn-i-Husam, was born, according to Daulat Shah, p. 438, in Khusaf in 
the Quhistan of Khurasan, where lie is said to have led the life of an 
ordinary peasant. Besides being known for his piety and learning he 
was a great theologian of his age, and is said to have received his 
spiritual instructions from Sadr-ud-Din Muhammad Kawasf al-‘Akkasi. 
lie left many Qasidas, most of which are in praise of ‘All. The author 
of the Suhuf-i- Ibrahim, fol. 24% saw a copy of the lyrical poems of 
Ibn-i-Husam comprising about two thousand verses. 

The date of the poet’s death is generally fixed in a.h. 875 = A.n. 1470. 
See Daulat Slfah {ibid .) ; Majalis-ul-Mii’ininin, fol. 596% and Suhuf-i- 
Ibrahim, fol. 24\ See also Sprenger, Oude Cat., pp. 19, 68 and 432. 
Ilaj. Khal., vol. iii., p. 129, places the poet’s death in A.n. 892 =: 
a.d. 1486, ami the author of the Habib-us-Siyar, vol. iii., Juz 3, p. 366, 
gives Rabi‘ II. a.h. 893 = a.d. 1487. Notices on the poet’s life will also 
be found in Riyad-ush-Shu k ai a, fol. 18% and Haft Iqlirn, fol. 235\ 

fn the prologue, the poet, after highly piaising Firdausi and his 
grand epic poem Shah Numah, in imitation of which he composed this 
work, starts with the story which begins thus on fol. 9 b ; — 
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*5 ^ b ^ ^ A-w* 

jlj - cr^ O^j A’ 1 * j 

^ f ~ ^ 

|*JLvJ I A aI^ ^ ^v vvJ^3 J^y 

In tho epilogue, the poet whose name occurs in the following line, 

^ 1 jsJ b 

^*b d-*b ^JAj 1^ t^ws) JjJ) d£ 

fiays that ho composed the poem in a.h. 830 (a.d. 1420), and called it*) 
A*b Kliawaran Namah, 

0 bj>b <ub ^1 a^ 
f*b d^b V> <L*b y 

j*Uj Aio j) <$£ 

and, after comparing the present poem with tho Shah Namah, the poet 
proudly says that ho has painted the noble and heroic character of 
l Ali, while Firdausi has sung the praises of an ordinary person like 
Rustum— 

A*Ujc>lio j] j£\ 

.... Aa^a I b 

^ f ^ j cT* s?*^ s?* 

For other copies of the K ha war Namah see Spreng^r, Oude Cat., 
p. 432; Rieu, p. 642; Ethe, Bodl. Lib. Cat., No. 512; Ethe, India Office 
Lib. Cat., Nos. 896— S99, and G. Fliigel, ii., p. 450. 

A copy of the translation of this poem in Dakhni verses, made by one 
Rustumi for Khadijah Stilt an Shahr Banu, sister of ‘Abd Ullah Qutb 
Shah of Golconda (a.ii. 1035-1083 = a.d. 1625-1672), is preserved in 
No. 334 of the India Office Collection. 5 

Spaces for illustrations are left blank throughout. 

Written in ordinary clear Nastadiq, in four columns, within coloured 
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"borders, with a small decorated hearting at the beginning. The headings 
are written in red, and the original folios are mounted on new margins. 
Dated Muharram, a.h. £71. 

Scribe ^ U. ^ ^ ^ 

kiU! 


# 


No. 179. 

foil. 240 ; lines 25 ; size 12J X 8 ; 10} X 5J. 
The same. 


Another copy of the K ha war Namah beginning as above. The date 
of composition in this copy is a.h. 730, evidently a 

mistake for ^9 j or 830. 

Foil. 5 b , 13% 22% 38% 60% 70 b , 96 b , 105% 109 b , 113% 117% 119% 125% 
133% 140 b , 142% 147% 150 b , 162% 163% 170% 171% 200% 205% 224% 226% 


227% 228% 241* and 242 a contain ordinary Indian coloured illustrations. 

After fol. 229% nine blank folios (foil. 230 ft -238 b ) have lately been 
added and the contents thereof are wanting. 

Written in a clear Nasta‘liq, in four columns, within gold and 
coloured borders, with a decorated heading at the beginning. 

Dated the 15th Dilqa‘d, a.h. 1044. 


No. 180. 

c folL 492 ; lines 27; size 13£ X 9; 9| x 6. 


our 

H 

KULLIYAT-I-JAMI. 

i 

A collection of prose and poetical works of Jami in two separate 
volumes. 
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Nilr-ud-Din ‘ Abd-ur-Eah in an Jarui bin Nizam-ud-Din Ahmad bin 


Shams-ud-Din Muhammad al-Dashti al-Isfahani, ^iaJI jy 

^ (*^ O* O - *^* 

the last great classical poet of Persia, was born in Kharjird. 


near Jam, on the 23rd of Sha‘ban, a.h. 817 = 7th November, a.p. 1414, 
during the reign of Mirza Shah Eukh (a.h. 807-850 = a.p. 1404—1446). 
Jam! is said to have been descended from Imam Muhammad bin Hasan 
ash-Shaybani ( d . a.h. 189 = a.p. 804), the distinguished pupil of the 
celebrated Imam Abu Ilanifah Nu‘man bin Sabit-aLKufi ( d . a.h. 150 
= a.d. 767). He received his spiiitual instructions from Kh w a j ah 4 U bay d 
Ullah Ahrari ( d . a.h. 895 = a.p. 1489), as well as from Shaykh SahU 
ud-Din Kashgar! ( d . a.h. 860 = a.p. 1455), a Khalifah of the NaqshbancU 
Sect whom the poet succeeded as Khalifah. He was at first in the Court 
of Sultan Abu Sa‘id, who entei tained great regard for him; and after 
the assassination of this monarch in a.h. 873 = a.d. 1468 he became a 
constant companion and a great favourite of Sultan Husayn Bayqara 
(a.h. 873-912 = a.d. 1468-1306), who was a distinguished scholar and a 
great pition of men of letters. Jam! died in Herat on the 18th of 
Muharram, a.h. 89s = 9th November, a.d. 1492. 

It is said that Sultan Husayn Bayqara personally attended the 
poet's grand funeral piocession, while his distinguished Wazir, the 
celebrated Nizam-ud-Din ‘All Shir, poetically called Nawai (d. a.h. 906 
= a.d. 1500), was one of the numerous noble personages who had the 
honour of carrying the sacred bier. 

The life of Jam! has been copiously dealt with by Oriental and 
European authors, and I refer to the following : — 

Majalis-ul-‘Ushshaq, fol. 161 a ; Tuhfa-i-Sami, fol. 85 b ; Paul at Shah, 
p. 483; Taqi Auhadi, fol. 184 b ; Haft Iqlim, fol. 205 b ; Hir’at-ul-Khayal, 
p. 102; Yad-i-Bayda, fol. 50 b ; Khulasat-ul-Af kar, fol. 38 a ; Eiyad-ush- 
Sliu‘ara, fol. 79* ; Makhzan-ul-Gara’ib, fol. 144; Atash Kadah, p. 104; 
Suhuf-i -Ibrahim, fol. 94 a ; Nashtar-i-Tshq, fol. 373 ; Miftah-ut-Tawarikh. 
p. 200; Majma‘-ul-Eusaha, vol. ii., p. 11 ; etc. See also for the poet’s 
life and his works, Eosenzweig, Biographische Notizen liber Mewlana 
Abdurrahman Dschami, etc., 1840; De Sacy in Notices et Extraits, 
vol. xii., p. 287 ; Jourdain, Biogr. Universelle, vol. xi., p. 431 ; Journal 
Asiatique, vol. vi„ p. 257 and 5 me serie, vol. xvii., p. 3(Jl ; W. Nassu 
Lees, Calcutta, 1859 ; S. Eobinson, Persian Poetry for English Eeaders, 
1883, p. 511 ; E. Fitzgerald, Notice of Jami's life, in his translation of 
Salaman and Absal, London, 1879 ; Ouseley, Biogr. Notices, pp. 131- 
138; Eosen, Persian MSS., pp. 215-261; Eieu, i., p. 17, and ii,, 
pp. 643-650 ; Pei’tsch, p. 102, and Berlin Cat., pp. 867-883 ; Ethe, 
Bodl. Lib. Cat., Nos. 894—976 ; Ethe, Ind. Office Lib. Cat., Nos. 13*00- 
1389; Sprenger, Oude Cat., pp. 477-451; G. Fliigel, i., pp. 564-575 ; 
Cat. des MSS. et Xylographes, p. 369 ; J. Aurner, pp. 30-33 ; Cat. Arab. 

VOL. II. p 
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and Fers. MSS. in the Ind. Office Lib. by E. D. Ross and E. G. Browne, 
pp. 33-44, etc. 

Tol. I. 

Contents : — 

This volume begins with the Haft Aurang, or the 

Seven Magna wfs of Jam!, with the prose preface quoted fully in Rosen, 

pp. 216—218. 

Beginning of the preface on fol. 3 b — 

C* 1 c5A li ^y* J-AsJI 1 

( In this preface, Jami, after giving reasons for entitling these seven 
poems the Haft Aurang, enumerates them, with the respective metre of 
each, in the order maintained in this copy. 

Each of the seven poems has a separate name, and they are in the 
following order : — 

J. 

SILSILAT-UD-DAHAB, 

or, 

“THE GOLDEN CHAIN.” 

r A religious Magna wi, composed in a.h. 890 = a.d. 1485 and dedicated 

to Sultan Husayn. It is in the metre of the Iladiqah of Sana’i, the Haft 
Paykar of Nizam! and the Jam-i-Jam of Auhadi. 

The metre of the poem, as given in the above preface, is — 

It is divided into three books or daftars. Beginning of the first 
f cl a f tar, fol. 3 b — 

r K JT Jo a*JI <d) 
c fl/JI ; JAJI 

Beginning of the second daftar, fol. 41 b — 

£■ 

djiwJ yj ^ ^ 

s- 

d3 j) 


f 

c 

c 


c 
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In tlie epilogue of this daftar, fol. 57% the poet gives the date of its 
composition, viz. a.h. 890, in the following line : — 

^ l© y J Ioj 

Beginning of the third daftar on fol. 57 b with a wrong heading, 

JjjI di Aji) 

JjjI y j\£ d^ j£> 

The contents of the Silsilat-ud-Dahab are mentioned in the Jahr- 
biicher, vol. 66, Anzeigeblatt, pp. 20-26. See Sprenger, Oude Cat., 
p. 449, No. 1 ; Bieu, pp. 644, No. 1, 646 and 647 ; Rieu Snpplt., No. 
289, 1 ; Ethe, Bodl. Lib. Cat., No. 894, 1; No. 895, 17; No. 896, 1; 
No. 897, 1 ; No. 898, 1 ; No. 899, 1 ; No. 902, 1 ; and Nos. 926-932 ; Ethe, 
Ind. Office Lib. Cat., No. 1300, 9 ; No. 1317, 1 ; No. 1318, 1 ; and Nos. 
1319-1327; W. Pertsch, Berlin Cat., No. 876, 1, and Nos. 878-882 ; 
Rosen, pp. 218-220 ; G. Fliigel, i., pp. 565, No. 1 and 569 ; J. Aumer, 
p. 30. 

II. 

SALAMAN-U-ABSAL. 

An allegorical Ma^nawi dedicated to Ya'qub Beg bin Hasan Beg of 
the White Sheep or the Aq-Quyunli Dynasty, who reigned from 
a.h. 883—896 = a.d. 1478-1490, to whom the poet refers thus:— 

4a .wJb d£ filio 

The poem is in the metre of the Mantiq-ut-Tayr of Farid-ud-Din 
‘Attar and the Masnawi of Jalal-ud-Din Rumi, viz. : — • 

Beginning — 

The poem ends with the praise of the same Shah Ya'qhb Beg. 

d 2 
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The Salaman-u-Absal has been edited by F. Falconer, London, 1850 ; 
translated by the same, London, 1856; another translation in English 
by E. Fitzgerald, London, 1879; comp, also Garcin de Tassy in Journal 
Asiat., 1850, ii., p. 539 ; see Sprenger, Oude Cat., p. 449, Xo. 2 ; Kieu, 
pp. 645, Xo. 6, 646 and 647 ; Elbe, Bodl. Lib. Cat., Xo. 894, 5 ; Xo. 895, 
18; Xo. 896, 2; Xo. 897, 2; Xo. 898, 2; Xo. 899, 2; Xo. 901, 4 and 
Xo. 902, 3; Ethe, Ind. Office Lib. Cat., Xo. 1300, 10; Xo. 1317, 2; 
Xo. 1318, 2 and Xos. 1319-1329; W. Pertsch, Berlin Cat., Xo. 876, 6; 
Posen, p. 220; G. Fliigel, i., p. 565, etc. 


III. 

fol. 80 b . 

TU H FAT- U L- AH R AR . 

A religious Masnawi in the metre of the Makhzan-ul-AsrAr of 
Xizami and the Matla‘ul-AnwAr of Khusrau. 


The poem is introduced by a short prose preface which begins 
thus : — 

Beginning of the poem : — 


The prologue is mostly devoted to the praise of the prophet. On 
fol. 84 R the poet eulogises Shaykh Baha-nd-Din Muhammad al-Bukhari. 
the founder of the Xaqshbandiyah order (d. a.h. 791 = a.d. 1388) and 
Khwajah Xasir ud-Din *TJba\d Ullah Ahrari, better known as Khwajah 
Ahrar ( d , a.h. 895 = a.d. 1489), the then living chief of the said order, 
after whom probably the poem is entitled. 

The poem was composed in a.h. 886 (a.d. 1481), and is divided into 
twelve Map alas. 

The Tuhfat-ul- Ahrar has been edited by F. Falconer, London, 1848 ; 
Extracts in German Translation are found in Tholuck’s “ Bltithensamm- 
lung,” p. 297 ; printed in Lucknow, 1869 ; see Sprenger, Oude Cat., 
p. 449, Xo. 3; Kieu, pp. 645, Xo. 7 and 646-648; Ethe, Bodl. Lib. Cat., 
Xo. 894, 6; Xo. 895, 19; Xo. 896, 3; Xo. 897, 3; Xo. 898, 3; Xo. 899, 
3 ; Xo. 900, 1 ; Xo. 901, 3; and Xos. 933-939 ; Ethe, Ind. Office Lib. Cat., 
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No. 1300, 4 ; No. 1317, 3 ; No. 1318, 3 ; Nos. 1319-1327 ; and Nos. 1330- 
1337 ; Rieu Supplt., No. 289, 3 ; Rosen, Persian MSS., pp. 221, 259 and 
260 ; AV. Pertsch, p. 74, No. 44; and Berlin Cat., No. 876, 5; No. 877, 
1 ; and Nos. 883—884 ; G. Fliigel, i., pp. 563, No. 3 and 566, No. 1 ; Cat. 
des MSS. et Xylographes, pp. 374 and 375; J. Aimer, p. 31, etc. 

This part of the MS. is dated a.ii. 1017. 


fol. 98 b . 


IV. 

SUBHAT-UL-ABRAR. 


Another religious poem in the metre of the Nuh Sipihr of Khusrau. ^ 


and dedicated to Sultan Husayn. 

The poem begins with a short prose preface which is introduced by 
a Ruba‘i, beginning— 

I pzJl z * ^ ^1) I 

Beginning of the poem — 

dU) ^4 JjOjI 

The Subhat-ul-Abrar has been printed in Calcutta, 1811 and 1848, and 
lithographed in 1818. For other copies see Sprenger, Oude Cat., p. 450, 
No. 4 ; Piieu, pp. 644, No. 2 and 646-648 ; Rieu Supplt., No. 289, 4 ; Ethe, 
Bodl. Lib. Cat., No. 894, 7; No. 895, 20; No. 896, 4; No. 897, 4; 
No. 898, 4; No. 899, 4; No. 900, 2; No. 901, 2 and Nos. 940-946; 
Ethe, Ind. Office Lib. Cat., No. 1300, 5 ; No. 1317, 4; No. 1318, 4 and 
Nos. 1338-1341 ; W. Pertsch, p. 104, No. 79 and Berlin, No. 876, 3 ; 
No. 877 and Nos. 885-887 ; G. Fliigel, i., pp. 564, 4 ; 565, 2 and 568 ; 
ltosen, p. 222, and J. Aumer, p. 31, etc. t 


V. 

fol. 127 b . » 

U Jj>; 

YUSUF-U-ZALIKHA. 

The most popular romantic poem of Jarni, in the metre of the 
Khusrau-u-Sh inn of Nizami. 
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dedicated to Sultan Ilusayn. 

Beginning of the poem — 

e 

I 

<s-o^> j>l ^ 

In tlie prologue Jami, after eulogising the then living Shaykh 
Khwajah Ahrar and the reigning king, Sultan Ilusayn, says that his 
true romance of Yusuf and Zalikha is based on the authority of the 
Qur’an. It was composed, as stated in the epilogue, in a.h. 888 
f (A.D. 1483). 

The poem has been printed with a German Translation at Vienna 
by Rosenzweig, 1824; English Translations by Ralph T. H. Griffith, 
London, 1881, and by A. Rogers, London, 1802. Printed in Calcutta, 
1809, a.h. 1244 and 12G5; lithographed in Calcutta, 1818; Bombay, 
1829 and 1860; Lucknow, a.h. 1262 and A.n. 1879 ; in Persia, a.h. 1279 ; 
in Tabriz, a.h. 1284, etc. For other copies see Sprenger, Oude Cat., 
p. 450, No. 5; Rieu, pp. 645, No. 3; 646, 648 and 649; Rieu Supplt., 
No. 289, 5; No. 290, 5; and No. 291 ; Etlie, Bodl. Lib. Cat., No. 
894, 8 ; No. 895, 21 ; No. 896, 5 ; No. 897, 5 ; No. 898, 5 ; No. 899, 7 ; 
No. 900, 5; No. 901, 1; No. 902, 2 and Nos. 903-923 ; Ethe, Ind. 
Office Lib. Cat., No. 1300, 6; No. 1317, 5; Nos. 1318, 5 and Nos. 1342- 
1355 ; W. Pertsch, Berlin Cat., No. 876, 4 and Nos. 888-893 ; G. Eliigel, 
i., pp. 565, 5 ; 566, 3 and 568 ; Browne, Camb. Univ. Lib. Cat., pp. 555— 
558 ; J. Aumer, pp. 31 and 32, etc. 

A Pushtu translation of the Yusuf Zalikha is noticed in Ind. Office 
Lib. Cat., No. 1356. 


VI. 

ibl. 16G h . 

LAYLA-U-MAJNUN. 

Anothet romantic Magnawi poem on the loves of Layla and Majnun 
in the metre of the Layla-u-Majnun of Nizami and the Tuhfat-ul- 
Traqayn of Khaqani 

Beginning of the peom — 
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J2s> y ^y^y 

In the epilogue the poet leaves some valuable religious instructions 
for his son, who was then, as he says, seven or eight years old. 

In the conclusion he states that he composed this poem in a.h. 889 
(a.d. 1484) within a period of four months, and that it comprises three 
thousand eight hundred and sixty distichs. 

aJ b 

.... A j J 1^3 <& } j\ 

/ Ji 

< j j J AvO Aio ^ 

Comp. Rieu, p. 644, 4, where the number of distichs is said to be 
three thousand seven hundred and sixty. 

The poem has been translated into French by Chezy, Paris, 1805; 
into German by Hartmann, Leipzig, 1807. For other copies of the 
poem see Sprenger, Oudo Cat., p. 450, No. 6 ; Iiieu, pp. 645, No. 4 and 
646; Rieu Supplt., No. 289, 6; No. 290, 6; Ethe, Bodl. Lib. Cat., 
No. 894, 10 ; No. S95, 22 ; No. 896, 6 ; No. 897, 6 ; No. 898, 6; No. 899, 
5 ; No. 900, 4 and No. 924 ; Ethe, Ind. Office Lib. Cat., No. 1300, 7 ; 
No. 1317, 6, and No. 1318, 6; G. Fliigel, i., pp. 565, 6 and 567, 4; 
Rosen, p. 223 ; J. Aumer, p. 32, etc. 


fob 203*. 


TIL 

* 

KHIRAD NAMA-I-ISKANDARI. 


or, * 

“THE WISDOM-BOOK OF ALEXANDER/* 


An ethical Malawi in the metre of the Shah Namalf of Firdausi, 
the Bustan of Sa‘di and the Firaq Namah of Salman 

oh* 3 oh*-* oh* 3 

dedicated to Sultan Husayn, whom the poet eulogises on fob 205\ 
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Beginning — 

— y <=*» v ^i 

^ 0 L^ JL=. 

See Sprenger, Oude Cat., p. 451, 7 ; Eieu, pp. 645, No. 5 and 646 ; 
Rieu Supplt., No. 289, 7; No. 290, 7, etc.; Ethe, Bodl. Lib. Cat., 
No. 894, 13 ; No. 895, 23 ; No. 896, 7 ; No. 897, 7 ; No. 898, 7 ; No. 899, 
7 ; No. 900, 3 and No. 900, 25; Ethe, Ind. Office Lib. Cat., No. 1300, 8 ; 
No. 1317, 7 ; W. Pertsch, Berlin Cat., No. 894; Rosen, p. 224 ; G.Flugel, 
i., pp. 565, 7 and 567, 5 ; J. Aumer, p. 31, etc. 

Till. 

| fob 226 b . 

DIWAN -I-AWWAL. 

That is, the first diwan. It is divided into two parts. 

Part I. — Beginning with a prose preface : — 

I dUI 

r* 

jJ I j j 15* 


c In this preface Jami, after discussing at length the beauties of 
poetry and supporting his statement from the verses of the Qur’an and 
the sayings of the prophet, and citing as his evidence the names of ‘Ali, 
who is himself the author of a diwan, and other holy personages 
who admired poetry, says that he was then getting on to his 
seventieth year, and that from his youth he had had a bent of mind 
towards poetry, which, he says, had been cultivated and improved by 
K his constant association with the scholars and the learned men of his 
time. Further* on he states that though his poems were alphabetically 
arranged, he thought it prudent to put them into a more perfect order, 
which he did in a.h. 884 (a.d. 1479), as will appear from the following 
versified chronogram : — 

jj'* ' x3s> *>' 

yi£ aj IaXj a 1^3 cJXo 

The word <— ? wW with a dot on the first letter is equal to 8S4. 


< 


< 


r 


C 
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The poet also gives here the twofold reasons for his assuming the 
poetical name of Jami : — 

* 

f- 

&sXijz\ ^ 


The preface is followed by Qasidas, beginning : — 

\j jjjw* 

yt^* y y^ ) * 


This part of the diwan contains Qasidas in praise of God, the prophet, 
*Ali and Sultan Abu Sa’id and others ; Qasidas on moral and religious 
subjects in imitation of Khaqani and Khusrau ; Marsiyas or elegies on 
the death of Sa‘d-ud-Din Kashgari (d. a.h. 860 = a.d. 1455) and others; 
Masnawis addressed to Sultan Abu Sa4d and others. The contents of 
this part are fully enumerated in Rosen, p. 233, exactly agreeing 
with the present copy. 

Part II. — fol. 244 b . The second part of the First diwan, begin- 
ning:— 

dUI |4wJ 

Contents : — 

foil. 244 b -245 fl . Poems in praise of God, the prophet, ‘Ali and others. 

fol. 245 ft . Beginning of the first alphabetical Gazal:^ 

IjjU ^9 aDUr, |jo b 
IwXi IjJ JJL* l^b 

fol. 320 b . Muqatta‘at, beginning as in Rosen, p. 238 — 

y. • 

fol. 322 a . * » n L g> \jj 9 RubiVis, alphabetically arranged as in Rosen 

(ibid.'), beginning : — 

U II U ^ S 
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This portion ends as in Rosen ( ibid ) with several Mu‘amm‘is in the 
namevS of Kamal, Zayn-ud-Din, Mir ‘Ali and Adham. 

The First diwan of Jami is also styled dsjU, or, “The 

Beginning of Youth.” 

For other copies see Sprenger, Oude Cat., p. 448, No. 1 ; Rieu, 
p. 643; Ethe, Bodl. Cat., No. 894, 22; No. 895, 24; No. 896, 9 and 
Nos. 947-954; Ethe, Ind. Office Lib. Cat., No. 1300, 1 and Nos. 1301, 
1304, etc. ; W, Pertsch, pp. 102 and 103, and Berlin Cat., Nos. 867—870 ; 
Cat. des MSS. et Xylographes, No. 422; A. F. Mehien, p. 41; J. C. 
Tornberg, p. 106; Cat. Codd. Or. Lugd. Bat. ii., p. 120; Krafft, p. 68; 
G. Fliigel, i., pp. 570 and 571 ; J. Aumer, p. 30, etc. 

Printed in Constantinople, a.ii. 1284. 

i 

IX. 

fol. 326 b . 

DIWAN-I-SANI. 

The Second diwan, otherwise styled Jsjbdl “ The Middle of 

the Chain.” This is also divided into two parts. 

Part I. — Beginning with the prose preface as in Rosen, p. 239 : — 

I ^ U**J I ^ 

The date of its composition, a.h. 894 (a.p. 1488), is found Lore in this 
preface in the following line : — 

« 

The wtfrds y^ are equal to 894. The w^rong dates, viz. 

a.h. 884 (given in Sprenger, Oude Cat. and Ethe, Bodl. Lib. Cat.), 
a.h. 885 (in Dorn, p. 372) and a.h. 8S9 (in Krafft), have confused many. 
For the discussion of these dates see Rosen, p. 256. 

This part contains only Qasidas, the first being in praise of God and 
beginning as in Rosen, p. 240; — 


\ 


, < 
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\j ^L*l y^, <5£-^&-o ^t j J 

b s?^ <^b' <ua ’^* r^/ 

On fob 327 fl Jami gives an account of his life in the Qasidah, 
under the heading JU* Jb f rom the time of his birth in 

a.h. 817 (a.d. 1414) up to the time of the composition of this diwan, v 
noticing therein his literary pursuits and boasting of his poetical 
compositions and of their general approval. 

Most of the Qasidas are addressed to Sultan Husayn, with whose 
praise this part ends. 

Part II. — fol. 332 b . The second part of the Second diwan, begin- 
ning % 

dll dJJI U3l 
AJ&laJI j -J l&J I y^h 

After three unalphabetical Gazals begin the Gazals in the usual 
alphabetical order : — 

See Eosen, p. 241. 

fol. 367 b . agreeing with the kw in Rosen (ibid.'), 

beginning : — 

(sic) j oJJI 

This is followed by cajUkiidl, Muqatt‘at, beginning as in Eosen 

(ibid.) 

- s. 

I Ijt&j y^, J J T J* ^ 

fob 36S b . Ruba‘is, beginning as in Rosen : — 

1+l y C^^s* j) 

This diwan ends, like Rosen, p. 245, with the Mu'ammas in the 
names of the persons mentioned there. 

For other copies see Sprenger, Oude Cat., p. 448, No. 2; Ethe, Bodl. 
Lib. Cat., No. 894, 36 ; No. 896, 11 ; and No. 955 ; Ethe, Ind. Office Lib. 
Cat., No. 1300, 2; and Nos. 1314 and 1315; Cat. des MSS. et Xylo- 
graphes, No. 422, etc. 






t 
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fol. 371 b . 


X. 

DIWAN-I-SALIS. 


The Third diwan, otherwise styled cu5W>, “The Conclusion 

of Life,” with a short prose preface beginning : — 

pi JJ$ jSUs j LZ. Uae* 


4 The date of composition, a.h. 896 (a.d. 1490, 1491), is found here in 
the fourth line of the preface : — 

jyir* (J^kj } (j — 1 

dUil jjlfiJl dJUiLi j j 


The preface is followed by some poems in praise of God and the 
prophet; moral poems, some being in imitation of Anwari ; and 
Marsiyas on the death of Khwajah Ahrar, whose date of death, viz. 
a.h. 895, is expressed thus on fol. 375 a : — 

ds^s£*1 d^J 

fol. 375 b . Beginning of the usual alphabetical Gazals : — 

L wy *i« o ^ ^ I <5 Lilo dw« 

U-^ ji d y % p^s> sSj 

fol. 396 R . Muqatta‘at, beginning here : — 

. ^ j'* 

6& Jw«T i^Jsj 

^ ^ d^J d l^^«5 j d ^ q iivu ^ ytrl> 

Ij^~s j~= <^)jj (+~>y pte 

£■ 

^byd y£\ cs +*+*& d& ^jld 2 C?^* 


# 


* 


# 






# 


< 
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This is really the second Qit‘ah. The first Qit‘ah, misplaced here 
by the scribe as the last of the Gazals, runs thus : — 

J b J I J 

fol. 397 b . Euba‘is, beginning : — 

jJj cs^c^J, J A J) AJ 

This diwan ends on fob 399 a with the Magnawi and the two 
Mu‘ammas as in Eosen, p. 251. ^ 

The arrangement of the contents in this copy is identical with that 
in Eosen, pp. 245-252. 

For other copies of the third diwan see Sprenger, Oude Cat., p. 448, 
3; W. Pertsch, Berlin Cat., p. 870, No. 873; Ethe, Bodb Lib. Cat., 
No. 897, 37 and No. 896, 12; Ethe, Tnd. Office Lib. Cat., No. 1300, 3 
and No. 1316; Cat. des MSS. et Xylographes, No. 422; Melanges 
Asiatiques, vi., p. 104. Select poems of the three diwans have been 
translated into German by Eosenzweig. Biogr. Notizen, etc., nebst 
Proben aus seinen Diwanen (Persisch uud Deutsch), Vienna, 1840 ; 
Euckert, in Zeitschrift der D. M. G., ii., p. 26, iv., p. 44, v., p. 308, vi., 
p. 491, xxiv., p. 563, xxv., p. 95, xxvi., p. 461, and xxix., p. 191 ; 
Wickerhauser, Leipzig, 1855, and Vienna, 1858; Schlechta-Wessehrd 
(vide Zenker, ii., p. 496). 


XI. 

fob 399 b . 

M U ‘AM M A-I-KAB I R. 

Also called Hilyat-ul-IIulal (see Etlie, Ind. Office Lib. 

Cat., No. 1378). This is the largest of all the treatises*on riddles by 
Jamb 

Beginning : — 

JL* JUL* j) A*J 

c 5 ’ 

From the introduction we learn that Jami made this extract from 
^kJ) and yjL Jl (see Haj. Khal., vol. iii., p. 108, 
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and Ethe, Bodl. Lib. Cat., No. 1345), the two famous works on riddles 
and enigmas by Sharaf-ud-Din ‘All al-Yazdi ( d . a.h. 858 = a.t>. 1154) 

the author of the well-known history called Zafar Namah, 

noticed in Lieu, i., p. 173; Ethe, Bodl. Lib. Cat., No. 153, etc. 

For other copies of this treatise see Ilaj. Khal., vol. v., p. G38 ; 
Ethe, Bodl. Lib. Cat., No. 894, 32 ; No. 895, 28; and No. 896, 13; Ethe, 
Ind. Office Lib. Cat., No. 1357, 14 and No. 1378 ; W. Pertsch, Berlin 
Cat., p. 81, No. 2, and p. 131, No. 1 ; J. Aumer, p. 44, Nos. 134 and 135 ; 
Cat. des MSS. et Xylographes, p. 372, No. 19, and G. Fliigel, iii., 
p. 542, No. 3. 

XIT. 

f fol. 414 b . 

MU‘AMMA-I-MUTAWASSIT. 

Another treatise on riddles. 

Beginning : — 

dSoT 

In this treatise Jami gives the definition of L*-*, and divides it 
into several classes, explaining and illustrating them by examples. 

This is the same treatise as mentioned in G. Fliigel, iii., p. 543, 
No. 4; Ethe, Bodl. Lib. Cat., No. 894, 31 ; No. 895, 29, and No. 896, 14; 
J. Aumer, p. 44, No. 135, ii., etc. 


fol. 42 l b . 




XIII. 

M U ‘AMMA-I-SAGI R. 


A third treatise on riddles, smaller than the preceding two. 
Beginning : — 

^ j&j j g\3 

This is also called (see Ethe, Ind. Office Lib. 

Cat., No. 1379), that is, an extract from the (see above). 
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This is also mentioned in Ethe, Bodl. Lib. Cat., No. 894, 30 ; 
Nos. 895, 30, and 896, 15; G. Fliigel, iii., p. 543, No. 5; J. Aumer, 
p. 44, No. 135 iii. 


fol. 42 7 b . 


XIV. 

M U ‘AM M A-I-ASGAR. 


A versified treatise on riddles. This is the last and the smallest of 
all the treatises of Jami on the subject. 

Beginning : — 

pij U=> 


According to the following chronogram in the end it was composed 
in a.h. 890 (a.l>. 1485) : — 

^ Jz} ^ ^sUJl is. +SL~d dS 


The word is equal to 890. 

The same treatise is found in Rieu II., p. 876* ; Ethe, Bodl. Lib. 
Cat., No. 894, 29 ; No. 895, 31, and No. 896, 16. 


XV. 

fol. 428 b . 

RIS ALA-I-‘ARU D. 

A treatise on prosody and metre. 

Beginning : — • 

ji)j ^LjLj L~o 

The various metres used in poetrj are explained and illustrated. 
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See Ethe, Bodl. Lib. Cat., No. 894, 33; No. 895, 33; No. 896, 17, and 
No. 969; Ethe, India Office Lih. Cat., No. 1380; W. Pertsch, Berlin 
Cat., p. 186, No. 4; G. Fliigel, iii., p. 543, No. 6. 


fol. 435 b . 


XYI. 

RISALA-I-QAFIYAH. 


A treatise on the rhyme of Persian poetry. 

Beginning 

I loi> 

See G. Eliigel, iii., p. 543, No. 7 ; Kien, ii., p. 526 b ; J. Aumer, 
p. 121, No. 315, 3; Ethe, Bodl. Lib. Cat., No. 894, 28; No. 895, 32, and 
No. 896, 18. See also Baj. Khal., vol. iii., p. 425. It has been edited 
and translated into English by H. Blochmann, in his “ Prosody of the 
Persians,” 1872, pp. 75-86. 


XVII. 

fol. 437\ 

BAHARISTAN. 

A collection of moral anecdotes and bare notices on the lives of 
some distinguished holy men and poets in prose and verse. Another 

title given to this work is disJ j Kaudat- 

ul-A khyar-u-Tuhfat-ul-Abrar. 

Beginning : — 

^ y\ £r* 

In the preface it is stated that while Jami was giving lectnies to 
his son Diya-ud-Din Yusuf on Sabi’s valuable Gulistan, he was tempted 
to produce a similar work in imitation of it. Although Jami fairly admits 
that in his present production he can never cope with the celebrated 
ISa‘di, yet he does not lose the opportunity of pleading the superiority of 
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his patron Sultan Husayn (to whom he dedicated this work) over 
Sa/d bin Zingi, to whom Sa‘di dedicated his Gulistan. 

^ ^Uj 
o'* 

^jU~* A^- ^ Jos-o Jjlio 

This work, like the Gulistan of Sa‘di, is divided into eight chapters 
called Raudas, and was completed in a.h. 892 = a.d. 1487, as will 
appear from the following concluding line: — < 

Cn^S>& Li T t-kii 

ss^'y y- 

For other copies see Rieu, ii., p. 755 ; Ethe, Bodl. Lib. Cat., No. 894, 
27 ; No. 895, 27, No. 896, 19, and Nos. 962-964; Ethe, Ind. Office Lib. 
Cat., Nos. 1383-1386; Browne’s Camb. Univ. Lib. Cat., pp. 358-359; 
Rosen, Persian MSS., pp. 260-261 and 293; J. Aumer, p. 52; W. 
Pertsch, Berlin Cat., pp. 882, 883 and 885; G. Fliigel, i., p. 574 and 
iii., p. 542. Parts of the Baharistan have been published in the 
“Wiener Anthologie,” in Wilken’s “ Chrestomathie,” p. 172, and in 
Spiegel’s “ Chrestomathia Persica,” Leipzig, 1846, pp. 1-23. An 
English translation of the text was published by the Kama Shastra 
Society, Benares, 1887 ; an English version of the sixth Raudah under 
the title “Persian Wit and Humour,” by C. E. Wilson (see Triibner’s 
Record, Nos. 187-190). For extracts in German translation, see 
Tholuck’s “ Bluthensammlung,” p. 301. The full text, with a German 
translation, by Schlechta-Weisshrd, appeared in Vienna, 1846. Printed 
editions of the text : Lucknow (without date) ; Constantinople (with a 
Turkish commentary of Shakir Efendi), a.h. 1252 and a.h. 1295. A 
Turkish commentary on the Baharistan by the famous Sham'i (who is 
the commentator of several well-known Persian poems, %uch as the 
Mantiq-ut-Tayr and Pand Namah of ‘Attar, the Magnawi of Jalal-ud- 
Din Rumi, the Makhzan-ul-Asrar of Nizami, the Bustan of Sa‘di, the 
Diwan of Hafiz, etc., and who died after a.h. 1000 = A.D. 159l)*dedicated 
to Muhammad Pasha, the Wazir of Sultan Murad bin Salim (a.h. 982- 
1003 = a.d. 157L-1594) is noticed in Rieu, ii., p. 755, and Turkish 
Cat., p. 883; J. Aumer, p. 52; G. Fliigel, i., p. 574; W. Pertsch, 
p. 107, and Berlin Cat., p. 883; Cat. Codd. Or. Lugd. Bat., i., p. 357; 
Browne’s Camb. Univ. Lib. Cat., p. 359. 
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XYIII. 

fol. 46o b . 

c S. 

^ Lv^p»«£^* d3 

RISALA-I-MUNSHAAT. 

Jariii’s letters and specimens of refined prose writings, otherwise 
styled Insha-i-Jami, Ruqa‘at-i-Jami, 

and Diwan-ur-Kasa il. 

Beginning : — 

J y\ I dll j U J < — ij ls>-o pUJl JjU 

“n c^ix 50 t 

See Ethe, Bodl. Lib. Cat., No. 894, 35; No. 895, 35; No. 896, 20; 
and No. 965; Ethe, Ind. Office Lib. Cat., Nos. 1387-1389; G. FlUgel, i., 
pp. 264 and 265, and iii., p. 542 ; Cat. des MSS. et Xylographes, p. 371, 
No. 7. 

The letters of Jam! have been edited in the “ Selections for the Use 
of the Students of the Persian Class,” vol. vi. Calcutta, 1811. 


XIX. 

fol. 484 b . 

RISALA-I-MUSIQI. 

A treatise on the science of music and its scales. 

Beginning ; — 

* C 5 * L 

In the preface Jami says that in his youth he took a fancy for 
music, anti occasionally practised it by intonation. Subsequently he 
made up his mind to leave a treatise on the subject, and hence the 
present composition. 

See Ethe, Bodl. Lib. Cat., No. 894, 34 ; No. 895, 34 ; and No. 896, 21 ; 
G. Fliigel, iii., p. 543, No. 9, etc. 

Written in a clear minute Nasta‘liq in four columns, within gold 
and coloured borders, with a sumptuously adorned double-page ‘unwan 
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in blue and gold. Foil. l b and 2 ft contain two profusely embellished 
stars, with two smaller stars, containing the name of the Silsilat-ud- 
Dahab in the centre, and ten gilt circles round the middle of each of 
the smaller stars containing the names of the twenty books in this 
volume (the three daftars of the Silsilat-ud-Dahab are counted here as 
separate works). The headings and the frontispieces at the beginning 
of each of the works are beautifully illuminated. 

A seal of the Amir-ul-U mara Gazi-ud-Din Tmad-ul-Mulk Firuz Jang 
Balui lur, dated a.h. 1151 is stamped on fol. 1\ 




No. 181. 

foil. 358 ; lines and size same as in the preceding copy. 

VOL. II. 

This volume, containing the collection of Jami’s prose works only, is 
introduced by some preliminary lines beginning (on fol. 2 b ) as in Ethe, 
Ind. Office Lib. Cat., No. 1357 ; — 

& c- 

^11 

Contents : — 



fol. 3 b . 


I. 

TAFSIR-I-FATIHAT-UL-KITAB. 


An Arabic commentary on the dajU or the first Shirah of the 

Qur’an. 

Beginning with an Arabic preface : — 


The Commentary itself begins on fol. 6 a . 

The text of the Qur’an is written in red. 

For other copies see G. Fliigel, iii., p. 375, No. 8 ; Ethe, India Office 
Lib. Cat., No. 1357, 1, etc. 
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fol. 10*. 


II. 

CHIHIL HADIS. 


Forty sayings of the Prophet paraphrased in Persian verses. 
Beginning : — 

^ ^ dO* e ?®" 0 

This treatise was composed in a.h. 886 = a.d. 1481. See Eien, i., 
p. 17, and ii., p. 828, No. 1 ; Ethe, Bodl. Lib. Cat., No. 894, 20; No. 895, 
14 ; Ethe, India Office Lib. Cat., No. 1357, 2. 


fol. ll b . 


III. 




oUw# 


MANASIK-I-HAJJ. 


A treatise on the rites of the pilgrimage. 

Beginning with a short preface : — 

^Jl I «■ frig.) I dJJ vLfcaJl 


Jami wrote this work, as he says in the preface as well as at the 
end, during his short stay at Bagdad on his way to pilgrimage at 
Mecca and Madinah in a.h. 877 = a.d. 1473. The author has noted 
down all the rites and principles of the pilgrimage, mentioning therein 
the difference of opinions and views of the four celebrated Imams, viz., 
Abu Hanifah, ShafPi, Mfilik and Hanbal, in performing the rites of this 
sacred cereAony. The work is divided into seven Fasls, or sections, of 
which the sixth is the largest. The last one is in Arabic. 

In the following lines at the end Jam! more precisely gives the date 
of its concfJ)osition, viz. Thursday, the 22nd Sha‘ban, a.h. 877 : — 


jljJtl ^JLJl &U3Lj J 
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I ^ ^ 111 } <5nX3 1 <^>.-j 

jJI diU^-o d)J! ASi ^ 

For other copies see Ethe, Bodl. Lib. Cat., No. 894, 26; No 895, 16; 
Ethe, India Office Lib. Cat., No. 1357, 3; W. Pertscb, Berlin Cat., 
p. 166, No. 21. 


fob 22 b . 


IV. 

SHAWAHID-UN-NABUWAT. 



% 


The evidence of the prophet’s divine mission, composed in a.h. 885. 

Beginning : — 

The work deals with the evidences of the divine missions of 
Muhammad manifested before his birth, during the different periods 
of his life and after his death, as well as those that were displayed in 
his companions, the Imams and others. 

The full title of the work, a^iJt 
appears here on fol. 23 b , line 2. 

It is divided into a (Introduction), Seven Kukn (Books) and a 

A*lU* (Conclusion). 

The following headings will give an idea of the contents of the 
work : — 

fol. 23 b . 

fol. 24 b . , 

<■£ £w\vvd 2 J 

fob 29 b . • 

£><X£o ij 1 ^Lj IS’ 

fob 36 a . 

«r *.^1 <3<X& ^J&Ub ^ j\ <£asj1 ^Lj \$ 
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fol. 42 b . 

} i. r S ^ j sJJio ^J&Ub jj\ <%sjl ^Lj J 

j |»%m 5 

c r » J lx^ ) * 3 *£ss L/* liS" ^ ^ 1 <-•• *> I 

Jit a^lxil 

fol. 59\ 

<£ ^ JJfclyo 0 lj jA £j\j 'sfj j) ^J\i p~3 

^1 Jtf 5 »U d£ 0 T <^>Uj! 

A X J> bjJ 

fol. 70. 

^ vi ^ wVxxlj d x»} Ijj <-•• •> Ij^ I t c^J <ia&J I ^b»J ^ ^ 

kX^xlj <2S*X£o ^fcllb wXxl *-** ^ ^ ^ <5c&l I 

,J^ **• *** ) (* — ^ ^ 0 T ^ 

JcS*b dxisljo ^)l 


fol. 72 a . 


^-J ^-J ^T V^i-J ^ 2 i dsJ I ^ Lj J IS | 4 ^i» 

^-fclk> j] J<jt3 ^*b~5 ^ 


I <5 Jc£» 


fol. 84 b . 

t 

<uj! j C- ^&*o j>i < 5 ^ ^ JJbl^xo 

4 3 Jw«T j^JbJ dbl 

fol. 101 ft . 

lj ^ b J>l <3^ ^ JJbt^-io 

£ 

V* — -1 <*><Jv£x> ^isllb dbl <L^?^© dS^Js ll 






fol. 106\ 

lax>l ^[>j2£>jj <uil& 


f 


C 


f c 


c 


<■ 

• f 


€ 


t 
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The date of composition, a.h. 885 = a.d. 1480, is given in the 
following versified chronogram at the end ; — 

i t * J ^ 

JLo Ay diu^J 

The word dx^J is equal to 885. 

For other copies of the Shawahid-un-Nabuwat, see Eieu, i., p. 146 ; 
Ethe, Bodl. Lib. Cat., No. 894, 4 ; No. 895, 1 ; Nos. 967 and 968 ; Ethe, 
Ind. Office Lib. Cat., No. 1357, 6 and No. 1374; W. Pertsch, Berlin 
Cat., p. 40, No. 13; p. 90, No. 3, and p. 529; J. Aumer, pp. 101-103; 
Cat. des MSS. et Xylographes, p. 370, No. 422, i. ; Cat. Codd. Or. Lugd. 
Bat., iv., p. 299. i 

A Turkish translation of this work by Lamifi is noticed in 
G. Fliigel, iii., p. 126. 


NAFAHAT-UL-UNS. 

The well-known work of Jami, containing the biographical notices 
on the lives of the distinguished Sufis and saints who lived from the 
second century of the Muhammadan era down to the author’s own age. 

Beginning : — 

^J) dU 

In the preface Jam! says that the source and origin of his present 
composition is the Tabaqat-us-Sufiyah of Shaykh ‘Abd-ur-Eahman 
Muhammad bin Husayn-us-Sulami-an-Nishapuri (d. a.h. 412 = 
a.d. 1021, see Eieu, Arabic Cat., p 438), which was divided into five 
Tabaqah, each consisting of twenty notices. This Tabaqat was later 
on enlarged by Shaykh-ui-Islam Abu Ismafil ‘Abd Ullab bin Muhammad 
ul-Ansari ul-Harawi, who, according to his own statement, &s mentioned 
in this work (see the printed edition, p. 377) was born on the 2nd of 
Shaman, a.h. 396 = a.d. 1005, and died, according to Haj. Khal., vol. vi., 
p. 129, and Eieu, Arabic Cat., p. 710, in a.h. 481 = a.d. lO&h But as 
this last recension did not include the account of the Shaykh-ul-Ishtm and 
omitted the notices of some of his predecessors, his contemporaries and his 
followers, Jami took up the task in a.h. 881 = a.d. 1476 at the request 
of the celebrated Mir ‘All Shir (d. a.h. 906 = a.d. 1500), made consider- 
able additions to the contents, and added the accounts of the celebrated 
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Sufis omitted by the Shaykh-ul-Islam, thus bringing down the work to 
the eighth century of the Hijrah. He further states that, as tho work 
of the Shaykh-ul-Islam was written in the old language of Herat, he 
wrote this in the modern style of his time. 

Jami then proceeds to explain the meanings of several nrystic terms 
and Sufistic doctrines and principles relating to Sufism, which he quotes 
or translates from several well-known authorities, such as the ‘Awarif- 
ul MaVirif of Shihab-ud-Din Abu Hafas ‘Umar bin ‘Abd Ullah us- 
Suhrawardi (d. a.h. 632 = a.d. 1234). See Haj. Khal., vol. iv., p. 275 ; 
the Kashf-ul-Mahjub of Shaykh Abul Hasan ‘All bin ‘U§man al-Gaznawi 
(d. a h. 456 or 464 = a.d. 1063 or 1071); see Rieu, i., 343, and also 
compare Haj. Khal., vol. v., p. 215; the Tafsir-i-Kabir of Imam 
Fakhr-ud-Din Muhammad bin ‘Umar ar-Razi ( d a.ii. 606 = a.d. 1209) ; 
*see Haj. Khal., vol. vi., p. 5; the Dala’il-un-Nabuwat of Imam 
Mustagfiri an-Nasafi al-Hanafi ( d . a.h. 432 = a.d. 1040) ; see Haj. Khal.. 
vol. iii., p. 237, etc. 

The work is apparently divided into three sections : First, notices 
on tUe lives of the distinguished holy saints, beginning with Abu 
Hashim as-Sufi, a contemporary of Sufyan-ug-Sauri who died in 
a.h. 161 = a.d. 777. Secondly, biographical accounts of the Sufi poets 
from iSana’i to Hafiz ; and thirdly, notices on female saints, beginning 
with Kabbah. The notices are in chronological order. 

The full title of the work, ^ 

appears on fol. 108 A , line 5. 

In the concluding line the author says that he completed the work 
in a.h 883 = a.d. 1478. 

For other copies see Rieu, i., p. 349 ; Etlie, Bodl. Lib. Cat., No. 894, 
3 ; No. 895, 3, and Nos. 957-961 ; Ethe, Ind. Office Lib. Cat., No. 1357, 
8, and Nos. 1359-1367 ; De Sacy, Notices et Extraits, xii., pp. 287-436 ; 
Wiener Jahrbiicher, vol. 84; Anzeigeblatt, p. 40; W. Pertsch, Berlin 
Cat., p. 40, No. 14; p. 89, No. 2 and p. 558; Fleischer, Dresden Cat., 
p. 408 ; Haj. Khal., vi., p. 367, etc. A Turkish translation of the 
work by Mir ‘Ali Shir Nawa’i, is noticed in Rieu, Turkish Cat., p. 274; 
another by Lamifi has been printed in Constantinople. The Nafaliat 
has been printed by W. Nassu Lees, Calcutta, 1859. 


fol. 24Q l \ 


VI. 


LAMA'AT. 

The usual title daLiol, Asli 4 at-ul-Lama‘at, appears on 

fob 247 s , line 8. 


c 


< 


< 


f 


« « 


r 


c 
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This is a commentary on the Lama‘at (a treatise on mystic love) of 
Fakhr-ud-Din ‘Iraqi (see No. 89 above). 

Beginning ; — 

( 0*31 ^ 

‘Iraqi composed the Lama‘at at Quniyah while attending the 
lectures of Shaykh Sadr-ud-Din Quniyawi (d. a.h. 672 = A.d. 1273) on 
the Fusus-ul-Hikam of Muhi-ud-Din Ibn-i-‘Arabi ( d . A.H. 638 = a.d. 
1240). 

In the preface Jami states that like many others he at first did not 
believe the Lama‘at of ‘Iraqi to be a true Sufi tract, but being requested 
by Amir ‘Ali Shir to revise the said work, Jami found it a very learned* 
and useful tract on Sufism, and subsequently wrote the present com- 
mentary. 

The preface is followed by an introduction relating to religious and 
divine knowledge. 

The commentary on the text begins thus on fol. 250 b : — 

aD t ^0 J2> y<z> d&jlL < * J*+£* J<xj 1 

The date of composition, a.h. 886 = a.d. 1481, is given in the 
following versified chronogram at the end : — 

IJsJ Jo <fcuuil JIs jl j 
<L«Uj| li J li Uj 

The word is equal to 886. 

The text is marked with red lines throughout. 

For other copies, see Rieu, ii., p. 594; Ethe, Bodl. Lib. Cat., No. 894, 
11 ; No. 895, 5; and No. 966; Ethe, Ind. Office Lib. Cat., No. 1357, 11 ; 
Cat. des MSS. et Xylographes, p. 371, No. 8; W. Pertsch, Berlin Cat., 
p. 28 ; Haj, Khal., v., p. 335. • 


fol. 280 L . 


VII. 

S- X t- 


Usually styled as A commentary on the Sjwo. 5 , 

or the “Wine Qasidah” of Shaykh ‘Umar Ibn-ul-Farid (d. A.u. 632 
= a.d. 1234). See Ilaj. Khal., vol. iv., p. 537. 
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Beginning : — 

C.i *> lib ^ j ^/ y k S^ ^ J I <iiJ I 

The commentary itself begins on fob 284 b . 

It was composed in a.h. 875 = a.d. 1470, as expressed by the words 
jjL© in the concluding line : — 

A*® Hr* y & > ** 

For other copies see Bieu, ii., p. 808 b , No. 2, and p. 828 b , No. 4 ; 
#Ethe, Bodl. Lib. Cat., No. 894, 12 and No. 895, 6 ; Cat. Codd. Or. Lugd. 
Bat. ii., p. 72; W. Pertsch, Berlin Cat., p. 282, etc. 


full. 294 b . 


Till. 

d-wopli d-Jll <5 Cj~* 


Better known by its proper title Nazm-i-Durar. A 

commentary on the d-Jti of the same ‘Umar 

Ibn-ul-Faricl, see Haj. Khal., vol. ii., p. 85. 

Beginhing : — 

I m j] ^ 

The explanation of every verse of the text is elucidated by a EubtVi 
attached to it, in which the commentator vividly represents the original 
idea. 

Other copies of the commentary are noticed in Ethe, Bodl. Lib. Cat., 
No. 894, 14; No. 895, 7 ; Ethe, India Office Lib. Cat., No. 1357, 17; 
G. Fliigel, i.,*p. 401, etc. 


< 

fol. 300 b . 


IX. 

< •• % 

SHARH-I-RUBA‘IYAT. 


The author’s commentary on some of his own Buba 4 is. 
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Beginning : — 


Ju^aJb ^55 d)^l 
c^a \j <3 dU^> |y jsj j J 


The first Ruba‘i commented upon runs thus : — 

0*0 J ijr*^ ^ 

ysf UaJ 

<^~a1 ej®^ 5 ^ X 3 cJ®^ f^y 

m»*^ l ^y* fca * » w > & ^ ^4-5^ dS” w-ws) 

< 

See Rieu, ii., pp. 827 ft and 834*; Ethe, Bodl. Lib. Cat., No. 894, 15 ; 
No. 895, 11 ; Ethe, lnd. Office Lib. Cat., No. 1357, 12 and No. 1377 ; 
Sprenger, Oude Cat., p. 280, No. 1 ; Cat. des MSS. et Xylographes, 
p. 373, No. 28 ; W. Pertsch, Berlin Cat., p. 280, No. 1, etc. 


X. 

fol. 310 b . 

* 

1^3 d) 

RISALA-I-LAWAT H. 


A collection of Sufic doctrines with paraphrases in Ruba‘is. 
Beginning : — 

Ljlij c_>p dUI J 

jjj *Lj 

See Rieu, i., p. 44; Ethe, Bodl. Lib. Cat., No. 894, 16; No. 895, 12; 
and Nos. 971-975; Ethe, lnd. Office Lib. Cat., No. 1357, 15; and 
Nos. 1368-1371; W. Pertsch, Berlin Cat., p. 282, No. 3 and p. 284; 
Cat. des MSS. et Xylographes, p. 252, No. 256; Rosen Persian, MSS., 
p. 292; J. Aumer, p. 21 ; Haj. Khal., vol. v., p. 344, etc. 


fol. 317*. 


XI. 

e 


A commentary on the first two verses of Jalal-ud-Din Rfimfs 
Magna wi, in prose and verses of the same metre as the Magna wi itself. 
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Beginning : — 

^ ^ ^ 3 L* ^ 

The commentary on the first line of the Magnawi, viz. : — 
jJI wU5Cw« cs-uKc* ^ j) 

begins thus on fol. 317 a : — 

jJt J AJ ^ U^WOi^ 

and on the second line, viz. : — 

* 

^JTjoI 3JJ \y \5 £ 

begins on ful. 318\ 

The commentary ends with a duilc*, or epilogue, which opens 
thus : — 

jj) ^ j\i ^^4. JIj jfp' 

See Rieu, ii., p. 863 a , No. 13 ; Ethe, Bodl. Lib. Cat., No. 894, 17 ; 
No. 895, 8; Ethe, India Office Lib. Cat., No. 1357, 13; W. Pertscli, 
Berlin Cat., p. 43, No. 40 and p. 1052, No. 1 ; Cat. Codd. Or. Lugd., 
Bat. II., p. 112, etc. 


fol. 319 b . 


XII. 


jtr*' cy* 


A commentary on a verse of Amir Khusrau of Dihli, in prose and 
verse. 

Beginning : — 

) <*> d) I ^ t_y) ^ b j | d)3 I ^vvJ 


The verse commented upon is — 

4 yj* 3 j) 

^jidUy=. )j £-y AAjZ <j£>y f++~3 

See Ethe, Bodl. Lib. Cat., No. 894, 18; No. 895, 9; Ethe, Ind. 
Office Lib. Cat., No. 1357, 19; W. Pertsch, Berlin Cat., p. 166, 
No. 8, etc. 
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XIII. 

fol. 320*. 

C^ 0 l*; 

RISALA-I-SHARH-I-HADIS. 

A commentary on the prophet’s answer l* 

&2y> l* ; to the question d2i=* ^ lA; ^ 

asked by ^L&JI ^ y\, Abu Dar bin ul-‘Uqayli. 

Beginning : — 

jJI 0 l5C. ) Sjy. ) y~c* ) «Jlj 

See Rieu, ii., p. 862 b , No. 8; Ethe, Bodl. Lib. Cat., No. 894, 19; 
No. 895, 10; Ethe, Ind. Office Lib. Cat., No. 1357, 18, etc. 


fol. 321 b . 


XIY. 

dbi h dJi 5 hi*; 


An explanation of the formula “ There is no God but Allah.” 
Beginning : — 

y^3 ^ ; LJ I I I I I 

The commentator explains the formula by giving the meanings of 
the three letters *3, la>, which are common in it. 

It is also styled dJ 1*; Risala-i-Tahliliyah. 

See Ethe, Ind. Office Lib. Cat., No. 1357, 20. 

This tract is very seldom found in copies of the Kulliyat mentioned 
in other catalogues. "* 


XV. 

fol. 324 b . 

— p 

de \ £ d) l*; 

RISALA-I-TARIQ-I-TAWAJJUH. 

A tract on the rules of the Sufic devotion to God. 



62 


PERSIAN POETRY. 


Beginning : — 

It is styled in Ethe, Bodl. Lib. Cat., No. 895, 26 buljjio <d \~>j 
in Ethe, Ind. Office Lib. Cat., No. 1376 j aJLo; 

; and in W. Pertsch, Berlin Cat., p. 1052, No. 4 <3%^ ^ 
6i See also Ethe, Ind. Office Lib. Cat., No. 1357, 7 ; Bieu, ii., 

pp. 863% No. 12, and 876% No. 6. 

The last folio of this tract is missing, and it breaks off suddenly with 
^the following words : — 

. . . J feUiS 

XVI. 

fol. 325% 

ytf £. 

Ji } <s3 

RISALA-I-WAJUDIYAH. 

s- 

With the full title <_ r ^ )j j A <dl*y. 

A tract in Arabic giving the proofs of the Absolute. 

Beginning ; — 

toa byJk t*J i 1 b U ^ I j ^ I I j aU I ^VwJ 

c 51 

See Ethe, Bodl. Lib. Cat., No. 894, 24; Ethe, Ind. Office Lib. Cat., 
No. 1357, 5. 

This portion of the MS. is dated a.h. 970. 

h XVII. 

fol. 32 6 b . 

<5U3tS" 

SHARH-I-KAFIYAH. 

Usually styled as <3 jLxtJI JjjyUI, and better known as X* 

An Arabic commentary on the Kafiyah of Ibn-ul-Hajib 
(d. a.h. 646 = a.d. 1248). 
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"Beginning : — 

I ) <01 J £^dl ^ dJ^J JusaOl 

In the preface Jam! states that he wrote this commentary for his 
son Diya-ud-Din Yusuf, after whom he styled the work as dJ L<b 

The accurate date of its completion, viz., Saturday morning, 
11th of Kamadan, a.h. 807, is given in the end. This portion of the 
Kulliyat contains marginal notes and interlinear glosses in several 
places. 

Other copies of this commentary are noticed in Ethe, Bodl. Lib. 
Cat., No. 894, 2 and No. 970; Ethe, Ind. Office Lib. Cat., No. 1357, 22; 
G. Fliigel, i., p. 1G7; Cat. des MSS. et Xylographes, p 158, No. 64. m 
Printed in Calcutta, 1818; Constantinople, 1820; and lithographed 
in Lucknow, 1887. 


fol. 395 b . 


XVIII. 
d) Ly 

RISALA-I-SARF. 


A Persian treatise in prose and verse on Arabic inflexions, and is 
therefore also styled as Aj-' 0 - 

See Ethe, Ind. Office Lib. Cat., No. 1357, 21. 

Beginning : — 


j ^ dJ ^ ^ L~D I I ^4 1 dU 1 ^ 

1 dJ I 1 


Only a few lines are missing from the end. 

Written in a clear minute Nasta 4 liq. 

The decorations in this volume are identically the same as in the 
first volume with a similar number of gilt but faded circus on fol. l b 
and 2 a , containing the names of twenty-two works in this volume; but 
from the numbers enumeiated above it will be seen that four books, 

most probably JdJj — — L aj\i d^,^=* 

and <5~J> yo dJL®^ (which the faded stars do not 

clearly reveal) are missing from this volume. 

Although the two volumes are written in two different hands and 
some portion of the first volume is dated a.h. 1017 and of the second 
a.h. 970, yet, from the nature of the arrangement of these collections 
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in the two volumes and from the identity of the decorations, it is clear 
that one volume is a continuation of the other. 


No. 182. 

foil. 284 ; lines 21 ; size 13 | x 9 ; X 5 J. 

HAFT AURANG. 

An excellent copy of the Haft Aurang, or the Seven Ma^nawis of 
Jurn!, dated a.h. 908 . 

Contents : — 

I. 

fol. l b . 

First daftar on fol. l b ; second daftar, fol. 48 b ; third daftar, fol. 68 b . 


fol. 82 b . 


fol. 97 b 


fol. 1 1 9 b . 


II. 

III. 
dilsJ 

IY. 

j 3! I 


fol. 156 b . 


Y. 


Isj-Jj) C— 0 


With illustrations of the old Persian style on foil, 167 b and 191\ 


fol. 208 b . 


YI. 


c 


c 


c 


% 


t « 


c • 


< 


« 
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fol. 2 55 b . 


VII. 

<L*l) 


Written in a beautiful Nasta‘liq, in four columns, within gold and 
coloured borders. The first two pages at the beginning of each book 
are luxuriously adorned. The headings are written on floral gold 
grounds throughout. 

Colophon : — 


VA 






Scribe c__Jl£3t alia 

A cop 3 r of the Haft Aurang, supposed to be the autograph of Jami, 
is described in detail by Rosen, pp. 215— 259. 


* 


p 


• » 


No. 183. 

foil. 269 ; lines 19; size 8^ x 6 ; X 4J. 

The same. 

Another cop}’ of the Haft Aurang of Jami, dated a.h. 928. 
Beginning with the prose preface as in No, 179 above. 

Contents : — 


fol. 3*. 


I. 


First book, fol. 3 A ; second book, fol. 59 b ; third book, fol. #5 b . 


fol. 100 b . 


fol. 118 b . 


VOL. 11. 


II. 

III. 

j ^ I dAs»J 




F 


♦ 




* 


• • 


t 
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fol. 143 b . 


IV. 


J 1 31 1 


f<-l. 185”. 


fol. 237” 


V. 




cU 


VI. 


>■ 


Tho Yusuf Zalikha is wanting in this copy. 

Written in a clear Nastadiq, in four columns, within gold-rule*! 
borders, with a double-page illuminated ‘unwan in the beginning, and 
a decorated heading at the beginning of each book. The headings are 
written in gold, blue, and red. 

According to the colophon this MS. was written in the Madrasa-i- 
Jalaliyah of Herat at the end of Ramadan, a.h. 028. 

Scribe I I 


No. 184. 

foil. 210; lines 15; size 0J X 6^ ; 5^ X 2^. 


• SILSILAT-UD-DAHAB. 

A verp fine copy of the SiLsilat-ud-Dahab, dated a.h. 005. 

Beginning as nsnal (see No. 170 above), 
fol. l b . First daftar. 
fol. I38 b . Second daftar. 
fol. 179 b . Third daftar. 

The earlier portion of the MS. contains in some places word- 
meanings and marginal notes. 
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Written in a clear Nastadiq, within gold and coloured borders on 
nice thick paper, with an illuminated frontispiece at the beginning of 
each daftar. 

The colophon is dated a.h. 995. 


No. 185. 

foil. 240; lines 25 ; size 10 x 0|; 7 x 3i. 

(>. ft’..r^n hsaj) 

The first daftar of the Silsilat-ud-Dahah and the minor lyrical 
poems of Jam!, supposed to be in the author’s own handwriting. 

I. 

fol. l b . 

--^5xx3 I 

The first daftar of the Silsilat-ud-Dahab. 

Beginning as usual : — 

i dU 

II. 

This MS. copy is considered valuable not only on account of its 
being supposed to be an autograph of the author, but also # because it 
contains these poems which Jam!, when he had reached his fiftieth year, 
dedicated to Sultan Abu Said, and which he subsequently included in 
the two parts of his first diwan in a.h. 884. (See No. 179, 8 above.) 

The contents of this copy of the diwan almost exactly agree with 
those of the copy dated a.h. 874 noticed in Ethe, Ind. Office Lib. Cat., 
No. 1307. 

Contents : — 

fob 79 b . The usual earlier preface with the dedication to Sultan 
Abu Sa‘id, beginning : — 



08 


PERSIAN POETRY. 


c^lr- 5 Jjp ^ d*y £)}}* 

At the end of this preface Jam! says that he had then reached his 
fiftieth year. 

fol. 8l\ The usual initial Gazal of the second part of the first 
diwan — 

^=^j| <d!l |VvJ 

t U— ol I 

The second poem is headed <U~c1 y> ^^LJI and 

corresponds to the usual second; the third, beginning here — 

~z} I j^J b U •• a 1 - 2 -^q ^1 y ^ 

corresponds to the initial Gazal under iJ on fol. 28U of the second 
part of the first diwan in No. 179; the fourth is headed ^3 

r XJ) j <ul£> and begins— 

corresponding to the third Gazal of the second part of the first diwan ; 
the fifth begins — 

^ b 

agreeing with the initial Gazal under „g- in the second part of the first 
diwan on fol. 203 b , line 8, in No. 179 above, 
fol. 82 b . Tarji‘bands headed j 
beginning: — 

Under this heading are twelve Tarj^bands, all rhyming in the 
word agreeing with the Tarji‘bands on foil. 237 b -238 ft of the 

first part of the fiist diwan in No. 179 above. The burden runs thus : — 

. jr jus ^ ^ 

The Tarji‘bands are followed by a poem headed 

diJ) ^ lo^l ^ beginning— 

j bU= JT r X^ 

f 

t * 
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corresponding to lino 14, fol. 245 ft , of the second part of the first diwan 
in No. 179; then comes a long Qasidah headed 
beginning — 

b 

corresponding to fol. 233% line 24, of the fiist part of the second diwan 
in No. 179. 

fol. 85 b . Beginning of the usual alphabetical Gazals of the second 
part of the first diwan ; — 

^Jl Ijj U oAJL^, Ijj ( 

fol. 230% The usual Musammat of the second part of the first 
diwan, beginning : — 

aU n 

fol. 230 b . Two series of Tarji‘bands, the first headed 

beginning — 

^ v&JJ o 1 ^ S s?* 

p 

The second series, headed c=^~ol jUy* yJi begins on 

fol. 232*:— 

C JI ^L>' ^ sL *y S?A> S? 1 

These correspond to the two series of the TarjiObands on foil. 239-241 
of the first part of the first diwan in No. 179. The third series, headed 

U&AjpJ and beginning with the line 

pi <£><J b Jss>^-o 

corresponds to fol. 238 b , line 25, of the first part of the first diwan 
in No. 179. 

p 

fol. 235% beginning — • 

I cVi 1 & yj* y I J 6& £ Lo 

corresponds to fol. 241, line 10, of the first part of the first diwan 
in No. 179. 
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* 

fol. 236 b . aJj* Jj, beginning — 

-Jl aiU) ^ li 

corresponds to fol. 241 b , line 7, of the first part of the first diwan in 
No. 179. 

fol. 238\ <^btkl* ; Muqatta k at. The fiist, loginning with the 
line — 

C 1 ' cd fV ,J CJ 

like the one on fol. 213 b in copy No. 1307, Ethe, Ind. Office Lib. Cat., 
€ is a Gazal and not a Qit‘ah ; the second beginning with the line — 

jdl ^ 


corresponds to the initial Qit‘ah of the second part of the first diwan. 
The Qit‘as are followed by a Masnawi headed ^ ) 

Li, beginning with the line — 


and corresponding to the Qit‘ah at the end of the first part of the 
first diwan. 

fol. 240 b . Ruba‘is, beginning — 

jJI ^y» U 


corresponding to the Ruba‘i under the letter a on fol. 325 b of the 
second part of the first diwan in No. 179. 

fol. 245 b . MiTammas, or the Riddles, beginning — 

* 

corresponds to the first Mu‘amma of the second part of the first diwan. 
The following names and symbols are noted on the margins against 

each of the MiTammas. 

r 

4 I <X*£> £ ^ is> J J ji b 

OJ^WI oO (?) — 

f* f~f~C — fc r-»l Mr* — 
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(?) <^ T A^Sk* — 

Tie Mu‘ammas here differ to a great extent from those in other 
copies. Other copies of this earlier collection are noticed in Rieu, ii., 
pp. 644 and 646 ; Ethe, Bodl. Lib. Cat., No. 947 ; G. Fliigel, i., pp. 570- 
572 ; Cat. des MSS. et Xylographes, p. 379. 

The following note on fol. 1% in Jaini’s own handwriting, gives the 
date of birth of his son Diya-ud-Din Yusuf, viz., the last portion of 
Tuesday night, 9th Shawwal, a.h. 882. 

ULj l*J dUJ dxol i 

^ 1 <ihs3 ^ ^ 1 l**** ^ 1 * 

&y.\ j 4jUjL$ ^ ^Uj ^ 

Three versified chronograms by ^ 

^dJI and expressing the same 

Hijri year of Diya-ud-Din’s birth, are written in Jami’s hand. 

The handwriting of the above note and the chronograms, as well as 
of the copy itself, is exactly identical with that of Jami’s autograph 
copy in Rosen’s Catalogue, at the end of which a facsimile of the author’s 
handwriting is given. 

A few Gazals, Qit‘as, Ruba‘is and detached verses of Gazals, noted on 
margins, are mostly in the author’s hand. 

Written in a clear, learned Naskh, within coloured borders. 


No. 186. 

foil. 139 ; lines 15 ; size 8j X 5J ; 5 ^ X 3. # 

An excellent, but undated, copy of the first daftar of the Silsilat-ud- 
Dahab. * 

Beginning as usual : — 

£)) r K aU 

The name of the book is given within a beautiful illuminated circle 
on fol. 1\ 
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Written in a beautiful clear Nasta'liq, within gold and coloured 
borders, with an illuminated frontispiece at the beginning. The 
headings are written in blue and gold. 

Apparently 16th century. 


No. 187. 

foil. 16; lines 21 ; size 10 x 6.^; X 4J. 

# A copy of the third daftar of the Silsilat-ud-Dahab. 

Beginning — 

^31 JjjI j\S 43 

Written in a beautiful minute Nasta‘liq, within four columns, with 
gold-ruled and coloured borders. A frontispiece at the beginning is 
beautifully illuminated. The headings are written in red. 

Not dated, apparently 16th century. 


No. 188. 

foil. 68; lines 14; size 9J X 6; 6 X 3j. 




TU H FAT-U L-AH RAR. 


A very old copy of Jami’s Tuhfat-ul-Ahrar. Beginning with the 
prose preface as in No. 179, 3: — 

The poem itself begins on fol. 3 b : — 
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Written in a fine Nastadiq, within gold-ruled borders and decorated 
margins, with a double-page ‘unwan at the beginning. 

The MS. is water-stained throughout. 

Not dated, apparently 15th century. 


No. 189. 

foil. 68; lines 14; size 8 1 X 5; 5| x 2J. 

The same. * 

Another fine copy of the Tuhfat-ul-Ahrar, beginning as in the 
preceding copy. 

The 3IS. contains notes and word-meanings throughout. 

Written in a fine clear Nastafiiq, within gold-ruled borders, with a 
decorated frontispiece at the beginning. The headings are written in 
gold and blue. 

Not dated, apparently 16th century. 


No. 190. 

foil. 66 ; lines 14; size X 4.J ; 5| X 2f. 

The same. 

Another copy of the Tulifat-ul-Ahiar, beginning as above. 

Written in a fine Nastadiq, within gold and coloured holders, with 
a small faded frontispiece in the beginning. The heading^ are written 
in red. 

The MS. is damaged throughout. 

Not dated, apparently 16th century. 
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No. 191. 

foil. 103; lines 15; size 6| X 4; 4J X 

SUBHAT-UL-ABRAR 

A valuable old copy of the Subhat-nl-Abrar, the fourth Masnawi of 
Jaiui’s Haft Anrang. 

# Beginning with the short prose preface as in No. 170, 4. 

The poem begins on fob 2 b : — 

dDI Jjoql 

j\ yui\ 

Written in a fine minute Nastafliq, within gold and coloured borders 
and gold-sprinkled margins, with a fine and delicately -illuminated 
double-page ‘unwan at the beginning. 

foil. 14% 15% 29* and 97 a contain beautiful illustrations of the best 
Peisian style. 

This fine copy is due to the penmanship of the celebrated caligrapher 
^y ^lkl~s 3 Sultan Muhammad Nur, who was a contemporary of 

the author, and flourished during the reign of Sultan Husayn Bayqara 
(see Habib-us-Siyar, vol. iii., Juz iii, p. 350). 

According to llahi (Oude Cat., p. 78) Sultan Muhammad Nur was a 
pupil of the well-known caligrapher Sultan ‘All Mashhadi, who died in 
Herat in a.h. 919 = a.d. 1513. See Habib-us-Sayir, . vol. iii., Juz iii., 
P* 344. f 

The scribe gives the date of transcription, 15th JDiqahl, A.H. 913, in 
the following line at the end : — 

* £jjj 

( ? ) 

JL* 


« 
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j) jjj SApb 

•*i ^ lx£* cu-^Sji 5 L-o 

The words ^ are equal to 913. 


No. 192. 

foil. 110; lines 14; size 7x4i;5ix2l. 

The same. 

Another old, but slightly defective, copy of the Subhat-ul-Abrar, 
dated a.h. 927. 

The prose preface and the first twenty-nine lines of the initial poem 
are wanting, and the MS. opens thus with the second poem ; — 

dll dU) Lit 

Written in a clear Nastadiq, within gold and coloured borders, with 
a decorated frontispiece in a later hand. The headings are written in 
blue and gold. 

Scribe JL£ 


No. 153. 

foil. 112 ; lines 14; size 8J X 4^ ; x 3. 

The same. • 


Another fine copy of the Subhat-ul-Abrar, with the prose preface. 
Written in a fine clear Nastadiq, within gold and coloured borders, 
with the headings written in gold and red. 

Dated a.h. 935. 
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No. 194. 

full. 110; linos 14; si/e x 44 ; 5^ X 2J. 

The same. 

Another copy of the Subhat-ul-Abrar, dated Safar, a.h. 980. 
Beginning as above. 

Written in a fine clear Nastadiq, within gold and coloured borders, 
with a small decorated heading at the beginning. 

Scribe Au*^ 


No. 195. 

foil. 36; lines 23; size 10j X 6; 8J X 4. 

The same. 

Another copy of the same Subhat-ul-Abrar, with the prose preface. 
Written in a minute Nastadlq, in four columns, within gold and 
coloured borders, with a small decorated frontispiece. The headings 
are written in red. 

Dated, Shawwal, a.h. 1061. 

Scribe A^a 


No. 196. 

* foil. 152; lines 14; size 10£ X 6^ ; 6 X 3J. 


I •MJj j 1 it— o 

Y U S U F- WA-Z A LI K H A. 


The romantic poem of Yusuf and Zalikha (Joseph and Potiphar’s 
wife). See No. 179 above. 


« 


f 

■ « 


* < 


* • 


« 
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Beginning as usual : — 

p 

A-w*l i 

<Uby )\ 

This excellent and most valuable copy of the Yusuf Zalikha, once 
worth one thousand Muhurs, was presented to Jahangir in the fifth year 
of his reign by ‘Abd-ur-Rahim Kh an K ha nan, son of the celebrated 
Bairam Khan. It was transcribed by the famous caligrapher Mir 
‘Ali of Herat, and is dated the end of Ramadan, a.h. 930. 

The poem Yusuf Zalikha represents the story of Joseph in 
Chapter XII. of the Quran. This chapter contains one hundred and 
eleven verses, and, unlike others, deals with only one subject. Jalab 

ud-Din ‘Abd-ur-Rahman bin Abu Bakr as-Suyuti, 
eL^JI f* y\ ^ (d. A.H. 911= a.d. 1505) in his 

Itqan (see Haj. Khal.. vol. i., p. 469; see also Brock, ii., p. 145, where 
Siyuti’s numerous works are enumerated) says that this chapter was 
given by the prophet to those Madinese who embraced Islam at Makkah 
before the Ilijra h. But al-Baydawi * informs us that this chapter was 
revealed at Makkah on the occasion when the Quraysh, instigated by 
certain Jewish Rabbins, thought to puzzle the prophet by demanding of 
him the story of Joseph with the circumstances relating to the removal 
of Jacob’s family to Egypt. In this Baydawi is supported by several 
other authors. 

This Quranic story has been one of the most favourite subjects of 
poetical compositions among the Persian and Turkish poets. For a 
long time it was a popular notion that Firdausi was the first poet who 
gave a poetical version of this story of Joseph and Potiphar’s wife; 
but it has lately been shown that Abu Muayyad of Balkhand Bakhtiyar, 
or Ahwaz before him, had made this romance the subject of a poem (see 
Browne’s History of Persia, vol. ii., p. 146). It seems almost certain 
that ‘Am‘aq of Bukhara ( d . a.h. 1149 = a.d. 1736) was the first after 
Firdausi to write a Yusuf Zalikha. His Masnawi can be read in two 
different metres. *Am‘aq was followed by many, such as Jami 


* The famous Qadi Nasir-ud-Din Abu Sa‘id ‘Abd Ullah bin ‘Umar al- Baydawi, 
^ <JJ1 J J}) y*o 1) (died, according 

to the Wafi bil-Wafayat, in ah. 685-= a.d. 1286, and according to* Al-Yaffi in 
a.h. 692 == a.d. 1292, but according to Hamd Ullah Mustaufi, who mentions BnydawPs 
Nizam-ut-Tawarikh, composed in a.h. 674 = A.D. 127.), as one of his authorities, iu 
a.h. 710 = a.d. 1310) the author of the well-known commentary on the Qur’an called 

( see ?aj. Khal., vol. i., p. 4G9), and of many other 

works (see Brock, ii., pp. 416-418). 
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( d . a.h. 898 = a.d. 1492); Qasirn Khan Mauji ; Amir Humayiln 
(d. a.h. 979 = a.d. 1571); Nazim of Herat ( d . a.h. 1081 = a.d. 1670), 
who commenced the poem in a.h. 1058 = A.D. 1648 and completed it 
in a.h. 1072 = a.d. 1661 ; Shankat, the governor of Shiraz under Fath 
‘Ali Shah. (In 1811, when Sir Gore Ouseley was staying at Shiraz, this 
poet was about twenty-two years of age ; see Notices of Persian Poets, 
p. 50.) Mirza Jan Tapish of Dehli, son of Yusuf Beg Khan of Bukhara, 
also wrote a Yusuf Zalikha (see Sprenger, Oude Cat., p. 297). Accord- 
ing to a Tarikh. quoted in Edie, India Office Lib. Cat., No. 1729, 
Tapish died in a.h. 1220 = a.d. 1805. 

Among the poets who composed Turkish versions of the romance 
the following, among others, may be enumerated : — Shaykh Harnd 
Ullah bin Aqa Shams-ud-Din Muhammad, poetically called Hanuli 
ftf. a.h. 909 = a.d. 1503) ; Maulana Shams-ud-Din Ahmad bin Sulayman, 
known as Ibn-i-Kamal Pasha ( d . a.h. 940 = a.d. 1533); ‘Abd-ud-Dalil 
al-Bagdadi, poetically called Dihni ( d . a.h. 1023 = a.d. 1614); Bihishti 
(d. ah. 979 = a.d. 1571); Shikari; Khalifah, who composed his poem 
in a.h. 970 = a.d. 1562; Ni‘mat Ullah al-Ilunazi ; Muhammad Kami; 
Sinan bin Sulayman (a noble of the court of Sultan Bayazid Khan) ; 
andYahya Beg, who died after a.h. 990 = a d. 1582. 

Jami’s Yusuf Zalikha is admitted on all hands to be the best 
Masnawi poem on the subject and has obtained the widest celebrity. 
“ With us,” says Mr. Fitzgerald, in his notice of Jami’s life prefixed to 
his translation of Salaman and Absal, “his name is almost wholly 
associated with his Yousuf and Zalikha, the Bahariotan, and this present 
Salaman and Absal, which he tells us is like to be the last product of 
his old age. And these three count for three of the brother stars of 
that constellation into which his seven best mystical poems are 
clustered under the name of Heft Aurang — those Seven Thrones to 
which we of the West and North give our characteristic names of 
‘Great Bear’ and Charles’s Wain.” 

Of all the works of Jam! (for which see Nos. 179 and 180, etc.) the 
Yusuf and ZaliWia is no doubt the most popular. No Persian student 
in India is ever tired of reading the poem ; and he makes it a point to 
learn some of its finest verses by heart in the same way as he commits 
to memory some of the fine verses from the Gulistan of Sa‘di and the 
Diwan of fiafiz. In Europe, too, the merits of the poem have been 
duly acknowledged: “Le poeine” (says Thornton) “ des amours de 
Joseph et de Zulikha est considere par les juges competents de la 
litteratureksomme le plus bel ouvrage qui existe en Orient.” 

This romance, as I have noticed before, has been a common subject 
of- poetical composition among the romantic poets whose dates range 
from the fourth to the present century of the Muhammadan era, but 
the most celebrated rendering of the legend is that by Jami, who has 
decorated it with all the graces of poetry. 
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The MS. is written in a perfect minute Nasta‘liq, within gold 
illuminated borders, on fine thick, gilt-edged paper, with many coloured 
and gold floral-designed margins, and a most luxuriously-adorned double- 
page ‘unwan. Foil. 2 b and 3 ft contain two beautiful richly illuminated 
stars. Foil. 1% 2 a , 56% 60% 78% 101% and 152 ft contain full-page and 
highly finished illustrations in the best Persian style. 

From the magnificent appearance and the exquisite decorations of 
the MS., as well as from the name of the scribe, it can at once be 
concluded that this copy of the Yusuf Zalikha is no other than the one, 
worth one thousand muhurs , which was presented to Jahangir by 
‘Abd-ur-Eahum Khan Khanan on .Monday, the 2nd of Muharram, 
a.h. 1019, at Akbarabad — a fact of which the following mention is 
made by the contemporary historian of the emperor in Maasir-i- 
Jahangiri, fol. 33*: — % 

j 1 *5 & d ^ J i*} A } A j A 

5 • • • * ** ** ** aj b ^ L^ T 

J I ^ J J) y&u* ytr'* l^SsJ ^ 

I A I ^ J ^ ^ «»• I A <i.- 

I AjAj^ a^j 

Maulana Mir ‘Ali ul-Katib, son of Maulana Mahmud Rafiqi, was 
one of the most accomplished Nasta‘liq writers. He was born in Heiat, 
but grew up in Mashhab, and spent part of bis life in Bukhara. The 
author of the Mirat-ul-‘Alaru, fol. 417, says that, according to some, 
Mir ‘All was a pupil of Maulana Sultan ‘Ali, d. c. a.h. 920 = a.d. 1514, to 
whom as a caligrapher Mir ‘Ali is preferred ; but that others conceive 
him to have been a pupil of Maulana Zayn-ud-Din, who was a pupil of 
Sultan ‘Ali, and died in a.h. 918 = a.d. 1512. The same author 
mentions that Mir ‘All went to Mawara-un-Nahr in a.h. 918 = a.d. 1512, 
and died there in a.h. 924 = a.d. 1518. But the date of transcription 
of this copy, viz., a.h. 930 = a.d. 1523, proves that the date of the 
scribe’s death, given by the author of the Mir’at-ul-‘Alam, m erroneous. 
Moreover, Mir ‘All’s contemporary biographer, Sam Mirza, in his 
Tuhfa-i-Sami, composed in a.h. 957 = a.d. 1550, distinctly says that 
in a.h. 945 = a.d. 1538 Mir ‘All went to Mawara-un-Nal#r ; and a 
chronogram composed by Mir ‘Ali on the occasion of the foundation of 
a Madrasah in Bukhara, a.h. 942 = a.d. 1535, and quoted (as stated in 
Rieu, ii., p. 531) by Raqim, suggests that he was then residing in that 
city. Other authors refer his death to a.h. 951 = a.d. 1544 and 
a.h, 957 = a.d. 1550. See Dorn, Melanges Asiatiques, vol. ii., p. 43. 
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Mir ‘All was also a good poet, and adopted the Takhallus Majnun. He 
wrote several treatises on the different characters of ealigraphy. 

The colophon rnns thus : — * 


No. 197. 

e foil. 156 ; lines 14; size 10| X 6* ; 7 X 3J. 

Tlie same. 

Another fine copy of the Yusuf Zalikha, dated a.h. 1018, due to the 
penmanship of the celebrated caligrapher Mir ‘Im ad, who flourished 
during the reign of Shah ‘Abbas I. (a.h. 085—1038 = a.d. 1577—1628), 
and was assassinated in a.h. 1024 = a.d. 1615. 

The poem is introduced by the following Kuba‘i : — 

vs. b ^ j *3 v_j> y jz* 

vs b <53 j J 

f. 

<■*— ^ 

Written in a beautiful perfect Nastafliq, witliin coloured and gold 
decorated borders, on fine thick paper, with floral designed margins 
and a sumptuously illuminated double-page ‘unwan. The headings are 
written in blue and gold throughout. 

Foil. 42% 59 a , 62% 85 a and 124 b contain full-page 'illustrations in the 
best Persian style. 


* No. 198. 

foil. 135; lines 15; size 8J- x 5^; 6^ X 3. 


The same. 


An ordinary copy of the Yusuf-u Zalikha. 
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Written in ordinary Nastadiq, within coloured borders, with a small 
frontispiece. The headings are written in red. Scanty notes and 
word-meanings are found on the margins in some places. 

Not dated, apparently 17th century. 


No. 199. 

foil. 83 ; lines 14; size 8 X 4| ; G X 3^. 




<U li 




KHIRAD NAMA-I-ISKANDARI. 


A copy of the Khirad Nama-i-Iskandari of Jami (see 179, 7 
Beginning as usual ; — 


— s ^ 1 


above). 


1/ jw 


Written in ordinary Nastadiq. 
Dated the 5th Ramadan, A.ff. 1253. 

Scribe 


No. 200. 

foil. 303; lines 15; size 9 x 6|; 5^ X 3^. % 

DIWAN-I-AWWAL. 

Another fine old copy of Jami’s first diwan. The contents of this 
copy agree with those of No. 179, 8, with a slight difference in some 
places. 

VOL. II. , G 



* 



Contents : — 

fol. l b . The usual prose preface, beginning with the line : — 


U^>WwJfc> 


The preface is followed by the usual Qasidas, Tarji‘at, and Masnawis, 
as in Rosen, p. 233. 

fol. 64% The usual short Masnawi at the end of the first part of 
the first diwan on fol. 244 a in No. 179, 8, beginning: — 

jSI 

This Masnawi is followed by a Ruba‘i : — 

.J! ajlxil ji ll 

which is found at the end of the earlier preface in No. 184. 

fol. ibid . The usual initial Gazal of the second part of the first 
diwan, beginning : — 

^1.0 1 

fol. 67% Beginning of the usual alphabetical Gazal : — 

J) IjoU Ijo ^b 

fol. 295 a . The usual Musammat, beginning : — 

J) *U g,| 31 

The Musammat is followed by the short Gazal, beginning: — 

t c 3 '^ ^ > r; ,J w & 

corresponding to fol. 238% line 12 in No. 184 above. 

fol. ibid. Muqatta‘at, beginning with the usual initial Qit‘ah in 
No. 184 fibove : — 

8' 43 bo 


Several Euba'Js are intermixed with the Qit‘as. 
foil. 298*— 304*. Purely Buba‘is. 
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Written in a clear Nastadiq, within gold and coloured borders, with 
a small faded frontispiece. 

Not dated, apparently 16th century. 


No. 201. 

foil. 178 ; lines 15; size X 5 ; 5| X 2\. 

Selections of Gazals, Euba‘is, and Muqatta‘at from the three diwans. 
Beginning with the initial alphabetical Gazal of the third diwan : — 

i 

Lww* yl ^ yi J) U&J 

foil. 155-178. Euba'is and Muqattahit. 

The greater part of the selection consists of the third diwan. 

The fulins towards the end of the MS. are badly damaged and pasted 
over with paper. 

Written in an ordinary Nastadiq, within red borders. In many 
places spaces for Gazals are left blank. 

Not dated, apparently 17th century. 


No. 202. 

foil. 120; lines 11 ; size 7 X 5 ; 4| X 3. 


BAHARISTAN. 

A pretty, small copy of the Baharistan. See No. 179, 17, above. 
Beginning as usual. ' % 

Written in a clear Nasta‘liq, within gold and blue borders, on fine, 
thick, yellow paper, with a small illuminated frontispiece in the 
beginning. 

Dated a.h. 966. 
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No. 203. 

foil. 249 ; lines 1 9 ; size 9 X 5J ; 6J x 3 

y~ 


SHAWAH I D-U N-N ABU WAT. 

4f 

A fine copy of the Shawahid-un-Nabiiwat. See No. 180, 4, above. 

• Beginning as usual. 

The first eight and the last eleven folios are supplied in a modern 
hand. 

Written in a fine, clear Naskh, within gold and coloured borders. 

Not dated, apparently 16th century. 


No. 204. 

foil. 360; lines 17; size 10J x6|;7jx4. 




nafahAt-ul-uns. 

A splendid, useful copy of the Nafahat-ul-Uns (see No. 180, 5, 
above). 

Beginning as usual. 

This <*>py contains useful notes and learned explanations on the 
margin, and an index (incomplete) in alphabetical order at the 
beginning. 

This copy was written, as stated in the colophon, for the library 
of Din l&uhammad Khan, the son of Jani Beg Sultan and ‘Abd Ullah 
Khan Uzbek’s sister. Din Muhammad Khan ascended the throne of 
Samarqand on the death of ‘Abd-ul-Mu’min Khan, the son of ‘Abd 
Ullah Khan, in a.h. 1006 = a.d. 1598. He was wounded in a battle 
fought against Shah ‘Abbas the Great, and died shortly after. (See 
Beal’s Biogr. Dictionary, p. 122.) 
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Written in a beautiful clear Nastadiq, witbin coloured and gold 
ruled borders, with an illuminated frontispiece. 

The colophon dated 15th Ramadan, a.h. 1003, runs thus : — 


.... <-J> 1 x ^)1 

. . . . I i— I y ca-sAi yi(^ 


£■ 

JwSo Axio <5^ 







AxJj J (We) I Jo I ^IkLo 


A seal of the above-named prince dated a.h. 999 is fixed in the 
end of the MS. 


No. 205. 

foil. 296 ; lines 21 ; size 8| X 5; Of X 3^. 

The same. 

Another beautiful copy of the Nafahat-ul-Uns, dated a.h. 1016 . 
Beginning as usual. 

The first fifteen folios contain valuable marginal notes and 
interlinear glosses. 

Written in a fine minute Nashh, within gold and coloured borders, 
with a small illuminated frontispiece. 

The original folios are placed in new margins. 


No. 206. 

foil. 290; lines 21 ; size 10 X 0^; 6f X d. 

The same. 

Another copy of the Nafahat with useful explanations and notes. 

An incomplete index, containing only two hundred and eighty-nine 
names, is added at the beginning in a later hand. 
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Written in an ordinary Nastadiq, within gold and coloured borders, 
with a small illuminated frontispiece. 

Dated a.h. 1074. 

Scribe ^ 


No. 207. 

foil. 128; lines 19; size 7f X 4j; of X 3f. 


KHULASAT-UN-NAFAHAT. 

An abridgment of the Nafahat-uI-Uns, dated a.ii. 923. 

Author Jalal. 

This simple name of the author of this abridgment occurs only in 
the following opening line : — 

Ul — H j dU AxJt 

The author is probably Shaykh Jalal Harawi, the son of Khwajah 
Muhammad bin ‘Abd-ul-Malik. He flourished during the time of 
Sultan Husayn Bayqara, and was a disciple of Mauhina Shams-ud-Din 
Muhammad Ruhi of the Naqshbandiyah order. See Habib-us-Siyar, 
vol. iii., Juz 3, p. 348. The author of the Suhuf-i-Ibrahim says that 
Shaykh Jalal Harawi was the grandson of Jami, and died after the age 
of seventy. 

The name of the person (written in red on fol. 2 a , line 8) to whom 
the work was dedicated, and which might have helped me in the 
identification of the author, has been rubbed out. 

The biographical notices are very meagre, without date or details. 
They begin on lol. 7 a with Shaykh Abu Hashirn and end with Hafiz 
of Shiraz# 

Wiitten in a fair minute Xastadiq, within gold and coloured borders, 
with a small illuminated, but faded, fiontispiece. 
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No. 208. 

foil. 719 ; lines 20; size Ilf X 7|; 9f x 5. 


MUKASHIFAT-I-‘ALI AKBAR WAHABI. 


A commentary on the Nafahat, divided into two parts. 
Author yS\ ‘All Akhar. 

Beginning with an Arabic preface on fol. 3 b : — • 


jJI ^.AP j ^AP ^P A^jl dU A*JI 


In the preface the commentator, who designates himself ^Ap 

^ A} JJ | &JJ I 1 dll I Jwsl Ia^**"** ^ j says that he 


began the work in Dilqahl, a.h. 1197, and completed it, as stated at the 
end of the first part on fol. 397 b , in Shavvwal, a.h. 1198. The date of 
completion is also expressed by the above title of the work, which 
serves as a chronogram. 

The commentator does not deal at length with the lives of the 
saints noticed in the Nafahat, but gives long and detailed explanations 
of the Sufic expressions used in the text, illustrating them by quotations 
from the Qur’an and the sayings of the prophet and other holy 
personages. 

The various Sufic principles adopted by the saints are described 
under each name. 


The biographical notices begin as usual with 
Abu Bashirn. 

The second part begins on fol. 400 b with a short prose preface : — - 


» 


This part begins with 




and ends with^ ^ A 4 ^ 


On comparing this copy with the printed edition of the text it will 
be seen ihat about five hundred notices are wanting. 

An index of the names is given at the beginning of each of 
the jmds. 
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A commentary on the difficult passages of Jami’s Nafahat Ly Kadi- 
ud-Din ‘Abd-ul-Gafur Lari ( d . a.h. 912 = a.d. 1506), a disciple of Jami, 
is mentioned in Rieu, p. 350. See also Tarikh-i-Rashidi. See Notice of 
Tarikh-i-Rashidi, by Prof. Salemann : Melanges Asiatiques, Bulletin 
Acad. Imp. St. Petersbourg, tome ix., 1887, p. 340. 

Written in an ordinary clear Nastadiq, within coloured borders. 

Not dated, apparently 18th century. 


No. 209. 

€ foil. 31 ; lines 17 ; size 8| X 5£; 5J X 3. 

SHARH-I-RUBA‘IYAT. 

A copy of Jami’s commentary on his own Ruba‘is. (See No. 180, 9, 
above.) 

Beginning : — 

Written in an ordinary Nastadiq. 

Dated 10th Dilqa‘d, a.h. 1185. 

Scribe ^ 


No. 210. 

foil. 27 ; lines 14; size 8 X 4£; 5^ X 2J. 

* au, 

, RISALA-I-LAWA’IH. 

An old, but undated, copy of the Lawa’ih. See No. 180, 10, above. 
Beginning : — 

~n\u y ^ ^ m 3 
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This copy contains marginal notes and interlinear glosses throughout. 
Written in ordinary Nasta‘liq, within gold and coloured borders, 
with a small faded frontispiece. 

Not dated, apparently 16th century. 


No. 211 . 

foil. 18 ; lines 15 ; size 8| X 5 ; 6| X 3£. 
The same. 

Another copy of the same Lawa’ih. 

Beginning as above. 

Written in a bold, fair Nasta‘liq. 

Dated the end of Babi‘ I., a.h. 1112. 

Scribe 


No. 212. 

foil. 147 ; lines 15; size 8f X 5; 6f X 2£. 
u cj+aJ)}\ J 

NAQD AN-NUSUS FI SHARH-I-NAQSH 

AL-FUSUS. 

• • 

Jami’s commentary on the the extract which 

Muhi-ud-Din Ibn ul-‘Arabi (d. a.h. 638 = a.d. 1240) himself made from 
his well-known mystic work ^aJI 
Beginning : — 

^11 aU 

This work is wanting in the copy of Jami’s Kulliyat mentioned 
above. 
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In the preface Jarui states that as Muwayyad-ud-Din al-Janadi 
( d . c. a.h. 690 = a.d. 1291 ; see Brockelmann, vol. i., p. 451) the first 
commentator of the Fusus al-Hikam and Shaykh Sa‘d-ud-Din Sa‘id al- 
Fargani ( d . a.h. 699 = a.d. 1299; see Brockelmann, vol. i., p. 450) who 
wrote a commentary on the Qasidah of Shaykh ‘Umar Ibn al-Farid 
( d . a.h. 632 = a.d. 1234), and several others distinguished themselves 
by writing commentaries on the works of distinguished saints, he 
(Jami) desiring to be ranked among them, wrote the present 

commentary on the ^ yoA )l of Ibn-ul-‘Arabi. 

The date of composition, a.h. 863, is given in the following 
concluding line : — 

I* LfJ b ^ J j J 

For other copies : see Ethe, Bodl. Lib. Cat., No. 894, 9 ; No. 895, 4, 
and No. 976; Ethe, Ind. Office Lib. Cat., No. 1357, 10; \V. Pertsch, 
Berlin Cat., p. 274, No. 1 ; see also Haj. Khal., vol. vi., p. 380. 

Written in ordinary Nasta*liq. 

Dated Sunday, 11th Dil Hajj, a.ii. 1106. 


No. 213. 

foil. 127 ; lines 17 ; size 7J X 5; 6 X 3}. 

. <r 

Sr - 

SHARH-I-RUKNI. 

A commentary on the well-known versified treatise on riddles and 
logograpV of dJ ^ 

^ , Amir Kamal-ud-Din Husayn Lin Muhammad 

al-Hasan, known as Mir Husayn al-Nisaburi, who lived at the court of 
Sultan Fusa^n Mirza (a.h. 873-911 = a.d. 1468—1505). See Habib- 
us-Siyar, vol. iii., Juz 3, p. 340. Mir Husayn composed his treatise at 
the request of the celebrated Mir ‘All Shir, the prime minister of the 
above-named Sultan, and died, as the commentator says at the end of 
this commentary, on Wednesday, the 9th Dilqa‘d, a.h. 904 = a.d. 1498. 

Commentator Bukni. 
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Beginning with the initial lines of the original treatise ; — 

y j « O-J lJ j) dSoT 

Ul Lj*-* j\ JcjUu^ 

Uj^ j&> j\ i.Xia 


The commentator, a favourite pupil of Mir Husayn, does not 
distinctly state his name, but adopts the poetical title of 
Bukni, and so designates himself in the preface, which runs thus : — 


u 


i y i ^ r b -’ ^ s? 5 '-^ c>'-0 

o' J>* 

-J I p Uu-j y** ^ jyi^* 


In this preface the commentator says that in his youth, feeling a 
keen inclination for studying poetry and riddles, he very attentively 
listened to the riddles of his illustrious master, Mir Husayn, which, he 
says, were highly appreciated by the celebrated Jami. He further 
states that as Mir Husayn left no commentary to his treatise on riddles, 
he, as a faithful pupil, wrote the present one on his master’s work, and 
added thereto Mir Husayni’s enigmatic verses on the ninety holy names 
of God (which he says are omitted in the original treatise), with shoit 

explanations. These names begin in this copy on fol. 3 b with <siJ) 
and end on fol. 13 a with 

On fol. 13 b the commentator gives the definition and description of 
Vuu* as rendered by Sharaf-ud-Din al-Yazdi, d. a.h. 858 = a.d. 1454, 
the author of the Zafar Nainah, a w r ell-known history of tlie reign of 
Timur (see Bieu, i., p. 173*0 -^ s (see Bieu 

Supplt, No. 193, and Ethe, Bodl. Lib. Cat., No. 1345), and bj- Jami in 
his treatises on the same subject (see No. 180, 11-14, above). 

On fol. 14 b the commentator, after mentioning the name of his 

benevolent patron Mir ‘All Shir, y^ ^ ) 

sly y^. y^* t who, he says, was well versed in the art of 

riddles, suggests that the beginners in this art should, in the first 
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place, choose the treatise of Mir ‘All Shir on riddles, and then study the 
present commentary on Mir Husayn’s treatise. 

The date of composition of this commentary, a.h. 916, is expressed 
by the words the following versified chronogram 

at the end : — 

jS] t—slxS’ \S 

The original text, that is Mir Husayn’s treatise on riddles, which is 

c 

known by various titles, such as Lju* aJL dJLop — 
^LaJI ^3 iJLcj — and 

\msu» jA, is noticed in Rieu, ii., p. 650 a ; Rieu Supplh, pp. 126 ft and 127 b ; 

Ethe, Bodl. Lib. Cat., Nos. 1353-1355 ; Ethe, Ind. Office Lib. Cat., 
No. 2049 ; W. Pertsch, p. 116, and Berlin Cat., p. 81 ; J. Aumer, p. 43 ; 
Cat. Codd. Or. Lugd., Bat. i., p. 360; H. Khal., v., p. 638; Riickert in 
Wiener Jahrbiicher, vol. 44, p. 89, and Gracin do Tassy in Journal 
Asiatique, 1847, vol. x., p. 357. 

For other copies of this commentary: see Rieu Supplt., p. 126 a ; 
Ethe, Bodl. Lib. Cat., No. 1356 ; Ethe, Ind. Office Lib. Cat., No. 2050. 
Besides this there exist four other commentaries on Mir Husayn’s 
treatise on riddles — one by I)iya-ud-Din al-Urdubadi ; another by 
‘Abd-ul-Wahhab al-Sabuni ; a third by Jami, and a fourth, in Turkish, by 
Sururi. See W. Pertsch, Berlin Cat., p. 884, and H. Etbe, Neupersische 
Litteratur, p. 345. 

A few scattered notes and corrections are found in some places on 
margins. 

Written in ordinary Nastafiiq, within coloured borders. 

Not dated, apparently 17th century. 


' No. 214. 

foil. 35; lines 15; size 7|x4; 5£ x 2^. 

DIWAN-I-H U M AYU N. 


The lyrical poems of Amir Humayun. 
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Beginning : — 

t a 

dib *£>>>• jj> 

Amir Humayun, ^jlyLoSI ^-*1, according to the state- 

ments of very reliable authorities, was a native of Asfara’in, and was 
descended from a noble Sayyid family of that place ; but Taqi Auhadi, 
fob S03 a , followed by some less trustworthy authorities, calls the poet 
Samar qandi, or a native of Samarqand. In his early youth, Humayun 
went to Tabriz and entered the court of Sultan Ya‘qub (a.h. 884—896 = 
a.d. 1479-1490), who showed great favours to the poet and gave hir% 

the title of or ^ ie “Younger Khusrau.” Humayun 

died in Armak, in the neighbourhood of Kashan, in A.H. 902 *= a.d. 1496, 
See Sprenger, Oude Cat., pp. 20 and 432 ; Ethe, Bodl. Lib. Cat., No. 978. 
Kieu, ii M p. 735, places the poet’s death in a.h. 908 = a.d. 1502. 

For notices on the poet’s life: see Tuhfa-i-Sarni, fol. 32 b ; Haft 
Iqlim, fob 230 b ; Majina 4 un-Nafa’is, vol. ii., fob 536 a ; Atash Kadah, p. 94; 
Riyad-ush-Shu^ra, fob 46G b ; Nashtar-i-Hshq, fob 2039; Nata’ij-ul-Afkar, 
p. 464, etc. 

The author of the Nashtar-i-‘Ishq quotes the following two initial 
lines of two of the poet’s Gazals, which he says were inscribed on the 
poet’s tomb according to his wish 

(0 

^ b Lj &£» £ o & £ 

found on fob 34 b in this copy. 

y [ •j*'* ^ !>• r* y ^ (r) 

y ^ ^ 

» 

found here on fob 30\ Instead of in the second part of the 

second verse, our copy reads 

The Gazals are alphabetically arranged, except the first* one, and 
they begin thus on fob 2 a : — 

U3I Ju jJU* dS' y ^ 

UH dJb Jql \S 
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* fol. 35 b . Some Eards, or single verses, beginning : — 

\j L» <s£ joU 

a aJoJo \j U l» dk-J 

Written in ordinary but firm Xastadiq, within gold-ruled borders. 
Dated a.h. 1045. 


No. 215. 

r foil. 39 ; lines 8-9 ; size 9J x 6f ; 6f X If. 

DIWAN-I-BANA’I. 

A rare collection of the lyrical poems of Bana’i, arranged in 
alphabetical order. 

Beginning : — 

^ jy* J ^ 

Maulana Kamal-ud-Din Band i, whose original name was Shir *Ali, 
^3 LxJ <5J I ^a31 (3^*^ ^ ^ y* 

was the son of Muhammad Khan Mi‘mar. He was 
a native of Herat in Khurasan, and was the pupil of Muhammad Yahya 
bin ‘IJbayd TJllah. He derived his poetical name of Bana’i probably 

from the profession of his father, p Lj, an architect. Besides being a 

good poet and a great Sufi, he distinguished himself in music and 
caligraph^. Begarding his poetical talent and his achievement in the 
art of music, the poet himself says, on fol. 200 b of his well-known 
Ma^nawi, the Bag-i-Iram (Asiatic Society copy, referred to hereafter) : — 

* 

\ 

X 

} r * 
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It is said that when Sultan Ya‘qub (a.h. 884—896 = a.d. 1479—1490) 
once requested Sultan Husayn Mirza (a.h. 873-911 = a.d. 1468—1505) 
to send him some distinguished persons skilled in different arts, the 
latter selected Bana’i alone on account of his extraordinary genius and 
versatile learning. 

According to some biographeis the celebrated Mir ‘Ali Shir ( d . a.h. 
906 = a.d. 1500) was jealous of BanaYs celebrity; and it is said that 
on one occasion Bana’i incurred the hatred of Mir ‘Ali Shir on account 
of a sarcastic remark which he passed on the learned wazir. The poet, 
therefore, left Herat and went to ‘Iraq, where he entered the court of 
Sultan Ya‘qub. After some time he returned to his native place, and 
tried to regain the favour of Mir ‘Ali Shir by addressing a Qasidah in 
his praise, which, however, was not approved by him. Enraged at this^ 
the poet substituted the name of Sultan Ahmad Mirza (a.ii. 873-899 
= a.d. 1468—1493) for that of ‘Ali Shir, and sent the following versified 
batire to the latter : — 

Ai 1 ^ d 

d^J d I As ^ T 

This enraged the wazir to such an extent that he obtained a death- 
warrant against Bana’i. The poet fled to Mawara-un-Nahr, where he 
vas kindly received by Sultan ‘Ali Mirza, the grandson of Sultan Abti 
Said Mirza. Such was the sad state of affaiis between Bana’i and ‘Ali 
Shir, as we learn from the biographers, but on fol. 135 a of the Bag-i- 
Iram (A. S. B. copy) we see that the poet speaks of the wazir in high 
terms, and greatly esteems his talents in Persian and Turkish poems, 
and introduces him to us in this way : — 

Jd bid Ip L«d^J 

ok) 

» 

In the latter part of his life Bana’i wrote poems in imitation of 
Hafiz, using the Takhallus of Hall. He was killed in the massacre of 
Shah Ismail Safawi in Samarqand, a.h. 918 = a.d. 1512. 

Notices on BanaYs life wilT be found in Tuhfa-i-Sami, fol. 96 b ; 
Habib-us-Siyar, vol. iii., Juz 3, p. 343; Haft Iqlim, fol. 199 a ; Taqi 
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Auhadi, fol. 147 a ; Majma‘-un-Nafa’is, vol. i., fol. 57 a ; Rijrad-ush- 
Shu‘ara, fol. 60; Khulasat-ul- A f kar. fol. 32 a ; Khazana-i-‘Ainirah, 
fol. 113 a ; Suhxif-i-Ibraliim, fol. 123 ft ; Nashtar-i-‘Ishq, fol. 266; Nata’ij- 
ul-Afkar, p. 66, etc. See also Sprenger, Oude Cat., p. 372 ; Mehren, 
p. 41 ; Notices et Extraits, iv., p. 289 ; Stewart Cat., p. 73. 

This copy contains only a small number of Gazals. Taqi Kashi (see 
Sprenger, Oude Cat., p. 373) has seen six thousand verses of Gazals and 
Qasidas of the poet. 

The copy is slightly imperfect at the end, and breaks off with only 
one Gazal of the letter , <=. 

Si" 

The last line runs thus 

Written in ordinary clear Nastadiq. 

Not dated, very modem. 


No. 216. 

foil. 33; lines 14; size 5j X 3; 4J X 2. 



BAG-I-IRAM. 


A short selection from the Bag-i-Iram of Bana’i (see No. 215 above). 

The MS. is without title ; but I have identified it by comparing it 
with the copy of the Bag-i-Iram, No. Na 162, in the Asiatic Society, 
Bengal, Hientioned on p. 102 in the Persian Catalogue of that Society by 
Shams-ul-‘Ulama Mirza Ashraf ‘All, who ascribes the poem to a certain 
Auhadi. This accidental oversight of the learned Shams-ul-‘Ulama was 
probably due to a hasty reading of the following line on fol. 264 b of his 
copy, in which Bana’i incidentally mentions the name of Auhadi when 
citing an example — 
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Bana’i, who adopts the poetical title of Hall in this poem, mentions 
his own name more than once; for instance, on fol. 262 b (Soc. copy) : — 

Again on fol. 263 b : — 

AjT J) LJ 

xd uHP“ c^°' ) j > 

Beginning of the present selection : — 

I ^ yr i^ jjl 

b jA yAJ 

Dr. Ethe, in his India Office Lib. Cat., No. 194, when mentioning 
the works of Sana’i, by an oversight assumes a copy of this selection of 
the Bag-i-Iram to be the Garib Namah of Sana’i (see my note on this 
point in No. 17). 

The opening lines of this selection are found on fol. 49 a of the 
Society copy, where they run after the following heading : — 

The first bayt of the fragment of the Bag-i-Iram, viz. — 

e. 

|jsj 

^Lw« jA <1^x5 Ay 

quoted in Ethe, Ind. Office Lib. Cat., No. 1391, is the twelfth line on 
fol. ll b of this copy, corresponding to the sixth line on fol. 9l b of 
the Society’s copy ; and the last bayt of the same Ind. Office Lib. 
copy, viz.— ^ 

j\ 

\ 

is likewise the last bayt of the present selection, corresponding to the 
third bayt on fol. H4 ft of the Society’s copy. 

Sam Mirza in his Tuhfa-i-Sami, fol. 96 b , says that Bana’i dedicated 
his Bag-i-Iram to Sultan Ya‘qub (a.h. 884-896 = a.d. 1479-1490); but 
this statement seems to be erioneous, since we see that the poet speaks 
vol. ii. H 


* 




f 
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of this Sultan throughout in the past tense, and the words dUi 

are always added after his name, whiuh frequently occurs in the 

headings of the Society copy. Again on fol. 55 b of the said copy we 
read : — 

d)J| 

The words d)Jt ^^3 at once suggest that even Jami was 

dead at the time when Bana’i wrote the poem, while Sultan Ya‘quVs 
death took place two yeais earlier in a.h. 896 = a.d. 1490 (see also 
Lthe, Bodl. Lib. Cat., No. 987). It is possible that the poet dedicated 
it to his spiritual guide, Muhammad Yahya bin ‘Ubayd Ullah, who was 
then living, and whose praise the poet sings in the beginning of the 
poem. 

From the Society copy, foil. 26 a -32% where the poet gives an account 
of his life and of the composition of his Bag-i-Iram, we can gather the 
following informations. 

That the poet, being harassed by his enemies, had to leave his 
home : — 

^ O^k?' ^ O'* ok? 

• • • • k?! O^’lp' O*-0 

d*jt) 

• • * • ^ I Jsj id £> j} 

oK* Ik ^ ^ J 

The poet then goes on to say that, after reading numerous books on 
different subjects, he found ethics to be the best of all ; and by studying 
thoroughly the works on that subject— 

• < 3 ^^ 

< 3 ^ j J 

he collated sufficient materials, and wrote the present work in poetry, 
which he preferred to prose : — 

c- 

<Sj 
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He further adds that in his present poem he has represented the 
right path under the garb of the fabulous story of Rihram and 
Bahruz — 

Ail — h I^SfcUp 

^ b <jp* & b 

*3ji 

and says that he has distinctly named the authors of the Qit'as and 
verses which he has quoted in this work : — 

^*1 £ ^ ^ J b t£ a) Ae^^fc 

* 

^p*""bb5 pb ft 

On fol. 30 b the poem, like Ethe, Ind. Office Lib. Copy, No. 1390 and 
Stewart, p. 73, is called fjt cb 

(V* ‘ x& r b 

c A^b 


fol. 135*. Praise of Mir ‘All Shir, 
fol. 142*. Praise of Sultan Ya'qfib. 

On fol. 148 b the poet speaks of Sultan Ya'qub’s library, which he 
says contained repeated copies of valuable books written by the 
distinguished caligraphers Shaykh Mahmfid, Ja'far (pupil of Mir ‘Ali, 
the inventor of Nastadiq), and Azhar, a pupil of Ja'far (see Ilahi, 
Sprenger, Oude Cat., p. 78), and many of them by Ya'qfit : — 

0 T 

l-a y 3 b 

^ A<T Ac* 

He also speaks here of a valuable Muraqqa*, which contained the 
finest specimens of the handwritings of all the celebrated caligraphers 
and the paintings of the eminent persons, among whom the poet savs 
Khalil and ‘Abd-ul-Hai were the least celebrated — 

H 2 








« 
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foil. 150 R -151 b . Short accounts of Sultan Ya‘qub’s attendants, 
physicians, poets, astronomers, and musicians. 

fol. 153\ Two chronograms, viz., j and of 

Sultan Ya'qub’s death, composed respectively by the poet and Shaykh 
Najm-ud-Din. 

foil. 164 R -167 b . Short accounts of : — 


v 




I J) 

^y_wO’ I ^ ^ ^ — cr Is I J 

KJI j,) 


r> 1 




o^> 

^IssxJI C^L. 

and 

cjAL*J I |*LbiJ SsXaS^ 


On fol. 229 b the following (otherwise unknown) anecdote of the 

Emperor Babar is told. The poet possessed a Majmii 4 ah known as 
£- 

This Majmu‘ah, which had a great reputation among 
the public, was esteemed very much for its useful contents as well as 
for being a fine model of caligraphy. When Babar conquered Samaqand, 
he heard of the great fame of this MajnnVah, and asked Bana’i to send 
it to him. On receiving the jVJajmfbah Babar was charmed with its 
beauties, and offered five thousand dirhams and dinars. But shortly 
after, Babar became ill and remained confined to bed for two months, 
during vfhich peiiod discontent prevailed among his army, and Sultan 
‘Ali, taking advantage of the opportunity, marched against Babar. 
While preparing to leave Samarqand, Babar suddenly remembered 
that he had not paid the promised price of the Majmu‘ah to Bana’i. 
Although Babar was instigated by his courtiers to pay less heed to 
promises in such a perilous moment, he did not leave the place until he 
had seen his promise duly fulfilled. 

Besides narrating the story of Bahram and Bahruz, the poet describes 
the five fundamental principles of Islam, and mentions numerous 
anecdotes relating to moral and religious life. 
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This copy of the selection is written in a clear minute Nasta‘liq, 
within gold and coloured bordeis, with the headings in red. It is 
wormed throughout. 

Not dated, apparently 17th century. 


No. 217. 

foil. 237 ; lines 14 ; size 7 } X 4 ; oj X 2 i. 

J> [xi 

M 

DIWAN-I-FIGANI. 


Beginning : — 

IpJ *3^"^ y 1 * d <3^* d c 1 

2 ^* S ^ 

y pi pku cis-d dxi b j)y ^wjT 

. ... Ip 

p^5 Lj yi d*0 pSir-* 5 

• • • • Ipl d*5 &s*y**3 p~0 tW»**5p^J p^ 

pj llo y^ d& I va ^ 

Ip ^d Jbp ^ pJ 

Figani, <^p1p-w£a ^-iUi d d, who at first adopted the poetical 
title of Sakkaki, probably derived from the profession of hit father, a 

fa 

cutler (^Jl5C-ab was a native of Shiraz. Ilaving a natural aptitude 
for poetry, Figani, in his early youth, travelled to Herat, where he made 
acquaintance with the celebrated Jami. His extraordinary genius and 
ardent zeal for poetry soon established his fame ; and, by virtue of his 
diligence and eminent talent, he soon surpassed others. He introduced 
a new and hitherto unknown style of poetry ; but this new style was so 
maliciously run down by the poets of Khurasan and those of Sultan 
Husayn’s court, that Figani had to leave the city and go to Tabriz, 
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where he found a very benevolent master in Sultan Ya‘qub (a.h. 88 4— 
896 = a.d. 1479-1490), who duly appreciated the poet’s wonderful 
merits, and gave him the title of \ <^bb, Baba-i-Shu‘ara, or 
“ father of the poets.” Here he enjoyed the ceaseless bounties of the 
Sultan and gained the highest distinction. 

Taqi Auhadi, in his ‘Urafat, fol. 557 a , says that in one of the battles 
of Shah Ya‘qub, Figani lost the diwan which he had himself arranged, 
and that the existing diwan is the outcome of his subsequent efforts. 
On the death of Sultan Ya‘qub, the poet went to Abiward, where he 
spent a portion of his life, and then set out on his last journey to 
Mashhad to visit the sacred tomb of the celebrated Imam ‘All Musi 
Facia, the eighth Imam of the Shi'as, in whose praise poems are found 
in almost all the copies of the poet’s diwan. 

The author of the Lubab-ut-Tawarikh, as stated by Eieu, p. 651% 
places Figani’s death in a.h, 922 = a.d. 1516; while Sam Mirza, in his 
Tuhfa-i-Sami, fol. 101 a , followed by almost all the'Tadkirah writers, 
fixes the poet’s death in a.h. 925 — a.d. 1519. The author of the 
Khulasat-ul-Afkar, fol. 136 b , stands alone in placing the poet’s death in 
a.h. 915 = a.d. 1509. 

Sam Mirza, who was born in a.ii. 923 = a.d. 1517 and died in 
a.h. 984 = a.d. 1576, in his Tuhfa-i-Sami, composed in a.h. 957 
= a.d. 1550, expresses a bitter hatred against Figani and condemns 
him in the following scandalous remarks : — 

l*J j A ^ ^ I I si & sl^J k£L-s.w*/*slJ ^ L — s 

J'frZ id ^sl ilioslh )| JoO 

2 ^^*50 jjj ^bj dskia 

5 sXislisk-w* £& si^J c r * 

b 2 dJslb^sOj»j £rbiaJ b* ^ 

^ s u<a |^ } Ji ^ 

Sam Mjrza seems here to have intentionally omitted to mention that 
Figani’s sole object in visiting Mashhad in the latter part of his life 
was to make an atonement for his sins at the sacred tomb of the holy 
Imam ‘Ali Musi Bada, and that he was treated there with great honour 
and distinction by the noble attendants of the sacred tomb. 

It will not be out of place to mention here that the early Persian 
poets observed a similarity of style in their poetry, which was carried 
on without any marked change for a long time till Kamal-ud-Din 
Isfahan! ( d . a.h. 635 = a.d. 1237, see No. 54 above) made a departure from 
the style of his predecessors. Although Sa‘di of Shiraz, to whom the 
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origin of poetry is ascribed and who died in a.h. 690 = a.d. 1291 (see 
No. 91 above), Salman of Sawah, d. a.h. 778 — a.d. 1376 (see No. 147 
above), and Hafiz, d, a.h. 791 — a.d. 1388 (see No. 151 above) have each 
and all adopted different styles and methods, yet no small credit is due 
to our Figani, who, in an age when the science of Persian poetry had 
already reached its perfection, and amidst such distinguished poets of 
Sultan Husayn’s court as Jam! and others, created a new style and a 
particular mode of expression quite different from those of his 
predecessors and contemporaries. This style was greatly approved 
and proudly imitated for a long time by such eminent poets as Wahshi, 
Naziri, Damiri, ‘Urfi, Sana’i, Shifa’i, Rukna-i-Kashi, and others, till the 
time of Mirza Sa’ib ( d . a.h. 1088 = a.d. 1677), who again invented a 
new metre. m 

Notices on Fi gain’s life will be found in naft Iqlim, fol. 70 a ; 
Majalis-ul-Mu’minin, fol. 602 a ; Taqi Auliadi, fol. 557 a ; Hir’at-ul- 
Khayal, p. 104; Hajmahin Nafa’is, fol. 352 a ; Riyad-ush-Shu‘ara, 
fol. 301 b ; Makhzan-ul-Gara’ib, fol. 611 ; Nashtar-i-Tshq, fol. 1375, etc. 

For copies of the poet’s diwan: see Rieu, ii., p. 651 ; Rieu Supplt., 
No. 258, iv. ; Ethe, Bodl. Lib. Cat., No. 992; Ethe, India Office Lib. 
Cat., No. 1392 ; W. Pertsch, Berlin Cat., p. 886 ; Cat. des MSS. et 
Xylographes, p. 384; Cat. Codd. Or. Lugd. Bat., ii., p. 122; J. Aumer, 
p. 32, etc. 

Contents of the diwan : — 

The Gazals, which are alphabetically arranged, are followed by a 
QiPah on fol. 193% which luns thus : — * 

>- ( sic ) <r* 


This QiPah is followed by a series of Ruba‘is, twenty-five in number, 
beginning on fol. 193 b : — 

o o 

J^J ^ j j J dsJ 

fol. 197 ft . Another series of Ruba‘is, eleven in number, beginning ; — 
w *.*!)■=> } y J*&J J 

fol. 198 a . Fards, or single verses, fifty-four in number, beginning 

op I Jo 
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foL 201 b . Qasidas, without alphabetical order, mostly in praise of 
the twelve Imams, beginning : — 

jjij \y JW> 1 


fol. 208 a . Tarji'bands, beginning : — 

Jjy j s ? 1 

The burden runs thus : — 

1 £>\& 

cc h les J Lfc^s ^ I <5 


fol. 2ll b . 
beginning : — 


Another series of Qasidas in praise of the Imams, 

yslL ^ c_^l= JjZ 0 ^j S->T 


fol. 234 a . Tarkib-bands, beginning : — 

I J b *»■ Ip I 

C^*-S»l OlfJ <-•♦ > Ix^mJ 

Some Gazals and verses are noted on the margins of the copy in some 
places. 

Written in an ordinary Nastadiq, within gold-ruled borders. 

The MS. is slightly damaged. 

*ot dated, apparently 17th century. 


t- 

No. 218. 

foil. 137 ; lines 15; size 9] X 6; 6| X 3^. 

The same. 

Another copy of Figani’s diwan, containing Gazals, in alphabetical 
order, and a few Qit‘as and Ruba‘is at the end. The Qasidas are 
wanting in this copy. 
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Beginning with the Gazals, as in the preceding copy ; — 

jJI a £ y ^13 <ul5 y* 

fol. 134 b . Qit‘as, beginning : — 

jJl J^uJl 

ful. 135 b . Rubafls, nineteen only, beginning; — 

L» cv * o.«o j wi b“ 

Sg**- 3 JUaJ 

Comparing with the contents of the preceding copy, it will be seen* 
that the present one is a selection of the poet’s diwan. 

Some extra folios at the beginning of the MS. bear the life of 
Figani copied from the Tuhfa-i-Sami, Taqi Auhadi, and Riyad-ush- 
Shu‘ara, by the deceased father of the donor of this library with his 
following signature : — 

^ ^ yo 6^S> 

Written in oi dinary Nim Shikastah, within colouied borders. 

Not dated, apparently 19th century. 


No. 219. 

foil. 95; lines, 15; size, 9| X 6; 7 X 3£. 

Jijjo 

DIWAN -I-AS AFI. » 

Beginning — 

1 ylj b tjbl ^b-5 
1^ ^ ^biJ y^* 

Asafi, son of Khwajah Muqim-ud-Din Ni‘mat Ullah of Quhistan, 
a)Jl ^ flourished 

during the time of Sultan Husayn Mirza. The real name of the poet 
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is not clearly mentioned in any Tadkirah, and it seems probable tliat 
be derived bis poetical name, Asafi, from tbe office of bis father, who 
for some time was tbe Wazir or Asaf of Sultan Abii Sa‘id Mirza 
(a.h. 855-873 = a.d. 1451-1469). Asafi was a pupil of Jami and a 
personal fiiend of Mir All Shir, and be surpassed most of bis con- 
temporary poets in eloquence and style. He also enjoyed for some 
time the companionship of Sultan BadiMiz-Zaman ( d . a.h. 920 = 
a.d. 1514), tbe eldest son of Sultan Husayn Mirza. Tbe author of tbe 
Atash Kadab, p. 201, says that Asafi has also left a Masnawi in the 
metre of Nizami’s Ma khzan-ul- Asrar. 

Various conflicting statements are found in the Tadkiras about tbe 
date of the poet’s demise. But according to the best authorities, such 
as Habib-us-Siyar, vol. iii., Juz 3, p. 316; Haft Iqlim, fol. 235 b , Safinab 
*(Ethe, Bodl. Lib. Cat., col. 213, No. 34), and Lubab-ut-Tawarikh (see 
Eieu, p. 651), tbe poet died in a.h. 923 = a.i>. 1517. This date is 
supported by two versified chronograms, one, a Buba 4 i which is said to 
have been composed by tbe poet himself when be felt bis death 
approaching at the age of seventy : — 


jUil \ f j J jbAjo 

to ^ J IxA^ j J 

jbAifc lib 


Tbe cbronogrammatic value of the last line is 923 ; but some 
biographers, such as Taqi Auhadi, fol. 88 b ; Ilabi (Oude Cat., p. 71) ; 
the authors of tbe Kiyad-usb-Shu‘ara, fol. 34 a ; Khul asat-ul- Afkar, 
fol. 19 b ; Majma‘-un-Nafa’is, fol. 5 b ; Makbzan-ul-Gara’ib, fol. 44, etc., 
add 5 in 923 by reading instead of and conclude that 

the poet died in a.h. 928 = a.d. 1521. Another chronogram, by a 
contemporary poet, Amir Sultan Ibrahim Amini, gives the same date 
a.h. 923 — 

^ 

to JjJ dc^s 


Sam Mirza, fol. 95 b (followed by Taqi Kashi, Oude Cat., p. 21) and 
the author of Suhuf-i-Ibrahim, fol. 71 b , fix tbe poet’s death in a.h. 920 
= a.d. 1514. 
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Notices on the poet’s life will also be found in Nata’ij-ul-Afkar, 
p. 24; Mir’at-ul-Khayal, p. 105; Nashtar-i-Tshq, fol. 120; Miftah-ut- 
Tawarikh, p. 926. 

For copies of the diwan see: Sprenger, Oude Cat., p. 310; Rleu, ii., 
p. 651 ; Ethe, Bodl. Lib. Cat., No. 990 ; Ethe, India Office Lib. Cat., 
Nos. 1393-1397; W. Pertsch, p. 74, and Berlin, p. 893; Cat. des MSS. 
et Xylographes, p. 385 ; A. F. Mehren, p. 41 ; J. Aumer, p. 34. 

The Grazals are alphabetically arranged throughout. 

fol. 91 a . Qit‘as, six in number, beginning of the first Qit'ah : — 




fol. 91 b . Rubafis, fifty-four in number, beginning: — 

\s> j 

Written in an ordinary Nastadia. 

Dated Calcutta, 25th Dulhajj, a.h. 1245. 

Scribe 


No. 220. 

foil. 50; lines 12; size 6£ X 4; 4^ x 2£. 

The same. 

Another copy of Asafi’s diwan, containing Gazals in alphabetical 
order, and only twelve liubafis at the end. 

Beginning as above. 

Written in a fine clear Nastadiq, within gold and red borders. 

Dited a.h. 1070. # 

This copy, though older, is smaller than the preceding, and is 
therefore placed after it. 
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No. 221. 

foil. 170; lines 14; size ‘Jj x 6; 5J X 3. 


L r** 3 ' 

DI WAN-I-U N SI. 

^ ver y rare > but slightly defective, copy of the diwan of Amir 
liajj unsi. 

* Beginning: — 

45oT 

A*-* (jisl AsjU 

Qutb-ud-Din Amir Hujj, with his poetical title Unsi, 

according to Amin Razi (Haft Iqlim, fol. 233 h ) 

and the author of the Safinah (Ethe, Bodl. Lib. Cat., col. 212, No. 6), 
was from lun; but according to several others he was a native of 
Junabad, also called Junabid and Gunabad (see Ya‘qut, ii., p. 120, 
where it is called Junabid and also Kunabid). Ualii (see Sprenger,’ 
Oude Cat., p. 72), however, calls the poet a Sayyid of Herat. Unsi 
flourished during the time of Sultan Husayu Mirza (a.k. 873-911 = 
A n. 1409-1506), and was the constant companion of Mir ‘Ali Shir 

(d. a. ii. 906 = A.n. 1500) and of the celebrated poet ‘Abd-ur-Rahman 
Jami. 

. The set of Unsi’s Gazals, called or (that is, forty 

Gazals), in imitation of Khusrau, is said to have been composed by the 
poet m one sitting. Some thirty-three Gazals in imitation of Hafiz are 
also found m this copy (see the contents of the diwan below). 

The poet led a very humble life and spent the latter poition in 
seclusion. The greater part of the poet’s diwan is devoted to the 
praise of ‘Ali and the Imams. The author of the Habib-us-Siyar, 
V0 ‘ m ’’ uz P* 341, says that Unsi has also left a Masnawi on the 
°' es of Layla and Majnun, the opening line of which, as he quotes, 
runs thus : — 

C> A ly S?' 

J-o y 

According to Taqi Kashi, Oude Cat., p. 21, No. 174 (where the name 
of the poet is probably misprinted as “ Amir Jah ” instead of “ Amir 
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Hajj), Unsi died in a.h. 923 = a.d. 1517. The poet uses as his 
Takhallus Mir Hajj as well as Unsi in his poems. 

For notices on the poet’s life, see, besides the above references, Tuhfa- 
i-Sami, fol. 27 a ; Taqi Auhadi, fol 95 b ; Majalis-ul-Mu’minin, fol. 505 b ; 
Riyad-ush-Sh u { ara. fol. 21 b ; Khazana-i-'Amirah, fol. 306* ; Muntakhab- 
ul-Ash‘ar (Ethe, Bodl. Lib. Cat., col. 240, No. 13); Suhuf-i-Ibrahim, 
fol. 90 b , etc. 

Contents : — 

I. 

foil. l b — 134\ This portion contains Qasidas, Tarkib-bands and 
Tarji‘-bands in praise of God, the prophet, l Ali and other Imams, 
without any alphabetical order. 

There are several Qasidas in prai>e of ‘All, one of which, a beautiful* 
one, runs thus : — 

)| 1 

fol. 17 H . First series of Tarkib-bands, beginning : — 

s- 

I c, qL 3 <SJ L-o 1 AwJ j 

fol. 43 b . Tarji ‘bands, beginning : — 

1*3 j b>» 


The burden runs thus : — 


£■ 




fol. 46*. Another set of Tarji‘bands, beginning : — 

^Jl x&i\ ^ ab ji \j \f jb 


The burden runs thus : — 

-J1 b ^15 Jziy j] I 








p 

4 
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fol. 49 b . A third series of Tarjidbands, beginning : — 

Jl AjZ ob' gW 

The burdens run thus : — 

^J! ^js> J 

foil. 51 b -54\ A long Qasidah in praise of the prophet, rhyming in 
the word beginning : — 

j) ^ L* & »J Ij } 

foil. 55 a -57 b . Another series of Tarji‘bands, rhyming in the word 
A*s^*, beginning; — 

< b Led ) } <, b toil j ^ 

•Aks^* ^W' 4*oj)^ 

The burden runs thus : — 

d)U^J <3^ 

dJT dJJI 

foil. 75 a ~7G b . Another series of TarjPbands in praise of ‘All, begin- 
ning :— _ 

-JI &j) 

The burden runs thus : — 

£)l <5^ ^ 

foil. ?17 a . A second series of Tarkib-bands, beginning : — 

jJI c^sixiT 

foil. 118 a -123 a . The painful story of the death of ‘All, caused by 
the mortal wound inflicted, in course of his evening prayer, by ‘Abd- 
ur-Rahman ibn-i-Muljim (d. a.h. 40 = a.d. 601). 

This portion ends with the praise of the Imam ‘Ali Mfisi Rada, the 
eighth Imam of the Shi ‘as. 

« 
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II. 


foil. 134 b -170\ This section contains a short preface and those 
lyrical odes in which TJnsi has endeavoured to make exact imitations of 
some of the select lyrics of Hafiz of Shiraz and Khusrau of Dihli. The 
compositions of Unsi were intended to he imitations of the above named 
minstrels in diction, sublimity of thought, and in the measured beats, 
while a keen regard has been paid to the rhythmical flow of language 
and the concordant harmony of Qawafis. The arrangement observed in 
the MS. is that the prototype Gazals have been written first, and then, 
in exact succession to these, follow Unsi’s own productions. 

Beginning of the preface : — 


& 






Ip y 1^3 ^ 


In this short preface Unsi names only Hafiz, whom he imitates as 
mentioned above, and omits altogether to mention the name of Khusrau. 

foil. 135 a -157 a . Thirty-three Gazals of Unsi in imitation of a similar 
number of Gazals of Hafiz, arranged in alphabetical order. 

Beginning with the following first Gazal of Hafiz : — 

l*Jjb ^ bjl 

v3 lxj9 | ^ ^b«^l 

And in answer to this Unsi’s first Gazal runs thus on fol. 135 b : — 

C JjM ^Ui C£> ^ 

foil. 157 a ~170 a . Twenty-one Gazals of Unsi in imitation of a similar 
number of Khusrau’s Gazals, without any alphabetical order. 

Beginning of Khusrau’s first Gazal on fol. 157 a : — 

p *• I J)l 


o * 1 


o*h i cT* 


Unsi’s first Gazal in answer to the above runs thus on fol. 157 b : — 

jt) 

b i^sAir^ K y^S> 
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The MS. breaks off abruptly with the following sixth line of the 
twenty-first Gazal of Unsi : — 

An extra folio at the beginning contains the life of the poet, copied 
from Taqi Auhadi, in the handwriting of the founder of this library. 
Written in a clear Nastadiq. 

Not dated, apparently 18th century. 


NO. 222. 

full. 00; lines 15; size X ; 6 X 3 j. 

j 

M 

LAYLA-U-MAJNUN. 

A poem on the loves of Layla and Majnun in imitation of Nizami’s 
Masnawi of the same style. 

By Hatifi. 

Beginning : — 

0 Ljj J &/• ^ I 

^ J^ 5 £r?V 

Maulana ‘Abd Ullah Hatifi, dJJ! was the sister’s 

son of the celebrated ‘Abd-ur-Eahman Jami, and, like his uncle, was 
born in Khirjird i n the province of Jam. His biographers unanimously 
admit that, as a Masnawi writer, he excelled almost all the poets 
contemporary to him. It is said that when Hatifi went to Jami to ask 
Jami’s permission to write the Khamsah in imitation of Nizami, he put 
Hatifi to the test by ordering him to compose four verses in answer to 
four of Firdausi’s satirical verses, and these the poet extemporized to 
the satisfaction of his uncle. On receiving his uncle’s permission. 
Hatifi began with the Layla-u-Majnun, opening it with a line said to 
have been the work ot Jam! as an auspicious sign. 

When Shah Isma‘il was returning from the conquest of Khurasan, he 
happened to pass the gate of Hatifi’s garden where the poet had 
secluded himself. Finding the door closed, the Sultan managed to have 


< 


t 




# 
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an interview with the poet by scaling the wall of the garden. The 
poet did all he could to welcome the Sultan, who partook of the humble 
meal which the poet provided. It was on this occasion that the Sultan 
asked Hatifi to versify his conquests ; and to this request the poet 
yielded, but he lived only to compose a thousand verses of the intended 
poem, which, had it been completed, says Sam Mirza, would have 
surpassed all his other Ma§nawis. (A copy of this unfinished poem is 
mentioned in the St. Petersburg Catalogue, p. 383.) 

Of the projected Khamsah, the four, however, of Hatifi’s poems are 
extant, viz., the present one, the j (see No. 223 below), the 

<^•13 (see No. 225 below), and the 

Hatifi died in the month of Muharram, a.h. 927 = a.d. 1521. See 
Hhbib-us-Siyar, vol. iii., Juz 3, p. 346. 

Amin Razi quotes the following versified chronogram of Hatifi’a 
death, which, he says, was composed by a relative of the poet 

c. T -Ah ^ ^ Lio 


The chronogrammatic value of the words alid 

is equal to 927. Another chronogram expressing the 

same date is 

Notices on the poet’s life will be found in Tuhfa-i-Sami, lol. 93* ; 
Haft Iqliin, fol. 206 b ; Taqi Auhadi, fol. 799; Majma^un-Nafa’is, vol. ii. 4 
fol. 536*; Riyad-ush-Shu‘ar4, fol. 464 b ; Atash Kadah, p. 107; Majma 1 - 
ul-Fusaha, vol. ii., p. 54; Miftah-ut-Tawarikh, p. 211; Makhzan-uL 
Gara’ib, p. 1012; Nashtar-i-‘Ishq, fol. 2024. For further notices and 
Works of the poet, see Rieu ii., p. 652 ; Sprenger, Oude Cat., pi 421 } 
Ethe, Bodl. Lib. Cat., Nos. 996-101 b; Ethe, Ind* Office Lib. Cab, 
Nos. 1398-1409 ; W. Pertsch, p. 107, and Berlin Cat., pp. 888-893 ; 
Ouseley Biogr. Notices, p. 143 ; G. Fliigel, i., pp. 581 and 582 ; Cat. 
Codd* Or. Lugd., Bat. ii., p. 121, etc* 

The poem was edited by Sir W. Jones, Calcutta, 1788. Lithographed 
in Lucknow, a.h. 1279* f 

Written in an ordinary Nastadiq, within gold and coloured borders, 
with a small illuminated frontispiece. 

Not dated, apparently 16th century. 
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No. 223. 

foil. 88; lines lli; size 9 X ; o\ X 3. 


SHIRIN-U-KH USRAU. 

A Masnawi on the loves of Slnrin and Khusrau in imitation of 
Nizanu’s poem of the same style. 

By Hatifi (see above number). 

Beginning : — 

In the introduction, after praising God and the prophet, Hat if! 
informs us that, after finishing the Layla-u-Maj n un, the first Masnawi 
poem of his projected Kh amsah, he took it to his uncle Jami, who, 
extremely satisfied with the work, directed Hatifi to compose the 
present poem, and to dedicate it to the celebrated Mir ‘All Shir, whose 
praise the poet begins thus : — 

After praising Mir ‘All Shir as a just chief, a man of exceedingly 
benevolent disposition and a great patron of learning, Hatifi speaks of 
‘Ali Shir’s high poetical talents and his noble attainments in the Persian 
and Turkish languages. 

fol. 13 b . Beginning of the story: — 

q 

Aib A^sa^ t.jp'* ^ 

The epilogue is devoted to exaggerated praises of Jami, whom Hatifi 
ranks above Khaqani, Nizami, Sa‘di, Khusrafi, and Hasan ; and remarks 
that Jami, like the sun, casts these luminaries into shadows : — 

h - 4 ^ yyy jj ) ^ 




c 


f 
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In the conclusion the poet says that he has avoided unnecessary 
prolixities in his poem, which is full of meaning, true in its purport and 
always to the point. The Manila vvi ends with the following line : — 


Copies of the poem are mentioned in Sprenger, Oude Cat., p. 422 ; 
G. Eliigel, i., p. 581 ; Pertsch, Berlin, Nos. 906-7 ; Rieu Supplt., 
No. 295, ii.j Etlie, Bodl. Lib. Cat., Nos. 1013-15. 

foil. 19 A , 25 a , 29 b , 34 b , 44 b , 54 b , and 6G b contain beautiful illustrations 
of the old Persian style. 

In the following versified colophon the scribe says that this 
beautiful copy was written by the order of Shah Ibrahim in a.h. 97G » 

J I & Li* 

w ^ T .sJ Its. 

d) ^*£11 L& ^ J J 
it T ■ * o <. Kn^ L® L**s 0^ ^ 


The date a.h. 976 is obtained from the words 

The y. t aLii in the above third line does not evidently 

mean any Ibrahim Shah of the ‘Adil Shahs of Bijupur, as the first Ibi uhim 
^ ‘Adil Shah of this line ascended the throne in a.h. 941 = a.d. 1535 and died 
in a.h. 965 = a.d. 1558, while the second Ibrahim ‘Adil Shah ascended 
the throne in a.h. 987 = a.d. 1579 and died in a.h. 1035 = AfD. 1G26. 


It can, therefore, be assumed that the above 5 Lio is the fourth 

king of the Qutb Shahs of Golconda, who ascended the throne in 
a.h. 957 = a.d. 1550 and died, after a reign of thirty-two years, in 

a.h. 989 = a.d. 1581. The word J jlp after Ibrahim simply means 


“just” 

Written in an elegant Nasta‘liq on gold-sprinkled paper, within 
gold and coloured borders, with a small beautiful frontispiece. 

Scribe 
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The original folios are mounted on new margins. The headings are 
written in blue, and are faded in many places. 


No. 224. 

foil. 83; lines 12 ; size 9x6; o j x 3. 

The same. 

€ 1 t S ? >len(ll(1 ’ lnit defective, copy of the same Layla-u-Majnun 

of llatif i, dated a.h. 973. On comparing with the preceding copy, I 
tmd that some thirty verses from the introduction in praise of Mir ‘Ali 
8hir are wanting in this copy. 

^ lit ten in a beautiful minute Nastadiq, within gold and coloured 
ruled borders, with a small beautiful frontispiece at the beginning, 
fn places the margins are of various coloured flowery designs, 
foil. 00 and 06 are left blank and the contents thereof are wanting. 
The headings are written in red. 

Scribe dJJ! iX*£> ^3 I 


No. 225. 

foil. 127 ; lines 15; size S\ x 5} ; 5\ x 2^. 

<^•13 

TIMUR NAMAH. 

A poetical record of the warlike exploits of Timfir in imitation of 
Aizami s Sikandar Xamah. 

By Hatifi (see above). 

Beginning : — 

The poem is styled by the poet as a contraction of 

on fol. 12o b : — 


c 


* 


* 


c 
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OJJcSd 

i^p j*| ^ 

In the introduction Hatifi, after singing the praise of Firdausi in a 
few verses, boasts that he is by no means inferior to Khaqani and 
Anwar i in Qasidas, nor can Khusrau and Hasan surpass him in Gazals. 
He further adds that Alexander and Timur were the only two mighty 
conquerors of the woi’ld, and that Nizami has sung the praise of the 
former, while he has chosen the latter to be the hero of his present 
poem : — 

J A** 

^ oU' aU » ^ 

<2-^2 y, \j 

<*z .* Ju* y. 

jyjt s jszJ, 

After a few interesting remarks on the beauty and necessity of 
the poet begins thus with the story on fob ll a : — - 

Osa — j adopts 

In the epilogue on fol. 125 s the poet enumerates his previous 
poems : — 

o-p^* i ^ j 

^ — )• cy ^ 

A-* o-**-* eb y? 

J&l ^\SjS 1? ^laj 

On the same folio the poet, after remarking that the Sikaudar 
Namah of Nizami is nothing more than a fabulous story, observes that 
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in this poem he has given the true account of the warlike deeds and 
oonquests of Timur, which he has gathered from reliable sources, one of 
which, the Zafar Niimah, he names : — 

ctyjh 

£ 

By this dull jAL the poet evidently means the Zafar Namah, the 
well-known history of the reign of Tinulr from his birth to his death 
(a.h. 730-807 = a.d. 1330-1405), completed in a.h. 828 = a.d. 1424 by 
Sharaf-ud-Dln ‘Ali Yazdi (d. a.h. 858 = a.d. 1454). See Rieu i., p. 175; 
* lithe, Bodl. Lib, Cat., Nos. 153-159 ; Etlio, Ind. Office Lib. Cat., Nos. 173- 
186, etc. 

The oocurrenee of the name <A/*l3 in the verse quoted above 

probably has led many to apply that title to the present poem of 
Ilatifi, Thus in the Haft Iqlirn, fol, 2i>G b , it is called dull ; 

in Z. I )« M. G., xiii., p. 340, No. 252, and W. Tertsch, Berlin Cat., 

p. 891, No. 908, the poem is called <ulj ; while Haj. KhaL, 

iv., p. 176, calls it simply duto 

For copies of the Timur Namah see, besides the references given 
above, Sprenger, Chide Cat., p, 421 ; Rieu, ii., p. 653 ; Cat. des MSS. et 

Xylographes, p. 381 ; Ethe, India Office Lib. Cat., Nos. 1410-1416 ; 

J, A timer, p. 34, etc. 

The poem has been lithographed in Lucknow under the title 

p 

dull j&> in 1869. 

This splendid copy is written in a beautiful clear Nasta‘liq, within 
gold and coloured ruled borders, with a small beautiful frontispiece, 
and a decorated double-page ‘unwan in the beginning. 

The original folios are mounted on various coloured new margins. 

The last folio has lately been added in a modem band. The 
headings are written in gold. 

Not cfeted, apparently 16 th century. 
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No. 226. 

full. 29 ; lines 19 (iu each of tlie three columns); size !»| X 6; Oj X 3^. 

c 

FUTUH-UL-HARAMAYN. 

* • 

A Masnawl poem containing an account of the holy places of 
religious importance in Mecca and Medina, and of the rites observed in 
the pilgrimage. 

By Muhyi Lari. 

Beginning : — 

j ^ s?* 

This beginning, which is also found in W. Fertscli, Berlin Cat., 
No. 214; Kieu Supplt., No. 301 ; Etlie, India Office Lib. Cat., No. 1420, 
is the twenty -fifth line of the following copy. 

Mauluna Muhyi, S a native of Lar, was, according 

to Sam Mirza, a favourite disciple of the celebrated Maulana Jalabud- 
Din Muhammad Dawwani (d, a.ii. 908 = a.d. 1502). Taqi Auhadi, in 
his ‘Urafat, fol. 697 b , on the authority of the Majalis-un-Nafa’is of Mir 
‘Alt Shir (d. a.h. 906 = a.d. 1500), says that Muhyi flourished during 
the time of Sultan Ya‘qub (a.h. 883—896 = a.d. 1478—1490), and we are 
further told by the author of the Riy a d-u sh- Sh u c ara . fol. 376 b , that 
the poet was alive till the reign of Shah Tahmasp (a.h. 930-984 
= a.d. 1524-1576). Besides being a good Masnawi writer Muhyi was 
equally well versed in Qasidas and Gazals. lie also wrote a commentary 
on the S Jwypj of Ibn-ul-Farid, d. a.h. 632 = a.d. 1234 (see 

No. 180, 8, above), which, it is said, was much approved by the scholars 
of the day. After his return from Mecca and Medina the poet is said 
to have dedicated the present poem to Sultan Muzaffar bin Muhammad 
of Gujrat (a.h. 917-932 = a.d. 1511-1525), and to have received an 
an) pie reward from the Sultan. 

Muhyi died, according to Taqi Kashi, Oude Cat., p. 21, in a.h. 933 
= a.d. 1526. 

According to the copy of the poem noticed in G. Fliigel, ii.. p. 122, 
it was composed in a.h. 911 = a.d. 1505, a date expressed by the 

chronogram 



120 


PERSIAN POETRY. 


For notices on the poet’s life and his work see, besides the references 
given above. Haft Iqlim, fob 80*; Majma‘un-Naf£’is, vol. ii., fob 421 b ; 
Khaz&na-i-‘Amirah, fob 306**; Makhzan-ul-Gara’ib, fob 779 ; Nashtar-i- 
‘Ishq, fob 1574; Sprenger, Qude Cat., p, 451 ; Kieu, ii., p. 655; Ethe, 
India Office Lib. Cat., Nos. 1417-1420; Stewart Cat., p. 66 ; G. Fliigel 
(be.); Wiener Jahrbiieher, vol. 71; Anzeigeblatt, p, 49, and Sohefer, 
Sefer Nameh, Paris, 1881, Introrb, pp. 57 and 58. See also Haj. Khal., 
vol. iv., p ( 385, and Dr. Lee’s Oriental MSS., London, 1830, p. 59. 

The Fu l fth- iil-Ha ramayn has been wrongly ascribed by some to 
Jam! (see Stewart and Sprenger referred to above) owing to a very 
careless reading of his name which occurs in the following verse — one 
of several verses quoted in this Masnawi from the seventh Maqalah of 
c his Tuhfat-ul-Ahr&r : — 

The poem has also been ascribed by some scribes to the holy saint 
Muhi-ud- £ Abd-ul-Qadir of Jilan (d. a.ii. 561 = a.d. 1165), as will be 
seen from the following copy. 

A lithographed edition of the poem, ascribed to the above saint, was 
published in Lucknow, a.h. 1292. 

The name of the poem occurs in this copy on fob 4* 

The name of the author is found on fob 3 a as well as on fob 29 b ; — 

(fob 3 a ) — 

£ 

si , -NSy* 

(fob 29 b )— ^ 

Three Tarkib-bands are found on fol. 23 b ; the first begins thus ; — 

^ <^l 

pAwJI 

The contents of the poem have been described in the Jahrbiieher 

(*■*)■, 

This copy, written in Mecca, contains gold and beautifully painted 
drawings representing the Haram, mosques, wells, mountains, and the 
tombs of the descendants and relatives of the prophet. They are on 
foil. 6 b , 12 b , 13 b , 14 b , 15 b , 16% 18% 19% 20% 23% 26% 27% 28% 28% 
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The headings and the prescribed invocations of the pilgrimage are 
written in red Naskh. 

The scribe gives the date of transcription of this copy (a.h. 979) 
and his name in the following versified colophon : — 

di ^ dlxQJb y <3wo <53 ) 

The Rieu Supplt. Copy, No. 301, is also dated Mecca (a.h. 951). ^ 

Written in a beautiful minute Nastafiiq, within gold and coloured 
borders, with a small minutely decorated frontispiece. 


No. 22 7. 

foil. 58; lines 15; size 9x5; 6 X 3J. 
The same. 


A modern copy of the same Futuh-ul-Haramayn. 

This copy begins with the initial line of the Makhzan-ul-Asrar of 
Nizami (see No. 37 above), in the metre of which Muhyi composed the 
present poem. 

Beginning : — 




The second line in this copy is the usual initial line of tie poem in 
most copies. (See Rieu, ii., p. 655; Sprenger, Oude Cat., p. 451; 
Ethe, India Office Lib. Cat., No. 1417, etc., etc.) It runs thus : — 

i S j b a*** 

This copy contains more than the preceding one. It bears the full 
quotation of the seventh Maqalah of Jaini’s Tulifat-ul-Ahrur ; and, in 
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addition to the three Taikib-bands of the preceding copy, it contains 
seven more Tarkib-hands, which begin thus on fol. 43 b : — 

j5o J y j*Js3^5b 


A very ridiculous attempt has been made to ascribe the poem to the 
holy saint Muhi-ud-Din ‘Abd-ul-Qadir of Jilan ( d . a.ii. 5G1 = a.d. 11G5). 
The name of Jami which occurs in some of his verses, quoted in this 
poem, has been boldly altered to that of Muhi. For instance, the fifth 
line on fob 11% instead of 0^*3 reads here 

s^*. Again, the last line of the seventh 
Maqalah of Jami’s Tuhfat-ul-Alirar quoted here (fob 13 R ) reads 
Aacx j%\ ^cfsa* instead of I 

Moreover the following story about the great saint ‘Abd-ub Qadir 
is narrated at the end of the MS. It is said that Sultan San jar 
(a. h. 511— 552 = a.d. 1117-1157), the third son of Malik Sliah Siljuqi, 
as a token of his sincere belief in ‘Abd-ul-Qadir, once sent him an 
invitation, and offered him the royal throne and the entire kingdom 
under his possession. The saint, heedless of wot Idly luxuries, refused 
the offer, and sent in reply the following Kuba‘i to the Sultan : — 


yZ) ytj> b 

^ c *** A cr* 


Thus disappointed, the Sultan sent an embroidered ivory throne to 
‘Abd-ul-Qadir, and requested the saint that, if he could not come in 
person to his (Sultan’s) country, he should honour him at least with 
his portrait. The saint accepted the throne and sent a portrait to the 
Sultan. From this throne ‘Abd-ul-Qadir is said to have delivered 
sermons to his attendants and followers. 

Like the preceding, this copy also contains numerous drawings 
representing the Ha ram, mosques, tombs, etc. 

Written in an ordinary clear Nasta*liq, within gold and coloured 
ruled borders, with a double-page ‘unwan and a small decorated 
frontispiece. 

Not dated, apparently the latter part of the 17th century. 
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No. 228. 

foil. 5 ; lines 25 (in each of the two centre columns) ; 
size 9x5; 8 X 4j. 


DIWAN-I-HILALI. 

A fragment of the diwan of Ililali. ^ 

Beginning : — 

& o 

b ^ S J>' M j J jj s?' 

Maulana Badr-ud-Din, poetically called Hilali, 0 

was a native of Astarabad, and by origin was a 

Chagta’i Turk. It is said that in his early days Hilali was in the 
habit of producing unintelligent verses, and to have thus on one 
occasion incurred the displeasure of the celebrated Mir ‘All Shir to 
such an extent that he was driven out of the Wazir’s presence. In his 
early youth Hilali again went to Herat and gained the favour of ‘All 
Shir, who, perfectly satisfied with the remarkable improvement of the 
poet, personally undertook the supervision of his education; and his 
poems shortly after received the highest approbation of the eminent 
Wazir and others. Besides the diwan Hilali left two other Masnawis, 
viz., Shah-u-Harwish (see Bieu, ii., p. 056 ; Sprenger, Oude Cat., p. 427 ; 
Ethe, India Office Lib. Cat., Nos. 1426-1429; Ethe, Bodl. Lib. Cat., 
Nos. 1022-1025; W. Pertsch, Berlin Cat., pp. 36, 711 and 895; 

J. Aumer, p. 35 ; Cat. des MSS. et Xylographes, p. 389) and Sifat-ul- 
‘Ashiqin (see Ethe, Bodl, Lib. Cat., No. 1026; Ethe, India Office Lib. 

Cat., Nos. 1430 and 1431; W. Pertsch, Berlin Cat., pp. 64 and 895; 

G. Eliigel, i., p. 580; Cat. des MSS. et Xylographes, p. 8^0). Sam 
Mirza, fol. 90 a , supported by the authors of the Habib-us-Siyar, vol. iii., 
Juz 3, p. 350; Haft Iqlim, fol. 305 b ; ‘Urafat, fol. 800 b , and several 
others, says that Hilali has also left another Masnawi Layla-u-Majnun. 
But ‘All Quli Khan Walih, in his Kiyad-ush-ShiPara , fol. 465% 

emphatically denies the composition of the Layla-u-Majnun by Hilali. 

It is said that after completing the Shah- 11 -Darwish, Hilali pre- 
sented the poem to Badi‘-uz-Zaman Mirza ( d . a.ii, 920 = a.d. 1514), the 
eldest son of Sultan Husayn Mirza (a.ii. 873-911 - a.d. 1469-1506), 
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and the prince, being greatly pleased with the work, amply rewarded 
the poet. 

When ‘Ubayd Ullah Khan Uzbek conquered Herat, Hilali addressed 
a Qasidah to the Khan and was admitted to his service. But the poet 
did not live to enjoy the Khan's favour long, as Mulla Baqa’i Lang and 
Maulana Shams-ud-Din Quhistani, and several other persons of the 
Khan’s court conceived a bitter malice against the poet, and accused 
him of being a Shi‘ah heretic. Consequently the innocent Hilali was 
murdered by the Khan’s order. 

In one of our copies of the Tuhfa-i-Sami, dated a.h. 068, the date of 
Ililali’s death is fixed in a.h. 936 = a.d. 1529. This date is also found 
in Raqim (see Rosen Instifut, p. 126) as well as in Taqi Auhadi, 
fob 800 b ; Riyad-ush-Shu‘ara, fob 465* ; Khazana-i-‘Amirah, fob 396 a ; 
JVfakhzan-ul-Gara’ib, fob 1006; Nata’ij-ul-Af kar, p. 466; Nashtar-i- 
‘Ishq, fob 2028, etc. It is further supported by a statement that the 

man who executed Hilali was named dUt and that dUI 

the chronogrammatic value of which is 936, formed the Tarikh 

of the poet’s death. Another copy of the same Tuhfa-i-Sami, dated 
a.h. 971, gives the poet’s death in a.h. 939 = a.d. 1532, and this date is 
also found in Atash Kadah. See also Rieu, ii., p. 656 ; Sprenger, Oude 
Cat., p. 426; Ethe, Bodl. Lib. Cat., No. 1019; Ethe, India Office Lib. 
Cat., No. 1423 ; W. Pertsch, Berlin Cat., pp. 147, Nos. 3 and 701, No. 38 ; 
G. Flugel, i., p. 593 ; J. Aumer, p. 35. 

For further notices on the poet’s life, see Habib-us-Siyar, vol. iii., 
Juz 3, p. 350; Haft Iqlim, fob 305 b ; Maj m a‘ un-Nafa’is, vol. ii., fob 534 b ; 
Majma‘ul-Fusaha, vol. ii., p. 55, etc. 

The diwan of Hilali has been lithographed in Lucknow in a.h. 1263 
and 1281, and in Cawnpore, a.h. 1281. 

This copy of the diwan contains only Gazals up to the letter 
and breaks off abruptly with the line : — 

The Gazals are alphabetically arranged, and the total number of 
verses does not exceed three hundred and sixty. 

Written in an ordinary Nasta‘liq. 

Not dated, apparently 18th century. 
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No. 229. 

foil. 70 ; lines 12 ; size 8^ X 5{ ; G X ^ 


DIWAN-I-LISANI. 

Beginning with Gazals in alphabetical prder : — 

c* 

1(3 ^ ljU-9 ^c>« 

Wajih*-ud-Din ‘Abd Ullah, poetically called Lisani, 

dUl Jv^-D ^iLJ waB ori g inall y f rom Shiraz : 

but on account of his frequent residence in Tabriz he is sometimes 
called Tabrizi. He spent also a portion of his life in Bagdad, which he 
is said to have left subsequently for Hamadan. Sam Mivzu, a constant 
companion of Lisani, in his Tuhfa-i-Sami, fob 103 b , says that the poet 
led the life of a pious Darwish, but he passes the following remark on 
the poetical compositions of the poet 

.... . . , 

' Although Sam Mirza, who says that he had the opportunity of 
reading Lisani’s poems occasionally, passes the above remark on the 
poems of the poet, yet Taqi Auhadi (fol. £38 a ), who saw about ten 
thousand verses of Lisani, gives him a high place among the poets of 
the latter period ; and after observing that the poet adopted the style 
of Hafiz, Figani, and Shahidi, says that Lisani was particularly well 
versed in Qasidas and Gazals: — 

Jqb ) AJ La j ^ 

.... S ^ <^)La 

and that he was followed and imitated by Sharaf, Sharifi, Wahshi, 
Muhtashim, and Damiii. 

It is said that Maulana Sharif of Tabriz (see No. 233 below), a pupil 
of Lisani, being jealous of his master’s celebrity, collected a number of 
frail verses from the diwan of his master, and sarcastically styled 
Hhem as — Ui or jLJJI 
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In the beginning of the year a.h. 941 = a.d. 1534, when Shah 
Sulayman of Efim was marching upon Tabriz, Li&ani died in the course 
of his prayer in the mosque of the city and was buried in Surkhab. 
According to Khushgtb as stated by Sprenger (Oude Cat., p. 476), the 
poet died in a.h. 991 = a.h. 1583; but this seems improbable. 

See, besides the references given above, Haft Iqlim, fol. 69 b ; 
Majalis-ul-Mu’minin, fob 604 b ; Riyad-ush-Shu‘ara, fob 362 b ; Khazana- 
i-‘Amirah, fob 301 b ; Khulasat-ul-Afkar, fob 168 a ; Atash Kadah, p. 389 ; 
Makhzan-ul-Gara’ib, fob 745 ; MajmaMm-Nafa’is, vol. ii., fob 404 a ; 
Nata’ij-ul-Afkar, p. 373 ; Nashiar-i-Tshq, fob 1538, etc. Compare also 
Eieu, ii., p. 656 b ; G. Fliigel, b, p. 584; Hammer Redekiinste, p. 391 ; 
and Erdmann, Z. D. M. G., xii., pp. 518-535. 

The Gazals are followed by a few Mukhammasat, Muqatta‘at, and 
Rubafis at the end. 

fol. 77\ Muqatta‘at, five in number, beginning of the first : — 

fob 77 b . Two Qit‘as, beginning of the first : — 

y£> J 

fol. 78\ Ruba‘is, fourteen in number. The first two paits of the 
first two verses in the initial Ruba‘i, and the second two parts of the 
Veises in the sixth and seventh Rubafis are pasted over with paper. 
The second part of the first verse of the initial Ruba‘i runs thus : — 


The third Ruba‘i clearly reads thus : — 

Use* j i ^ J 

dJ^I dA® j) 

The copy ends with the following last Ruba‘i 


J a ^ j>y j) ^y? 

j) de)1 j\ 


% 










• * 
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This copy docs not contain more than one thousand verses in all. 

A splendid copy, dated a.h. 972, written only thirty-one years after 
the poet’s death by one Dust Muhammad. 

The culoplion runs thu< : — 

t ^<31 &xsc> 

Uj| l£3 \ xX^s^ 

Written in a fine clear Nasta‘liq, within gold-ruled borders, with a 
small faded frontispiece. 

The MS. is pasted over with pieces of paper in many places. 


No. 230. 

foil. 198 ; lines 23 ; size 12 X (5 ; H X 4. 

The same. 

Another copy of Lisanfs diwan containing Gazals in alphabetical 
order. 

Beginning : — 

This copy, a modem one, contains more than eight thousand 
It is written in an oidinary careless Nastadiq. 

Dated 15th Sha‘ban, a.h. 1238. ' 


ver&es. 
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No. 23L 

foil. 484; lines 17 ; size 13^ X 8+ ; d\ X 5. 

** ♦* 

KULLIYAT-I-AHLI SHIRAZI. 

The poetical works of Ahli Shirazi. 

The author of the Suhuf-i-Ibrahim, fol. 99 a , says that Ahli Shtr&agf 
was a friend of the celebrated philosopher Dawwani who died in a.h. 998 
' = a.d. 1502, see Eieu, p. 442 b . There is a great danger of the poet’s 
being confounded with his contemporary namesakes, Ahli Tfirani, a 
pupil of Jami, who died in a.h. 902 = A.D. 1496, see Safinah, No. 4 
(col. 212 in Ethe, Bodl. Lib. Cat.), and Ahli Khurasan!, who died in 
a.h. 934 = a.d. 1527, see Sprenger (Oude Cat., p. 319), and Ahlt of 
Iran, who flourished during the time of Shah Tahmasp, see Safinah, 
No. 75 (coL 214 in Ethe, Bodl. Lib. Cat.). In addition to his being 
well versed in the various kinds of poetical composition, he possessed 
wonderful ingenuity in the artifices of versification. On one occasion 
he composed a poem in praise of Mir ‘All Shir, in imitation of the well- 

known artificial Qasklak ( of Salman, and sent it 

to the wazir. The poem met with the highest approbation of the 
learned wazir, who, along with other distinguished poets of the imperial 
court, declared it to surpass even the poem of Salman. The poet’s 
reputation was further established by the composition of his wonderful 
Masnawi Sihr-i-Halal, in which he combined all the beauties of 
Katibi’s two separate poems, the Majmaml-Bahrayn and the Tajnisat, 
also called the Dah Bab. Ahli died at an advanced age in Shiraz in 
a.d. 943 = a.h. 1536, and was buried in Musalla by the side of Hafiz. 
Mul la Mirak, a contemporary of Ahli, gives the date of the poet’s death 
in the following line of a versified chronogram : — 

« 

A Gazal of the poet, with the following opening lino (found on 
fol. 108* in this copy), is said to have been inscribed on the poet’s 
tombstone ; — 
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For notices on the poet’s life, see Tuhfa i-Sami, fol. 102 a ; Habib-us- 
Siyar, vol: iii., Juz 4, p. 112; Majalis-iil-Mu’minin, fol. 603 a ; Haft 
Iqlim, fol. 71 a ; Taqi Auhadi, fol. 9v» ft ; Majma‘un-Nafa’is, vol. i., 
fol. 8 a ; Riy ad-ush-Shu ‘ara. fol. 22 b ; M \ klizan-uI-Gara’ib, fol. 40; 
Nashtar-i^Ishq, fol. 105; Miftah-ut-T awari kh. p. 221; Nataij-ul- 
Afkur, p. 260. For further details of the poet’s life and his wurks, >ee 
Sprenger, Oude Oat., p. 320; Rieu, ii., p. 657; Ethe, Bodl. Lib. Cat., 
Nos. 1027 and 1028; Ethe, India Office Lib. Cat., No. 1432; G. Fliigel, 
i., pp. 585-587 ; Cat. des MSS. et Xylographes, p. 391 ; W. Pertsch, 
Berlin Cat., p. 57 ; Bland Century of Persian Ghazals, No. 7, and 
Erdmann in Zeitschrift des D. M. Q., xv., pp. 775-785. 

Contents : — 

I. 

fol. l b . Gazals in alphabetical order. 

Beginning : — 

U AjJ £ <^1 

L* yS i*r 1 


II. 

fol. 258 a . A series of Rubais. 

Beginning : — 

bdJ y 6 jS c--ipb 


fj** ***** 4°* ^* XC ^ 

|* Ji yi y) itt 

p 

l ^ . x r 


fol. 31 2 b . 


III. 

SIHR-I-HALAL ; 

OR, 

“LAWFUL SORCERY.” 


In this wonderful Ma§nawi Ahli has united both the artifices of 
metre and plajs upon words found separately in Katibi’s two poems, 
viz., Majma‘ul-Bahiayn and Tajnisat — that is to say, this poem can be 

read in two different meties, viz., and 

and that the last words of both of the hemistiches of 

VOL. II. k 


# 


% 




% 


o 
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a verse are the same Imt with different meanings. The poem deals with 
the love story of Prince Jam and Princess Gul. 

Beginning with a short prose preface : — 

j Lo y^y^y^ y Lj y 

From this preface we learn that Ahli, being jealous of the celebrity 
of Ratilu’s above-named poems, made up his mind to surpass Katibi by 
composing the present Magna wi. 

fob 3l3 b . Beginning of the poem : — 

^ yy fJl £> <u* 

& y y j j li. 

fob 31 7 b . Beginning of the story: — 

Ca-3^5 Ij y) 

IY. 

fob 329\ 

d) \yj^ y 

SHAM‘-U-PARWANAH ; 

OR, 

“ CANDLE AND MOTH” 

Another Masnawi. Beginning : — 

c^aJ \jS> y\ \j L* |*Uj 

s- 

After praising God, the prophet, and ‘All, the poet eulogises the 
king Sultan Ya‘qub Aq-Qayanlu (a.h. 88-L-896 = a.d. 1479-1490), to 
whom the poem is dedicated. 

The story begins on fol. 334 a : — 

^ ^ I** fO ,J 

In the epilogue the poet says that this Magnawi consists of one 
thousand and one distiches, and that it was composed in a.h. 894 : — 
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j) UljjO )\ 

.... 0 1 a 1x3 <3^ (* ^ 

fS J yfi )\ 

fte) aUl ^ a^ 

The chronogrammatical value of the words y is equal 

to 894. 

V. 

fol. 357 a . A very short Masnawt styled here as ^a ^yJz^ 

of*"* ^ L °- 

Beginning : — 

d &w^p» ^[1 u^>«vJ dc\ 

y~ y^> ofr-j £ 

VI. 

fol. 359\ Qasidas. 

Beginning : — 

<$D 1 j£3 a y**} \^pi ^ t 

dUI <3UwJl j*al 

This section contains Qasidas in praise of God, the prophet, ‘All, tho 
Imams, Shah Isma 4 il Safawi, Snltan Ya 4 qub, Sultan Muzaffar, Shah 
Quli Beg, Shah Akhi Beg, Mir Sharif Jurjani, Khafif-ud-Uin, Qadi 
Nizam-ud-Din Ahmad, Mir Mu‘in-ud-Din Ahmad, Sa‘d-ud-Din Mas‘ud 
and Malik ‘Abd Ullah. 

YII. 

fol. 407 a . Tarji‘bands. 

Beginning : — 

jzJxyz* ^Ua j) c^J j) ^yt>a 
VIII. 

fol. 409 a . Mukhammasat. 

Beginning : — 

? ir ^.is lc> y 

^ ^ j&j axis j Ja 

^ K 2 


o 





% 
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fol. 410. 

Miscellaneous. 
Beginning : — 


IX. 


Li a 




X. 

fol. 41 l b . Mnqatta'at. 

Beginning : — 

d & I j) 

This section contains several Qit‘as expressing the dates of the 
death of Khwajah Hasan, Shah Mulla, Shah Quit, Khwajah ‘Ain ud- 
Din, Mir Khan, Shaykh Muhammad Lahiji, Sayyid Sharif, Khwajah 
Ishaq, and others. 

XL 

fol. 41 9 b . Marsi} r ah or elegies. 

Beginning — 

vX£d c-jiT y dS 

It ends with a series of Tarkib-bands, styled « T v < y 

which begins thus :— 

On foil. 423 b -426 a is a repetition of the first twenty-nine Ruba‘is 
found on fol. 258 s . 

XII. 

fol. 42 6 b . 

SAQI NAMAH. 

A series of Ruba‘is in alphabetical order, with a short prose 
preface. 

Beginning : — 

e>lv -H J «}-0-*T y 'y\ 0-*-} 

7 0*^1 
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Beginning of tlie first Kuba‘i on fol. 427 a : 


XIII. 

fol. 435 b . Another series of Ruba‘is, styled as ^Lc-b^, 

with a short prose preface. 

Beginning- — 

J* ssJh** ^ 

Beginning of the first Ruba‘i on fol. 436 a : 


c 

jj) ^l^kj 


<sSoT 


These Ruba‘is describe the various cards of the game, and are 
written for a pack of cards. See Sprenger, Otide Cat., p. 322 , Rieu, ii., 
p. 658 ; Ethe, Ind. Office Lib. Cat., No. 1432, 5, etc. 


fol. 444». 


XIY. 


A series of riddles on the names of the prophet, ‘All, Hasan, Husayn, 
JaTar, Musi, and others. 

Beginning : — 

y^y^ c)l> h-J J* 3 ^ ^ 

y&y* ^ ^ J* 3 J* 


fol. 446". 


XV. 






A highly artificial Qasidah in honour of Mir ‘All Shir with a prose 
preface. 

Beginning : — 


£>U jtyy* j>' s^W- 3 i c ^ 

c 3 ' 
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Beginning of the Qasidah on foL 447 ft : — 

j\& 

, j\x5 c^Xiu^ tfrrt'jl ^ 

dO & J^T j\ 

j\l y^iS> <jj l.} Jjj JS 

The chief subtleties in it are that all the words of two and two and 
three and three bayts, written in red ink, if connected, form altogether 
a new bayt of a different metre and different trope ; for instance, from 
the above two bayts we can work out the following ; — 

O*^ °X> ^ ji 

Besides this there are other subtleties described at length in Ethe, 
Bodl. Lib. Cat., No. 1027. 


fob 458 ft . 


XVI. 


» 


Another artificial Qasidah in praise of Sultan Ya‘qub with a prose 
preface. 

Beginning : — 


I Ip 


L^J wo Lw-vc 5 <AshJ 


y ^y L J LJ y> LyvO } 


Beginning of the Qasidah on fol. 458 b : — 






j^ 3 


p+j+Jx i^Jy <^i^50 
4 ^ ^ ^ ^ wVJ fcPJ 


XVII. 

fol. 47 l a . 

^^Q-o alio £y<zu» 6Jwoi 

A third artificial Qasidah in honour of Shah Ismafil Safawi with a 
prose preface. 
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Beginning : — 

s- c 

^J| 

Beginning of the Qasidah on fol. 472 a : — 

^ l^J J J CC--J 

> j j y^ y~* 

The last two Qasidas are also full of subtleties described in detail in 
Etlie, Bodl. Lib. Cat. ( loc . cit.). 

These Qasidas are very close imitations of the artificial Qasidas of 
Salman of Sawah, whom the poet mentions in the preface of his first 
artificial Qusfdah. 

Written in ordinary Nastafiiq, within coloured borders, with an 
ordinary frontispiece and a double-page ‘unwan at the beginning. 

Not dated, apparently 17th ceutury. 


No. 232. 

foil. 101 ; lines 15 ; size 8J x 5 ; "i X 3.J. 

DIWAN-I-MIRAM SIYAH. 

A good copy of the diwan of Miram Siyah. Miram Siyah, Vho also 
adopted the poetical title of Pir, <n (*}**> 

was originally a native of Qazwin, but on account of his frequent 
residence in Herat, he is generally known as “ Miram Siyah of Herat.” 
According to Taqi Auhadi, fol. 094% and the author of the Riyad-ush- 
Shu‘ara, fol. 379% he was a disciple of Baba ‘All Shah Abdal and be- 
longed to the Malamatiyah sect, that is, the sect of the Sufis who are 
apparently sinful but religious at heart. To this the poet himself refers 
thus on fol. 93 b of this copy ; — 
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jljfc ^ » 

yi^A b* ^1 >1 L* 

Sam Mirza, in his Tuhfa-i-Sami, fol. 129 b , says that Miram Siyah 
of Herat was a man of amiable disposition, and passed a very depraved 
and dissolute life, as, he says, may very well be judged from his own 
verses; while Amin Eazi (Haft Iqlim, fol. 199 b ), in defending the poet, 
states that Miram was noble in disposition, pure of faith, and spent 
his time in constant devotion to God, but that, in order to conceal his 
mysteries, he composed and spread abroad indecent and licentious 
verses. 

The precise date of the poet’s demise has not been fixed by any 
biogiapher. Dr. Eieu in his Supplement, p. 221, on the authority of 
Sam Mirza’s Tuhfad-Sami (composed in about a.h. 957 = a.d. 1550), 
alleges that the poet was then living at the time of composition of the 
said Tadkirah, and Dr. Ethe in his India Office Library Cat., No. 2061, 
probably on this statement of Dr. Eieu, asserts that Miram was still 
alive in a.h. 957. But in the two copies of the said Tuhfa-i-Sami in 
this library, one dated a.h. 968 (a.d. 1560) and the other a.h. 971 
(a.d. 1563), both of which were written during the lifetime of the author 
(Sam Miiza died in a.h. 984 = a.d. 1576) and only ten and thirteen 
years after the composition, the poet is not only spoken of in the past 
tense, but it is distinctly said that he died in Mawara-un-Nahr. It is 
clear that Miram was still alive in the leign of fiumayun (a.h. 937- 
963 = A.D. 1530—1556), at least in the beginning of it, as we can 
conclude from the poet’s letters addressed to this emperor. Miram also 
corresponded with Sultan Husayn Mirza (a.h. 873-911 = a.d. 1468-1505), 
Babar (a.h. 899—937 = a.d. 1493-1530), Shah Isma‘il Safawi (a.h. 909— 
930 = a.d. 1503-1523), Husayn Wa‘iz Kashifi ( d . a.h. 910 = a.h. 1504), 
and other contemporaries of these welbknowh persons. A copy of 
Miram’s correspondence with the above-named persons, fyz* 
sLj isfnoticed in Ethe, India Office Lib. Cat., No. 2061. 

For notices on the poet’s life, see, besides the references quoted 
above, MajmaMm-Nafa’is, vol. ii., fol. 458 b ; Khulasat-ul-Afkar, fol. 189 b ; 
Makhzan-ul-Gara’ib, fol. 797, etc. 

According to the fobowing verse in the conclusion it would appear 
that the poet completed this diwuu in a.h. 911 = a.d. 1505: — 

& A ^ dsywvi ^ I 

pt*jb sApb y y J 
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The contents of this copy closely agree with those of the Rieu 
Supplement, p. 221. 

Begins with the following Tarji‘band followed by a preface : — 

J^T 0 IjC. i c^OU 

The burden runs thus : — 




The preface begins thus on fob 3 b : — 


In this preface the poet says that in wiiting these licentious and 
obscene poems he has followed the footsteps of Sa‘di and other Sufi 
poets, and that he has, like them, represented pure Sufic thoughts under 
the veil of sensual expressions. 

Guzals in alphabetical order, beginning on fol. 4 b : — 

y c- gk J 
y 

Muqatta‘ut, beginning on fol. 89 b : — 

^ ^ 

RubiVis, beginning on fol. 93 a . (Obscene.) 

The initial Kuba‘i, beginning with the line — 


quoted in Rieu Supplement ibid, is the second here. 

Another prose preface, followed by a new series of Rub Vis similarly 
indecent; beginning of the preface on fol. 97 ft : — 

li L*J 
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This collection of the Kuba‘is is alphabetically arranged and seems 
to be incomplete, as the MS. ends with a Kuba‘i ending in the letter 
A diwan of Miram with a different beginning is noticed in Ethe, 
Bodl. Lib. Cat., No. 1029. 

Written in a clear Nasfa‘liq, within gold and coloured -ruled 
borders. 

Not dated, apparently 17th century. 


No. 233. 

foil. 34; lines 15; size 0J X 4 J ; 5] X 2J. 

DIWAN-I-SHARIF-I-TABRIZI. 

A very rare diwan of Sharif-i-Tabrizi containing Gazals in alpha- 
betical order. 

Beginning : — 

Ijj L* U . £ >^ A 3 ^ 1 

\j l* y jj Uui 

Maulana Sharif of Tabriz, a pupil of the 

celebrated Lisani (see No. 228 above), flourished during the reign of 
Shah Tahmasp Safawi (a.h. 930-984 = a.d. 1524-1576). Although a 
poet of ^reat distinction Sharif is seiiously condemned by his biographeis 
for being ungrateful to his master Lisani, some of whose weak poems he 

collected and mischievously styled ^LJJI The author of the 

Atash Kadah, p. 446, states that Haydari, another pupil of Lisani and 
a bitter enemy to Sharif, composed the in defence of his 

master and in answer to Sharif s — Ul (Haydari came to India 

and was introduced to Akbar by Mir Muhammad Khan Anka, governor 
of the Panjab, who died in a.h. 983 = a.d. 1575. He left a diwan and 
a Magnawi in imitation of Sa'di’s Gulistan. See Haft Iqlim, fol. 333 b .) 
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On one occasion Sharif addressed a Qasfdah in praise of Giya§-ud- 
Bin ‘All Shirazi, known as Giya§ Kalirah, a distinguished officer in the 
court of Shah Tahmasp Safawi, but receiving no reward in return 
Sharif levenged himself by writing a satire on the said officer. The 
matter was brought to the notice of the king, and he was offended to 
such an extent that he passed an order for the immediate execution of 
the poet. On being requested by Sharif, the king personally read the 
Qasidah, which he took to be a mere jest. The poet, however, addressed 
another Qasidah to Giyas as an apology, and was in return handsomely 
rewarded. 

Sam Mirza says that while he was in Ardabil, Sharif died there of 
plague in a.h. 956 = a.d. 1549. Taqi Kashi (Sprenger, Oude Cat., 
p. 22, No. 281) places the poet’s death in a.h. 957 = a.d. 1550. 

Notices on the poet’s life will be found in Tuhfa-i-Sami, fol. 120 a ; 
Haft Iqlim, fol. 331 a ; Taqi Auhadi, fol. 36 l b ; Majma‘un-Nafa’is, 
vul. i., fol. 233 a ; Kiyad-ush-Shu‘ara, fol. 198 a ; Yad-i-Bayda, fol. 1 07 b ; 
Khazana-i-‘Amirah, fol. 198“ ; Makhzan-ul-Garaib, fol. 400; Nashtar-i~ 
‘Ishq, fol. 897; Suhuf-i-Ibrahim, fol. 443 b ; Atash Kadah, p. 446; 
Nata'ij-ul-Afkar, p. 232, etc. 

The MS. ends with the following line : — 

| us. j) u-£jy& je^ 

sjfi cr* £ 

Written in ordinary Nasta‘liq, within coloured borders. 

Hated a.h. 994. 

Scribe ^ A) t A*~a 


No. 234 . 

foil. 69; lines 12; size 8 x 4J; 4^ x 2^. * 

D1WAN-I-HAYDAR-I-KALUJ. 

The lyrical poems of Haydar-i-Kaluj, consisting of Gazals in 
alphabetical order and a few Kuba‘is at the end. 
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Beginning : — 

L* Aoj y 

!>* ^ J^c* wJ I wi 0^^ < 3 cUm C> L* 

'■'* (j-tP jl O* y ^-~{j 

Haydar-i-Kaluj, ^*X^, was, according to Sam Mirza and 

other reliable authorities, a native of Herat in Khurasan. Walih in 
Kiyacl-ush-Shu‘ara, fol. 96 b , in supporting the above statement, quotes 
the following verse of the poet (not found in this copy) : — 

cAC^T j 

St*X-*T Jr* <-t_J W 1 ' 

But unfortunately, the above verse simply means “ From Khurasan 
Haydar intended to go to ‘Iraq,” and does not necessarily imply that 
the poet was a native of Khurasan. 

Haydar was born during the reign of Shah Isma 4 fl Safawi I. 
(a.h. 907-930 = a.d. 1502-1524), and his celebrity as a poet was fully 
established in the reign of Shah Tabmasp Safawi (a.h. 930-984 = 
a.d. 1524-1576). 

Although Haydar was quite illiterate, as is unanimously admitted 
by his biographers, yet the beauty of his style and the sublimity of his 
ideas are so perfect that he can by no means be ranked infeiior to the 
learned poets of his age ; and it is said that he excelled most of his 
contemporaries in lyrical poems and occasional extempore veises. The 
author of the Makhzan-ul-Gai a’ib, fol. 193, says that Haydar used to 
carry writing materials about with him, and whenever any verse 
occurred to him he asked the passers-by to note it down. Jn his early 
da^s he took to the profession of a baker, and hence is known as 
Haydar-^Kaluj. Contented with the small income of his trade, which 
he frequently carried as far as India, he never sought the favour of 
nobles and princes. 

Sam Mirza sa} s that Haydar’s Gazals excelled his other compositions 
and that the poet has left about ten thousand verses. The author of 
the Khulasat-ul-Afkar, fol. 50 a (margin), mentions having possessed a 
copy of the poet’s diwan containing three thousand verses. This copy 
consists of a little more than eight hundred verses. 

The poet died, according to Taqi Kashi (Oude Cut., p. 22) and 
other reliable authorities, in a.h. 959 = a,d. 1551. 


c 


r 


c 
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For notices on the poet’s life, see Majma‘-un-Nafa’is, vol. i., 
fol. 116 b ; Atash-Kadah, p. 202; Suhuf-i~ Ibrahim, fol. 234 ft ; Nata’ij-ul- 
Af kar, p. 120. See also Sprenger, Oude Cat., p. 423 ; Ethe, Bodl. Lib. 
Cat., No. 1030; Rieu, ii., p. 73 6 a I A short extract from his diwan is 
noticed in J. Aumer, p. 22, 1. 3. 

fol. 67 a . Beginning of the Ruba‘is, fourteen in number: — 

Aji >jc± Jjly 0 Uj “if. ) ) 
y£> <U ft ^ iLs )*J 

The MS. ends with the following Ruba‘i : — 

6c* b 

4.r j*A5 jA 

dc\ ^3 Ui 

The Mafnawi, consisting of fifty bayts, noticed in Ethe, Bodl. Lib. 
Cat., loc. cit ., is not found in this copy. 

This splendid copy, transcribed only eight years after the poet’s 
death, is written in a beautiful minute Nasta‘liq, within gold and 
coloured borders, with a small artistic frontispiece. The original folios 
have been placed in various coloured new margins. 

Several seals of ‘Abd-ur-Rashid Daylami, ‘In ay at Khan, and of other 
‘Uinaras of Shah Jahan’s court, are affixed on the title-page. 

Dated a.h. 967. 
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No. 235. 

foil. 399; lines (centre column) 14; (marginal column) 28; 
size 9J x 5£; 7J X 3j. 




<U 


9j** 






BAHJAT-UL-MUBAHIJ, 


KNOWN AS 

KITAB-I-MU‘JIZAT. 


A Masnawi poem in the metre of Jami’s Yusuf Zalikha, dealing with 
the miracles performed by the prophet, ‘Ali and other Shi ah Imams, 
with some other important incidents connected with their lives. 

By Hayrati of Tun. 

Beginning : — 

joj 0 * j ) 

Joj \y* 

Maulana Hayrati, cWv* to 3^-*, as stated 

by himself, as well as by Amin Razi in his Haft bjlim, fol. 233 b , Azad 
in his K hazana-i-* Am irah , fol. 138 a , Adur, in his Atash-Kadah, p. 95, 
and some others, was a native of Tun ; but the fact that the poet was 
bi ought up in Merv and died in Kashan has caused great confusion 
among the biographers in assigning the birthplace of the poet. The 
author of the Makhzan-ul-Gara’ib, fol. 194, fixes Bukhara as the birth- 
place of the poet. Ilalil, in his (Sprenger, Oude Cat., p. 75) 

calls the poet a native of Merv. Others style him as Hayrati Samarqandi 
(^ee Blochmann’s translation of A’in-i-Akbari, vol. i., p. 187). Again 
Arzu, im-his Majma‘un-Nafa’is, vol. i., fol. 122 a , makes the poet a native 
of Mawara-un-Nahr (Transoxania), and is of opinion that there were two 
other poets of this name, viz., Hayrati Kashani and Hayrati Samarqandi. 
Azad in his Khazana-i-‘Amirah, loc. cit says that Mirza ‘Ala-ud-Daulah 
Qazwini, a contemporary of Hayrati, in his Nafa’is-ul-Maasir, compiled 
a.h. 973-982 = A.D. 1565-1574, calls Hayrati a native of Tun. How- 
ever, Hayrati flourished during the reign of Shah Tahmasp Safawi 
(a.h. 930-984 = a.d. 1524-1576). Although he enjoyed unlimited royal 
favours, yet he, on account of his constant habit of drinking, very often 
incurred the displeasure of this monarch. 
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Being a fierce ShTah of the most bigoted nature he conceived a hitter 
hatred against the Sunnis, and took delight in v\ riting satires on them 
and in abusing the first three caliphs. It is said that on one occasion 
some of the courtiers of Shah Tahmasp, being jealous of the poet’s 
position, took some of these satirical verses to the king and alleged 
that Hayrati was so ungrateful as to write satires on His Majesty. 
Being afraid of falling a victim to the wrath of the king, Hayrati fled 
to Gilan. He, however, regained royal favour by composing a beautiful 
Qasklah in praise of ‘All, in whose name he supplicated the mercy of 
the king. 

The poet subsequently went to Kashan, where he died by a fall 
from the roof of his house on the 5th of Safar, a.h. 961 = a.d.,1554. 
This date is fixed by his contemporary Muhtashim in the following 
versified chronogram : — 

The words are equal to 961. 

Another chronogram expressing a more precise date is : — 

r b y ^L>o j) 

The chronogrammatical value of the second line is 961. 

The author of the Atash-Kadah gives a later date of the poet’s death, 
viz., a.h. 970 = A.n. 1562. (See Ethe, Bodl. Lib. Cat., col. 267, No. 148.) 
Still later is the date given in the Safinah (see Ethe, Bodl. Lib. Cat., 
col. 219, No. 253), where it is stated that the poet died in a.h. 989 = 
A.n. 1581 on a journey to Kashmir in Akbai’s reign. 

Besides the present work the poet has left a diwan (see Sprenger, 
Oude Cat., p. 424; Bieu, p. 874; Ethe, Bodl. Lib. Cat., No. 1031; 
Ethe, Ind. Office Lib. Cat., No. 1435, etc.). He is also said to have left 

another Masnawi, called in imitation of Sa‘di’s Bustan. 

The total number of his verses is said to be about forty thousand. 

For notices on the poet’s life see, besides the references given above, 
Tuhfa-i-Saini, fol. 103 b ; Riyad-ush-Shu‘ara, fol. 101 a ; Nashtar-i-‘Ishq, 
fol. 452; Suhuf-i-Ibrahim, fol. 230 b ; Nata’ij-ul-Afkar, p. 120 ; Khulasat- 
ul-Afkar, fol. 22 6 b , etc. 

In the prologue of the poem, fol. 9% the poet, after praising God, 
the prophet, and ‘All, says that he had already immortalized his name 
by his Qasidas, Gazals and RubiVis, but had a long-felt desire to 
compose a Masnawi poem. One day when he was present in the court, 
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a man from Shiniz came with a book entitled Bahjat, dealing with the 
lives and miracles of the prophet, ‘All, and other holy Imams. That 
agreeably to his wish he was^ ordered by the king to turn the whole 
work into verse. Hence the present composition. 

The book is divided into forty-four sections, which are described in 
Rieu Sup pit., No. 303. 

In the epilogue the poet draws a comparison between the Shah 
Namah of Firdausi and Lis present work, and says that he has dealt 
with the true and sacred accounts of the prophet, ‘All, and other holy 
Imams, while Firdausi has wasted his energy in narrating the fabulous 
sr ones of the infidels. 

The date of composition, viz., a.h. 953, is obtained from the title of 
the work slightly altered: — 

The words which are the Iinalah of the title of 

the work, are equal to 953. 

In the last line but one the poet says that the poem consists of 
twenty thousand and eight hundred verses : — 

A£a 

Written in a fair Nastafiiq, within gold-ruled borders, with a faded 
frontispiece. The headings are written in red. 

Dated, 2 1st Dulhijjah, a.h. 1055., 


No. 236. 

fell. 373; lines (centre column) 14; (marginal column) 28; 
size 9£ x 5£; X 3|. 

The same. 

Another copy of Hayrati’s Kitab-i-Mu‘jizat, identically the same as 
the preceding copy. 

Beginning as above. 

The MS. bears several seals of Wajid ‘All ghah, the last king of 
Oude, with the usual inscription : — 





« 
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c^lxiT \S )jb jy y y tsjli' 

Written in ordinary Nasta‘liq, within gold and coloured-ruled 
borders, with an illuminated frontispiece. The headings are written 
in red. 

Dated, 17th Jamadi II., a.h. 1075. 

Scribe 


No. 237. 

foil. 34; lines 14; size 9| X 6 ; 7^ X 4^. 

DIWAN-I-MIRZA KAMRAN. 

An exceedingly valuable and unique copy of the diwan of Mirza 
Kamran, brother of the Emperor Humayun, bearing the autographs of 
the Emperors Jahangir and Shah Jahan, and the seals and signatures of 
many distinguished nobles and officers of the courts of Akbar, Jahangir, 
Shah Jahan, and others. This splendid copy is the handiwork of the 
celebrated caligrapher Mahmud bin Ishaq ash Shihabi of Herat, who 
wrote it during the lifetime of the author. 

According to the author of the Mir’at-ul-‘Alam, fol. 41 7 b , Maulana 
Khwajah Mahmud was a pupil of the celebrated caligrapher Mir ‘All 
(for life see No. 195 above). Mahmud was well skilled in writing bold 
as well as minute hands, and had also a taste for poetry. Being unable 
to cope with the superior talents of his master, Mahmud very often 
circulated his own handwritings and poetical compositions in th^name 
of Mir ‘All, who alludes to this in the following Qit‘ah quoted in the 
Mir’at-ul-‘Alam (Zoc. cit.) : — 

Ji 


« 


146 


PERSIAN POETRY. 


j^o.35 JjjCw*j ^3 

c^A-J ^ JJ ^)l wLJy^* 

^Jli plo l^j db*e* 

See also ‘Alam Ara-i-‘Abbasi, fob 74. 

The diwan consists of Gazals, Qit c as, Fards, Ruba‘is and Magnawis 
in Persian and Turk! arranged in alphabetical order. 

Contents : — 

Under the alphabet c_£J3 are six Gazals, the first four in Persian 
and the last two in Turki. 

Beginning : — 

L« A-wJ 

d^wJ y 

b« ajLcu^ c^j>b3^£k y y* 

j c j> a t> i & y£ 5 *“■* — ** 

... . L* ^kilik 4^3^ 

The second Gazal, beginning with the line ^y'y* I j*A~*ki y 
lab, is referred to in the appendix. 

The third begins thus on fol. 2 a : — 

\y y\i |*JoO J^y*^ ) ^L-ki^ b 

b^h io ' s o 1 ' c/ 

Tl* fourth one, in which the prince makes a on some of 

the verses of Hafiz, consists of four verses and 'wants the Haqta‘. It 
runs thus : — 

Ip ik\£» ^Jb y*\£ t^3 

b k j j~* ^ 

)y)Ss> dlS 33j Usi 


\ 


r 


r 
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«£*** y j r- j,J 

c 5 ' • • • ^ s^ 1 ^ 5 * ^ 


The fifth and sixth are Turki ; beginning of the fifth : — 


)joy& ^A 

)j] c_j>IxsT cSAxJL^ 

Under the letter c_* are six Gazals; one (the first) in Persian and 
the remaining five in Turk! ; beginning on fol. 3 a : — 

c^Ij ^ c^olL p)A Ju* <_^U U y ^ 

y y -> 

The Maqta‘ is wanted in each of the last three Gazals. 

The letter c~j> consists of six Gazals; four (the second, third, fourth, 
and the fifth) in Persian and the first and the last in Turk!. The 
second one runs thus on fol. 4 b : — 




I &A) 3 Lj Ays* 

J >1 AAj U- 4 J < »» 0 *aA l yA W JJ 

^y\sjS <L* d&T Ay 

wmo| &Aj 


s\s> 


The third begins thus : — 

£> 

— y ^ y t>^y «“**> ^ 

*— — y y o^* 


The fourth begins thus : — 

j\ j) ^A dx*~~* • 

y y' y 


The fifth consists of only three verses with the following Matla‘ : — 


cv^ J y j £ 


The Maqta‘ is wanted in the fifth and sixth. 


L 2 


( 
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Out of the seven Gazals under the letter d, the first one is Tuiki 
and the remaining are Persian. 

Beginning of the second Gazal, consisting of four verses, fol. 5 b : 

)\s> 

^ 

£j ) aJ^. 

dJdjlj * . dd^j£ d^£ 0 IdwJ 

The third, consisting of three verses, begins thus : — • 
d~*T J <5>dj^* 

^ p~*y i 

The fourth consists of the following two verses : — 

d 1 d*<^3 ^)d ^ 1 dwy^O ^d 

alxsl gjji a )\ ps&irl )\j J& 

y r'y ^ ol>*® ^ 

aUil <S~»J 6$ 

The fifth consists of three verses, the last one being Turki 
beginning : — 

dj^« C: s^dJ> } J lw£^ j 

d^jj ) djt~o 

The sixth also consists of three verses, and begins thus : — 

d-^ ^e-*bl *X£a } ^%ip)d y &]j y 

d-ir^, L* cjU ^ d*£o 

Tt& seventh begins thus : — 

dLjJ ^Uj Idd 

dl^3 J vC ^^dj^ 12-A.~W. CS , 

The seventh, consisting of three lines, begins thus : — 
doT jl=d ^pd y d^jJb 

djT ^dJ j dll$ Xo 


f 
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The Maqta‘ is wanted in each of the above Persian Gazals. The 
letter j consists of only Turki Gazals, which are seven in number. 
The first begins thus on fol. 7 a : — 

jj <^ £> j>y 

Under the alphabet j> are only two Turki Gazals ; the first begins 
thus on fol. 8 b : — 

^ 

The only Gazal under the letter begins thus on fol. 9* : — 

^ JO ^ 

Under the letter si are seven Gazals, six in Turki and one (the 
first) in Persian. The Persian Gazal consists of only the following 
three verses on fol. 9 b : — , 

sik ;lyj W^y jil 

jsS J 

^JU-ujT sT 

Under the letter J are three Gazals ; one (the first) in Turk! and 
the last two in Persian. The first Persian Gazal begins 3hus on 
fol. ll b : — 

S?' v^> ^ y. P 

yia j£>j y j c_sT .JcSs 

The Maqta* ruus as follows: — 

oh*^ b 




I 










I 
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The second runs thus : — 

s- y y o^'r* 

pc)wJ ^pb <Je^ 

^31 . « * * . ^y~® ^-*0 

Two Gazals under p, the first one in Persian, the second in Turki. 
The Persian Gazal runs thus on foil 12 a : — 

pjL^J j\ y ^lp®»£> (*& tjtr''* 
pjlxil b j £ &)ji d£ ^ 
jj£l j) J &\j J *~ J p^Su£ -^JbU 
pcibpj b^s cib kXSbd d& 

Seven Gazals under the letter ^ ; the first four in Tmki and the 
last three in Persian. The first Persian Gazal consists of the following 
three verses on fol. 13 b : — 

0~ v ' c * ^ 5y~2 y ^ 

c 

cr^ o^ 5 — • ^ y 
£4 Jzy* 

^s*! cr ki 0c9 

^&Jpp b=*p fit* JoLj Ip y3 J 

o~^ c5^y ,> ^ ^‘U?^ s ^ 

The second consists of the following two verses : — 

ApciJ I £k\£d i%S ma p *-i J)| c- — 

C^l |p cXiplwX^ ck»> C* 
vi lCu£ Ip <A^~C ^ y ' y ^ 1&-J^ p b 
^^4 J£ «,JLopj jbii^l sUj a<3V) 

The third, with the following three verses, runs thus : — 


f 


r 


f 
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^ 3U 

JyJS jJb ^AL&J &• 
j%S Ui t\j <i3uT ^yU*y£> d xx^p 
^^yy^vU^* C. ^T OwL9 I 
12 «.oX »d^ <*><*Xxrb* pl^J 1^5) ^xi 5 sJ 

^JoJL-o b «d^J cr dcj, Ip 

Under the letter a is only one Turki Gazal, which begins thus on 
foL 13 b ;— 

^Jl . . at* J^l £b j-aUll d£T ^ sT 

Under the alphabet ^ are nine Gazals; the first six in Turki and 
the last three in Persian. The first Persian Gazal runs thus on 
fol. 15 b :— 

&Z~d\j] JpC* d£j L^Jj) 

<5^ ^ •s&jjA 

s g)A>*b* a;L^j 

I . • • ^ T ^ b* 

The second, consisting of four verses, runs thus : — 

t^Wo^ly 6 i , ~&y. 

^bjU Jvi^jy j> 

£■ 

^i3 1 . . . Ly-yy^lid dJ L* v3 LyJ 

foil. 16*-19\ Fards or single verses. These Fards may be divided 
into two kinds (each of which is arranged here in alphabetical* order) 
like those of the Diwan-i-Ashna noticed in Ethe, India Office Lib. Cat., 
No. 1584, viz. : — 

(a) ^Ak* Ay> c^Ul. Under this heading are thirty verses in all, 

of which nineteen are Persian and the remaining Turki. The first two. 
which are Persian, run thus : — 

Lj^pj c- .sJk. 

Ij-k y ^ 




4 

« 


I 
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The second : — 

b jW o 1 ' j> (V T oAH o>^ 

0) ^ibu* *0y c^>Lj!. Consist of fourteen verses, of which 

only four are in Persian and the remaining in Turki, and begin with 
the following Persian verse, on fol. 1 8 b : — 

C=-JL^ J aL JJJ 

The last verse runs thus : — 

<3U*& b \XS 

foil. 19 a -20 ft . Qit‘as, six in number; the first, third, and the last 
are Turk!, and the remaining Persian. 

The second runs thus : — 

Lid ^CpyS& yy &y*^b 

Jvi 

y J j s- (& 

)j ^)Lj ^&P 

^L^^b j j\S 

The fourth : — 

« * 

V <30 lv^5 ^ L^ y J J^id 

yi j>-^p ^ 

y <5oL*J Jwid y j) L# JoU 
< - i ^- f** c>^0 oi' 

t — 

y Ailai b yj^*y 

.. > 

' ' . 

« • « 

t 
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The fifth 

<U*J J 

S- 

««? ' ^ cja^v C>) ji ^ 

ji *j*£> <5dlc* J)l Jci cs *~~X •> £ <5^ 

foil. 20“-23 a . Ruba'is, thirty in all ; out of these only four Ruba‘is, 
viz., the sixteenth, seventeenth, eighteenth, and the last, are Persian, 
while all the remainder are Turk!. 

The sixteenth Ruba‘i runs thus : — 


j j ajs 

I+xj& S js-b j\ 

laics <^oL^ ^ J 


^JLc> ^y* 




The seventeenth begins thus : — 

i s^* ^ 

C 5 ' ••••(»/ ^ ‘- ila5 <*»** -> 

The eighteenth : — 

^Ls^j ^#Juc^b ^b ab 
e)^ jvLj j\ J*=> jvi 

^a5o jzJdj jT 0 ^ 

The last : — 

j*/ j> 

piije* J>i j\ j*£> 

^^w5o d j u . r> ^y* Jj^-J 

1**^ ob 4 ?' j* jt 


foil. 23 b -34 a . Short Ma^nawi poems. There are about eighteen 
Masnawi poems, of which only four, which are very short, are Persian. 


I 
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The first Persian Masnawi poem, consisting of six lines, begins thus on 
fol. 29 b 


***i)jj oW/ y ^ cr ffi v' 
joL« U*J) 

^)l . , , . JiU 

It should be observed here that the verses of the above Magna wi 
poem closely correspond with the Yusuf- Zalikha of Jami. For instance, 
the first of the above verse consists only of two different parts of the 
following two separate verses of Jami. 

In one place of the Yusuf-Zalikha (Cal. Edn., p. 118) we read: — 

Again, on p. 134 we find the following : — 

“■“■il ij 

The second Persian Masnawi poem, of five verses, begins thus : — 


j>Oi 


2 j 


. . . . j\) J <0 U 

The third one of six lines runs thus on fol. 30 s : — 

* c=->J &ySJu> ^ j} 

t4t *i V )\ eJ* 3 ^ ^ 

aJ) 0 u/ y ^ 

... It* yi )j dxt=s!iJj| y ^gJ 

The fourth one is a <1*1$ ^sLo, and consists of nine verses. It 
begins thus : — 


r 


s 


t 


t 

\ 
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\y ^ l ^ i& 

Vfi £ o*& ob^ J ^ ^ 

^J1 . . . ^ ^ 

The diwan ends with a short prose epilogue in Turki intermixed 
with verses. 

The colophon reads thus : — 

J c^USt ^ ^Jljd <xAJl dk<2^ <S^o^ 

^ ^ 4-JUjUoJj JJ b A-J l 

J 3 I ^s> 

The words bXJI j c^bJM ^Jb J <sAJt dbjio, clearly show 

that Kamran was alive when this copy was written. 

On fol. l ft the autograph of the emperor Jahangir runs as follows : — 

dUI 

k®3 bj** 

^ &jje* < 3 a r o| 

fc otr .... 

s?^ ^ , , t^V 

On the right-hand side of this is the following note by the emperor 
Shah Julian in his own handwriting : — 


dJJ J^ksJ) 

isUis j*S\ ^3 aba ^£ 31 ^ ^ | 

The following note on the same folio says that this copy was also 
in the possession of Nur-un-Nisa Begam, the wife of Jahangir: 






4 
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On the fly-leaf at the end one note reads thus : — 

cSiJj J {jFjF' ^ yic^ t*v 

The following marginal note, in the same hand as the copy itself, is 
found at the end of the MS. : — 

I Q 

. . Jwid 

Besides these there are numerous seals and notes showing that the 
MS. passed through the hands of Mundm Khan Khan Khanan, Maymanat 
Khan, Muhammad Salih, Muhammah ‘All, Khwajah Suhayl, Arshad 
Khan. Muhammad Baqar, Nur Muhammad, ‘Abd-Ullah Chalapi, and 
many other distinguished nobles and officers of the Courts of the 
Mu gal emperors. 

Several notes bear the dates a.h, 984, 987, 990, 992, etc. 

The copy is written in a beautiful clear Nastadiq, within gold-ruled 
borders. 


No. 238. 

foil. 94; lines 12; size 9| X 6 ; 6 X 3|. 


DiWAN-I-SHARAF-I-JAHAN-I-QAZWINI. 


A valuable copy of the diwun of Sharaf-i-Jahan. 

Mirza Sharaf, better known as Sharaf-i-Jahan (according to Barbier 
de Meyr ard, Dictionnaire Geogr., p. 444, footnote, he is called Ashraf 


Jahan), 


4. jLwvC Jw-0 






hr* 


son of Qadi Jahan, was born, according to the author 

of the Haft Iqlim, in Qazwin, on Wednesday morning, the 18th of 
Eabi‘ II, a H. 902 = a.d. 1496, and belonged to a very noble Sayyid 
family of that place. His grandfather Sayyid Sayf-ud-Din was a 
favourite courtier of Sultan Uljaytu Khan (a.h. 703-716 = A.D. 1303— 
1316), and his father Qadi Jahan held for some time a very 
influential post under Shah Tahmasp Safawi of Persia, who reigned 
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from a.h. 930-984 = a.d. 1523-1576 (according to the author of the 
Tabaqat-i-Akbari, in Elliot's History of India, vol. v., p. 219, Qadt 
Jahan was the diwan of Shah Tahmasp). Regarding the honourable 
pedigree of Sharaf, Sam Mirza, in his Tuhfa-i-Sami, writes thus : — 






-C- 


Sharaf was brought up and educated under the direct supervision of 
Shah Tahmasp, whose friendship the poet enjoyed up to his last hoar. 
He was one of the most eminent scholars of his time, and according to 
some biographers enjoys the reputation of being the best poet of his 
time in Qazwin. The following remarks of Adur bear testimony to 
the comprehensive learning of the poet : — 


2 LI £> Cs-als^l 

b *■ » ^ ^ y* j 

jJI & 


The same Adur, followed by the author of the Majma 1 ul-Fusaha, says 
that Sharaf was a pupil of the celebrated Amir Giya§-ud-Din Mansur 
of Shiraz (6. a.h. 900 =a a.d. 1494, d. a.h. 948 = a.d. 1541), who is the 

author of the work Akhlaq-i-Mansuri, (see Rieu, 

p. 826 a ), and who, on account of his vast learning, received two honorific 
epithets, viz., Ustad-ul-Bashar, j-iuJI (a title also given, 

according to a marginal note on fol. 98 b of the copy of the Haft Iqlim, 
No. 725, in Ethe, India Office Lib. Cat., to the celebrated Kliwajah 
Nasir-ud-Din Tusi) and ‘Aql-i-Hadi ‘Ashar, y^s> from 

the recognised scholars of the age (see Haft Iqlim, fol. 318 a ). Some 
biographers are of opinion that Sharaf adopted a new style in hit poetry, 
but Arzfi says that the poet generally imitated the style of Hasan Dililawi, 
and quotes the following verse of Sharaf in support : — 


by* ) 




\s> 




The author of the Suhuf-i-Ibrahim, on the authority of Taqi Kashi, 
states that the poet has left about three thousand verses. 


{ 


t 
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Amin Razi, while precisely placing Sharaf s death on u the evening 
of Sunday, the 7th of Dilqa‘d, a.h. 962 (a.d. 1554)” — 


quotes the following chronogram — 

sJz J)l aT &T 




the numerical value of which is 968. 

Dr. Ethe, in his India Office Lib. Cat., col. 472, No. 1257, wrongly 

interprets the meaning of j*Uo in the above line as “ Syria ” instead 

of “evening.” The same year of the poet’s death, viz., a.h. 962, is also 
given by the author of the Miftah-ut-Tawarikh ; while the other date, 
a.h. 968 = a.d. 1560, is given by Taqi Kashi (Sprenger, Oude Cat., 
p. 22), the author of the Suhuf-i-Ibrahim, and several others. 

The difference of six years in the two dates 962 and 968 is probably 
due to the two different readings of the chronogram quoted above. In 

some books the word aT (the numerical value of which is six) in the 
tarikh, as quoted above, is repeated ; while in others, is used only once. 
The author of the Nafa’is-ul-Maasir (Sprenger, Oude Cat., p. 50) stands 
alone in placing Sharafs death in a.h. 971 = a.d. 1563. 

For notices on Sharafs life, see Tuhfa-i-Sami, fob 25 b ; Haft Iqlim, 
fol. 318 a ; Taqi Auhadi, fol. 359 b ; Atash Kadah, p. 301; Riyad-ush- 
Shu‘ara, fol. 197 b ; MajmaMm-Nafa’is, vol. i., fol. 23l b ; Makhzan-ul- 
Gara’ib, fol. 396 ; Nashtar-i-Tshq, fol. 888 ; Miftah-ut-Tawarikh, p. 236 ; 
Suhuf-i-Ibruhim, fol. 43 7 b , etc. 

Contents of the diwan ; — 

fol. l b . A preface in prose by Sadr-ul-Husayni. 

Beginning : — 




The author of this preface, who calls himself Sadr-ul-Husayni, 
is probably identical with Sharaf-i-Jahan’s son Amir Sadr-ud-Din 
Muhammad, who is mentioned in the present tense by Amin Razi in 
his Haft Iqlim, fol. 318% as an expert musician and a good scholar and 
poet of the age. 

In this preface Sadr-ul-Husayni says that after making a selection 
of the poems of his father he collected the present diwan and arranged 
the Gazals in the alphabetical order, except the one which his father 
had composed in his last moment, and which, therefore, Sadr-ul-Husayni 


/ 


f 

\ 
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placed last of all. This Gazal, rhyming in the letter ^ is the last 
Gazal on fol. 65 b of this copy. 

fol. 3 b . “ Haft-band ” ; or, the seven stanzas in imitation of the 

Haft-band of Mulla Kashi (see No. 114 above) in praise of ‘All. 
Beginning : — 

duL-d ^1 jJlJI 

fol. 8 a . Qasidas in praise of ‘All, Imam Musa Rida, and Shah 
Tahmasp. 

Beginning ; — 

^ JJ 0 *-?^= } )X) 


fol. 52 b . Gazals, in alphabetical order : — 
Beginning : — 

L* 1 - ; Jo 






The Gazal which is said in the preface to have been composed by 
Sharaf in his last moment begins thus op fol. 65 b : — 

c- 

I j}, I ^ 

oIaT b dUJb ^ LjJ 


Amin Razi, in his Haft Iqlim ( loc . cit.) f also quotes the above Gazal, 
and says that it was composed by Sharaf in his last moment. 

fol. 66 ft . Fards or single verses arranged in alphabetical order. 
Beginning ; — 

Ip I «3p 

b uHP' «"■*■» I 

fol. 69 b . A Qit‘ah. 

Beginning : — • 

A-s«wJ ^laJ ^ I Jl 

lp^ ^bppl ^ 

fol. 71 b . Another Qit‘ah. 

Beginning : — 

IpL* 0 T 


U 






Ty 


• • 


i 

* 
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fol. 75 a . A third Qit‘ah. 

Beginning : — 

5y* **$)yz* j*s jz±> 

This Qit‘ah is followed by several others, 
fol. 82 a . Ruba'is, eight in number. 

Beginning : — 

>'£ ^ ^ ^ 

fol. 83\ Several short Masnawis fin different metres) most of which 
are in praise of Shah Tahmasp. 

Beginning of the first Masnawi : — 

jy y 

fil ia ^lob && 

A diwan of Sharaf, with the same preface by Sadr-ul-Husayni, is 
noticed in Sprengef, Oude Cat., p. 567. A copy is also preserved in the 
Asiatic Society of Bengal. 

The present copy, a splendid one, is written in a beautiful Nasta‘liq, 
within gold-ruled borders, with a minutely decorated frontispiece. The 
first two folios in the beginning are fairly illustrated. 

Not dated, apparently 17th century, a.d. 

Scribe L<bp 


No. 239. 

foil. 50; lines 10; size 7 \ X 5J ; 5^ X 4. 

The same. 

A splendid old copy of the diwan of Sharaf-i-Qazwini, written only 
twelve years after the poet’s death at Bag-i-Shahi Shiraz, by the 
celebrated caligrapher Tnayat Ullah Shirazi. 

Contents : — 

Gazals, in alphabetical order, beginning on fol. l b : — 

U sSA>^ 
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Fards, or single verses, beginning on fol. 47 b : — 


^-*4 Ail u-J 

b <jri^ ^ ji 

The colophon, dated a.h. 981, rnns thus : — 

A£p ^Uj 

<li3! Js^jJ j j)y*£a C^-UuJj ^|j jy^Jj*** 

U, s?* h-J^I 


Some verses of Kamal Khujandi and some other poet written at the 
end are dated a.h. 983 and 984. 

foil. 47 b and 48 a are written diagonally. 

This valuable copy, once belonging to the library of Khan Bahadur 
Waris l Ali Khan, was presented to this Library by Khan Bahadur 
Asdar ‘Ali Khan in memory of his friend the late Khan Bahadur 
Khuda Bakhsh Khan, C.I.E. 

Written in a beautiful minute Nasta‘liq, within gold-ruled borders, 
with a double-page ‘unwan and a beautifully illuminated frontispiece at 
the beginning. 


No. 240. 

foil. 81 ; lines 13; size 8 X 4f ; 6J X 3^. 

cA ?-' 0 

DIWAN-I-BAHLUL. 

The lyrical poems of Bahlul, aUo. 

Beginning : — 
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The Gazals are of a purely religious nature and are arranged in 
alphabetical order. 

Several Bahluls are mentioned in the Tadkiras ; but the meagreness 
of their accounts does not enable us to identify this Bahlul with any 

of them ; but from the word yi£> which occurs after the poet’s name 

in the colophon of a copy of his diwan, dated a.h. 970 = a.d. 1562, 
noticed in Rieu, ii., p. 659, it can be asserted that he died before that 
year. A copy of the diwan with the same beginning, and a Waslat 
Namah, in imitation of Farid-ud-Din ‘Attar’s 3Iasnawi of the same 
name, ascribed also to Shaykh Bahlul, are noticed in Sprenger, Oude 
Cat., p. 370. 

Written in ordinary modern Nasta‘liq, within gold and coloured 
ruled borders, with a fairly illuminated frontispiece. 

Not dated, apparently 18th century. 


No. 241. 

foil. 252; lines 15; size 8J X 5j ; 6| X 3|. 


U-j 




DIWAN-I-BAHRAM SAQQA. 


A copy of the diwan of Bahrain Saqqa. 

Bah ram, with his poetical title Saqqa, 
was a Chagata’i Turk of Bukhara, and belonged to the silsilah of Haji 
Muhammad Khabushani, (and not 

^3 as Bada’uni, vol. iii., p. 253, reads), who was a disciple of the 

celebrated Mir Sayyid ‘Ali Hamad ani ( d . a.h. 786 = a.d. 1384) in the 
fourth generation. Sprenger, Oude Cat., p. 59, reads instead 

of ^ ; while the Society’s copy of the Haft Iqlim, p. 6G3, reads 

^or see Wuatenfeld’s Mu‘jam-ul-Buldan, vol. i., 

p. 243; v(»l. ii., p. 400. See also Daulat Shah, pp. 91, 281, and 351 ; 
and also Ethe, India Office Lib. Cat., col. 436, No. 801. Saqqa spent a 
great portion of his life in travelling and went on a pilgrimage to Mecca 
in a.h. 945 = a.d. 1538. This date is expressed by the following Qit‘ah 
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(found on fol. 170* of this copy), which the poet composed in commemora- 
tion of the occasion : — 

«— j) 

1^* ^ 

Usdt ^ 

yu* \ <~ r ~*£> ) Ijo JwT 

L-Jt ^3 li a£ A u»» ^ 4 * l&U, 

According to some writers Saqqa, came to India during the reign of 
tlie emperor Humayun. The laudatory poems addressed to Akbar, 
which are found in abundance in his diwan, convince us that he 
received good treatment from this emperor. With some of his disciples 
Saqqa devoted his life for some time to giving water to travellers at 
Akbarabad. It is said that a descendant of his spiritual guide came to 
India, and that Saqqa, having given away to him all that he possessed, 
set out alone for Ceylon. Some are of opinion that Saqqa died in 
Ceylon ; while according to others he died on his way to the island. 
The author of the Suhuf-i-Ibrahirn says that he has seen the tomb of 
Saqqa at Bardawan (in Bengal). See also the “ Objects of Antiquarian 
Interest in Bengal,” p. 1, where the tomb of Saqqa, in Bardawan, is 
described as being in a fair state of preservation. 

Bada’uni remarks that Saqqa collected several diwans of his own but 
destroyed them himself, and that even the remaining one is of no small 
size. The present copy of the poet’s diwan consists of about four 
thousand verses. Taqi Auhadi had also seen a copy of the poet’s diwan 
containing the same number of veises. 

Dr. Sprenger, followed by Dr. Ethe (India Office Lib. Cat., No. I486), 
places Saqqa,’s death in A.n. 962 = a.d. 1554, and quotes the following 
tdrilh, also found on fol. 171 a of the present copy: — 

4^ Ao-* 1 ^ •**»; 

b^* ^ &yyy yy 
A “-y? oO y 

U JoU — 15^0 - — £ 

vi 

% • 



I 
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Dr. Sprenger is, however, of opinion that the above Qit‘ah was 
composed by a different person than Saqqa to express the date of the 
poet’s death; but the sense of the Qit‘ah makes it clear that Saqqa 
himself composed it to record the date of death of some of his relatives 
or friends. Again, the date 962 is evidently too early. Besides the 
fact that Bada’uni enumerates Saqqa among the poets of Akbar’s reign 
(a.h. 963-1014 = a.d. 1555—1605), the poet himself says on fol. 242 b of 
his diwan that he used to attend the court of Akbar and received 
numerous favours from the emperor : — 

^ b 5 

alxil 

• • • • 

j) dS 

pli <3^^ 

b- 

•b? b ^ cr* ssj" 9 **~**>jt 

I tJJ^3 y~~* ^ AJ 

^JbLCi^b ca 

^Uj. j Jw.T f.U} 

Again, the poet in some of his Masnawis on foil. 226 b , 229 b , etc., 
says that he composed them in a.h. 966 = a.d. 1558 : — 
fol. 226 b :— 

j <5 Uj V j£*-Sf J } A-o AJ 


S> j) Jw#T 


Again, on fol. 229 ft :- 


ca ^ } Jwo A3 

< ^ su * AJblio 

From the above lines we can fairly conclude that Saqqa was alive in 
a.h. 966 (a.d. 1558). 

* t 


c 


f 

i 
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Again, in the following liues on fol. 229 ft we are distinctly told that 
the poet died in a.h. 970 — a.d. 1562 : — 

(Jjj J ^ p\j4! 

<*>Joj^> b — U >5 * >5 ^*3 \s> 

(s't?) j yz£ j<3 — ^%J lo j\ <lz.+>3j} J LiflJb ^ J^o <M ^ J 

c 

^-o Aid j *5 v j~J ) J^) 

For notices on Saqqa’s life see Taqi Auhadi, fol. 309 b ; Kiyad-ush- 
Shu‘ara, fol. 176 a ; Makhzan-ul-Garahb, fol. 347 b ; Safinat-ul-Auliya 
(Ethe, Bodl. Lih. Cat., cul. 218, No. 221); Nata’ij-ul-Afkar, p. 216; 
Suhuf-i'Ibrahim, fol. 423 b ; Sprenger, Oude Cat., pp. 59, 78, 559 and 
560. See also Ethe, India Office Lib. Cat., No. 1436, where a copy of 
the poet’s divvan is mentioned. 

Contents of the diwan : — 

Gazals in the alphabetical order, except the first two. 

fol. l b . Beginning of the initial Gazal as in No. 365 of the Asiatic 
Society of Bengal (see Sprenger, Oude Cat., p. 560), and Ethe, India 
Office Lib. Cat., No. 1436 

l^P ^ J &jL5 


The first alphabetical Gazal begins thus 

IjjjJfc y T ^ J 

^ y>sS35 Ay 

The initial alphabetical Gazal, mentioned in Ethe, Indian Office 
Lib. Cat. ( loc . ca7.), and beginning with the line — 

jJt Sjb <5 Jo ^jLJ) L^jI b 31 

is the second of the alphabetical Gazals in this copy, 
fol. 157\ An Arabic Gazal. 


Beginning* 

o o 


S? ^l U <0J1 JU 3 
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fol. 158 b : Musaddasat, 
Beginning : — 


j* | y \y 


Compare Ethe, Indian Office Lib. Cat. (be. cit.'), 
fol. 161*. Another series of Musaddasat. 

Beginning : — 

lAc* j J & zl &£ |*JLvJl 

l «bSj. * j*lpl ^ Q.bu£u« jy 

fol. 163 b . Mukhammasat, 

Beginning : — 

|ij (_ j dj \^y'* 

a ^ <te&w>T 4— p)sS J W. «a^c 


fol. 1 64\ Another series of Mukhammasat. 

Beginning : — 

fiJ) ^1^)1 

fol. 165 a . A third series of Mukhammasat. 

Beginning : — 

0 U ) Uj^J ^ 

S £ s '~i^ ft 3 - 

fol. 166*. Qit‘as, most of which express the dates of death of 
several distinguished persons, e.g ., Shah QaBim, Qasim Anwtir, Shaykh 
Jalal, Khwajah Mirak, Mulla Ahmadi, Shah Burhan, and of several 
others. 

Beginning of the first Qit‘ah : — 

*. i .- 

Uj ^1 ji ^iU p}k> jjSS 


fol. 173*. Fards or single verses. 
Beginning : — 


ULo <. 
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fol. 173\ Ruba‘is arranged in the alphabetical order. 
Beginning : — 

I Js-s»J d^* d£ j 

fol. 185 b . Tarji‘bands. 

Beginning : — 

^5 y*A U 

The burden runs thus : — 
pJoJb 

fol. 190*. Another series of Tarji ‘bands. 

Beginning : — 

y J o~*y* ^ W 

jA y ^ J*d JU* jua d£ 

The burden runs thus : — 

Io-j J +* *// 

I A ^ ^ ^ 

fol. 195*. A third series of TarjPbands. 

Beginning : — - 

b ^ J. W-<=> ^ 


The burden runs thus : — 

$ b y^ 

cajdjd 

fol. 197*. A fourth series of Tarji ‘bands. 
Beginning : — 




* \ 




» 


s 

9 * 


>' 


( 


« 
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The burden runs thus : — 

\s> 

^*0 <U u^<Jb 

fol. 201 a . A fifth series of Tarjhbands. 

Beginning : — 

Jj>l ^1 

The burden runs thus : — 

^Jl di jS Ij /) < 3 ^ 

fob 203 a . Another series of Tarjbbands. 

Beginning : — 

j> <5 >a^*T dj ^ 1 

The burden runs thus : — 

L* I dxjj e^O I 

^5B S| d)l S 

fob 204 a . Qasidas, six in number. 

Beginning of the first Qasidah : — 

j^s ^j! J ijfi ^ y ^ 

fob 201. Masnawis, nine in number. In the first three Masnawis 
the poet describes the terms ^UL~> 3 ^ 

The seventh is the d^b men ^ onec ^ Sprenger, Oude Cat. 

(loc. cit The remaining live are mostly in praise of the emperor 
Akbar. 

Beginning of the first Ma§nawi : — 

I ;&J/ IjUjK Ul/ 


fob 294 a . Another series of Tarjbbands. 
Beginning : — 

lk\oj 


f 
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The burden runs thus ; — 

<3^ *Joo 

Written in an ordinary Nastadiq, within coloured borders, fol. l b 
has been supplied in a later hand. 

Hated the 7th Eamadan, a.h. 1073. 


No. 242. 

foil. 89 ; lines 14-16; size 9f X of ; 7x4. 

The same. 

A smaller copy of Saqqa’s diwan, containing Gazals in the 
alphabetical order except the first two, and a few Mukhammasat, 
Faids, Qit‘as and Euba‘is. 

Beginning of the Gazals as in the preceding copy : — 

-J! y* j b 

Written in ordinary Nastadiq. 

Not dated, apparently beginning of the 18th century. 


No. 243. 

foil. 51 ; lines 13 ; size x G ; G X 3i. 

DIWAN-I-MAYLI. 

Mirza Muhammad Quli, poetically known as Mayli, 

kJH?* ^ was, according to Bada’uni, vol. iii., p. 329, 

and other reliable authorities, a native of Herat, and is therefore better 
known as Mayli Harawl. But the author of the Atash Kadah, p. 34, 
says that the poet was born and grew up in Mashhad. He belonged to 
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the Qizilbash sect of the Turks. In his early life Mayli found a 
benevolent master in Sultan Ibrahim Mirza (grandson of Shah Ismail 
Safawi), a prince of great literary taste, whose learned society afforded 
the poet an easy chance of improving and cultivating his poetical 
talents. After the death of this prince, Mayli came to India in a.h. 979 
= a.d. 1571. See Yad-i-Bayda, fol. 206; Nafa’is-ul-Maa§ir (Sprenger, 
Oude Cat., p. 54); and Nashtar-i- s Ishq, fol. 1678. Taqi Kashi 
(Sprenger, Oude Cat., p. 43), however, gives a later date, viz., a.h. 933 
= a.d. 1575, and erroneously says that the poet died on the road. 
Bada’uni ( loc . «<.), who gives Mayli a very high position among the 
poets of the close of the 16th century, says that Mayli stayed in India 
for many years with Sayyid Naurang Khan, d. a.h. 1002 = A.D. 1593 
(son of Qutb-ud-Din Khan, an Amir of 5000 in the reign of Akbar), 
and that owing to some ill-feeling the poet was subsequently poisoned 
at the Sayyid’s order and died in Malwah. The same Bada’uni says 
that the poet wrote several Qasidas in praise of this Sayyid Naurang 
Khan. 

Some biographers relate that, with the object of getting an access to 
the court of Akbar, Mayli composed a beautiful Qasidah in praise of 
the emperor, but it so happened that Gazali Mashhadi (d. a.h. 980 
= a.d. 1572) somehow or other obtained a copy of this Qasidah, and 
having added about thirty-two verses of his own he presented the poem 
in his own name to the emperor. Mayli, unaware of the trick, recited the 
poem in presence of Akbar, and to his utter humiliation was accused of 
having stolen the poem of Gazali. But we can hardly believe the story, 
since we know that Gazali was the first of the four poets who received 

the title of during the reigns of the Timuride sovereigns 

of India, and as such enjoyed a wider reputation than Mayli. 

However, Mayli is reckoned among the best poets of the latter half 
of the 16th century, and is said to havo held poetical discourses with 
Khwajah Husayn Sana’i, Gazali, Wahshi, Wall of Dasht-i-Bayad, and 
others. Taqi Auhadi says that he possessed a collection of Mayli ’s 
Qasidas and Tarkib-bands numbering about two thousand and five 
hundred verses, and that he also repeatedly saw the same number of 
verses of the poet’s Gazals. 

Thl authors of the Yad-i-Bayda and the Nashtar-i-Tshq place the 
poet’s death in a.h. 983 = a.d. 1575. Walih and a few others, agreeing 
with the authors of the Yad-i-Bayda and the Nashtar-i-Tshq, say that 
Mayli’s corpse was taken from Malwah to Mashhad and buried there ; 
but Bada’uni (loc. cit.) and other earlier biographers do not say anything 
in support of this statement. 

For notices on the poet’s life see, besides the references given above, 
Taqi Auhadi, fol. 731 a ; Kiyad-ush-Shu‘ara, fol. 398 a ; Atash Kadah, 
p. 34; Khulasat-ul-Afkar. fol. 192% etc., etc. 
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Copies of Maylfs divvan are mentioned in Sprenger, Oude Cat., 
p. 497 ; Bibliotheca, Sprenger, No. 1461 ; Rieu, ii., p. 666 b , etc. 

Contents of the diwan : — 

fol. l b . Gazals arranged in the alphabetical order. 

Beginning ; — 

Jw«l Ait I y* j IS" dsJ 

fol. 49\ Fards or single verses. 

Beginning : — 

Jj3 j)j£ jjjJ J'-®? 

fol. 50 a . Rnba‘is. 

Beginning : — 

jjL*j y 4— 

‘■A i) 

JjlT jy 

Jo Li f^y Ofv' 

Some Gazals, in the same hand, are written on the margins. 

Written in a clear Nasta'liq. 

Not dated, apparently 19th century. 


No. 244. 

foil. 59 ; lines 14 ; size 8|x 5; 6^ X 3^. 


lS'}j lSj=^ 

DIWAN-I-HIJRI-RAZi. 

The lyrical poems of Khwajah Muhammad Sharif Hijri. 

Khwajah Muhammad Sharif Hijri of Ray, i-Juyz Ju<&* deJ y* 
better known as Hijri Razi, was the paternal uncle of 
the celebrated Amin Ahmad Razi, the author of the well-known work 
Haft Iqlim, quoted very often in this catalogue. His son, Khwajah 



I 


« 


172 PERSIAN POETRY. 

Giyas-ud-Din Muhammad, better known as Ftimad-ud-Paulah, was the 
father of Jahangir’s wife Nur Jalian, and the famous Wazir of the 
emperor. Another of his sons, Khwajah Muhammad Tahir, with 
the Takhallus Wasli, was well versed in poetry. Taqi Auhadi saj T S 
that he saw Wasli and his son Khwajah Muhammad Sadiq in Agrah 
in a.h. 1004 = a.d. 1505; but this date is evidently a bad reading for 
1024, as Taqi came to India in a.h. 1015 = a.d. 1006, and compiled his 
‘Urafat between a.h. 1022 and 1024 = a.d. 1613 and 1615. Hijri’s 
brother Khwajah Miiza Ahmad was in great favour with Shah Tahmasp, 
and was the (or mayor) of Ray. Another of his brothers, 

Khwajah Khwajagi, was also well versed in poetry, and addressed 
a Ruba‘i to Muhammad Khan Sharaf Ugli Taklu, who became 
the governor of Khurasan in a.h. 941 = a.d. 1534. Hijri’s nephew, 
Khwajah ‘Abd-ur-Rida, was also a poet and good tarikh writer. 
Ilijri, on his father’s death, went to Khurasan and became the Wazir of 
the aforesaid governor Muhammad Khan Sharaf Ugli Taklfi, on whose 
death the poet served the governor’s son in the same capacity. After 
the death of Muhammad Khan’s son, Hijri entered the service of Shah 
Tahmasp, first for seven years as Wazir of Yazd, Abrquh, etc., and 
subsequently as Wazir of Isfahan. According to Ilahi Hijri was a 
nephew of the celebrated poet Umidi. See Sprenger, Oude Cat., p. 87. 

Maulana Damiri, of Isfahah, the well-known court poet of Shah 
Tahmasp Safawi and a contemporary of Hijri, gives the date of the 
poet’s death as a.h. 984 = a.d. 1576 in the following chronogram — 

that is, one to be deducted from tbe numerical value of 
which is 985. 

This Hijri of Ray must not be confounded with another poet of the 
same age and with the same Takhallus. The latter, according to 
Safinah (Ethe, Bodl. Lib. Cat., col. 217, No. 189), belonged to Farganah 
and was a court poet of the emperor Akbar, and most probably is 
identical with the Hijri mentioned by Bada’uni, vol. iii., p. 386, as a 
descendant of the famous Ahmad-i-Jam Namaqi. 

Nftices on the life of Hijri Razi will be found in Haft Iqlini, 
f 1. 297 ft ; Taqi Auhadi, ful. 800 a ; Majma‘-un-Nafa’is, vol. i., fol. 538* ; 
Riyad-ush-Shu‘ara, fol. 469*; Makhzan-ul-Gara’ib, fol. 1017; Atash 
Kadah (Ethe, Bodl. Lib. Cat., col. 279, No. 461, where the poet is said 
to have died in Yazd) ; Nashtar-i-Tshq. fol. 2050, etc. See also Ethe, 
India Office Lib. Cat., No. 1440, where a copy of the poet’s diwan is 
mentioned. 

Contents of the diwan : — 

fol. l b . Haft-band or seven stanzas in praise of ‘All, an imitation of 
tbe Haft-band of Maulana Hasan Kashi (see No. 114 above). 




( 


i 


( 
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Beginning as in Ethe, India Office Lib. Cat., No. 1410: — 

j*i) ^LjI c—jIsjT 

The Haft-band is followed by Qasidas, some of which are in praise 
of Shah Tab m asp. 

Beginning — 

J jjj y u Sy 

JUjis 


fol. ll b . Tarkib-band Musaddas in the form of ca-*.r^ 
Beginning : — 

j y yy k*jr~> ^ cr* j'y 

yy ^ ^ J*' j j 

w V ■ Di U 6 J J 

0 1 bj £ yz*£> I ^ jy?' 

^ ^ I y A j ^ l^^ww<3 Ij L^~*j 1 

0 y ^y *d1'd-j y~* y ^ ^ 

<}y ^1^5 vi Lie L# »-k^. IJ 


fol. 18 b . Gazals in alphabetical order. 

Beginning as in Ethe, India Office Lib. Cat., No. 1440 : — 

U fc^Ajlla£> J ^Lx*s <^1 

L» j y> ^y*d 


fol. 57 a . Buba‘is, twenty-seven in number. 

Beginning as in Ethe, India Office Lib. Cat., loc. cit . : — 


Ui Ho aA) p ^T 


» 


* » 






ft 



« 
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It will be seen that the contents of this copy closely agree with 
those of the India Office Lib. copy. 

Folios at the bottom are damaged and pasted over with paper. 
Written in a clear Nastafliq. 

Not dated, apparently 17th century. 


No. 245. 

foil. 273; lines 13; size 10^ X 6; 0^ X 3^. 


KULLIYAT-I-WAHSHI. 

• * 

The collected works of Maulana Wahshi. 

Maulana Kamal-ud-Din Wahshi, 

was born in Bafiq in Kirman ; but as he came to Yazd in boyhood and 
spent there almost his whole life he is known as Wahshi Yazdi, and 
this is the reason that Amin Bazi, in his Haft Iqlim, places the poet 
under the heading Yazd. Some biographers say that Wahshi and his 
younger brother Mu rad i Bafiqi were the pupils of the celebrated 
Maulana Sharaf-ud-Din ‘All Bafiqi, the author of the well-known work 
Zafar Namah (completed in a.h. 828 = a.t>. 1424); but this statement 
seems to be erroneous, as Maulana Sharaf-ud-Din died in a.h. 858 
= A.n. 1454, that is, before Wahshfs birth. Wahshi imitated the style of 
Baba Figani, and is said to have surpassed Lis contemporaries chiefly in 
Gazals and Magnawis. Taqi Auhadi (a contemporary biogiapher of 
Wahshi) holds a very high opinion of the poet. 

In comparing the poet with the distinguished Muhtashim of the 
same age, Taqi Auhadi remarks thus : — 

6*oj£> i ^ 

He further states that at first he imitated Wahshi, specially in Gazals, 
and that he collected a kulliyat of the poet containing nine thousand 
verses consisting of Qasklas, Gazals, Tarji‘bands, Tarkib-bands, Qit^as, 
Kulais and three Masnawis, viz,, Nazir-u-Mauzfir, Khuld-i-Barin and 

< r 


V. 


t 
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Farhad-u -Shinn, the latter of which, he adds, though very popular, has 
been left incomplete by the poet and contains one thousand one hundred 
and fifty verses. 

Taqi gives the date of Wahshi’s death as a.h. 991 = a.d. 1583 in the 
following versified chronogram : — 

^ ^ ^*4 CZ> ^ o'-O 

<_iL= j) j-J, )) 

The above date of the poet’s death is also given by the author of the 
Mir’at-ub‘Alam, who quotes the following chronogram in support: — 

-J AxwJ j I 

For notices on the poet’s life, see Haft Iqlim, fol. 53 ft ; Taqi Auhadi, 
fid. 789* ; ‘Alam Ara-i-‘Abbasi, fol. 80 a ; Hajma‘un-Nafa‘is, vol. ii., 
fol. 528 a ; Riyad-ush-Shu^ra, fol. 442 b ; Khulasat-ul-Afkar, fol. 212 b ; 
Atash Kadah, p. ‘167; Makhzan-ul-Gara’ib, fol. 955; Taqi Kashi 
(Sprenger, Oude Cat., p. 35); Nashtar-i-Tshq, fol. 1936; Majma‘-ul- 
Fusaha, vol. ii., p. 51. 

Other copies of the Kulliyat are described in Rieu, ii., p. 663 ; 
G. Fliigel, i., pp. 576 and 577 ; Sprenger, Oude Cat., pp. 586 and 587 ; 
Ethe, India Office Lib. Cat., No. 1444. See also Ethe, Bodl. Lib. Cat., 
Nos. 1039-1042, 1209, 4, and col. 769; W. Pertsch, Berlin Cat., p. 65, 
No. 6 ; p. 98, No. 2 ; p. 711, No. 3, and p. 898. 

Contents of the diwan : — 

I. 

fol. l b . Gazals in the alphabetical order. 

Beginning as in Ethe, India Office Lib. Cat. (Joe, cit .) 

L. Jjj dxiuS’ y j\ 

U jp j j j j j \j L» » 

II. 

fol. 87 b . Tarji‘bands ; resembling the <ul$ ^ in Ethe, 

India Office Lib. Cat. ( loc . cit,) 

Beginning : — 

o © 


» 


» 


ant 


g ..o 


» 
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The burden runs thus : — 


i s b I <X£op^ L* 
£jjCw* ^y.pJ ^ sSL^ ^ 


III. 

fob 92 a . Mara§i, or elegies on the death of Shall Tahnuisp, the poet’s 
brother Muradi, and others, in the form of Tarkib-bands. 

Jp£ at* ^ pp pi 

<3 1^" pJ lp£^, {$ 5 Jwwiop pi* 


IV. 

fob 94\ A series of Tarkib-bands. Each stanza consists of three 
couplets having the same Radif and Qafiyah in all the six hemistiches, 
and is separated by an isolated verse with a different Radif and 
Qafiyah : — 

Beginning : — 

IpJ lip p dS &j\3 ^ <^1 

pic* ^j£dp yJi pi p-*£* 

V -w .? ^ Jtij ji 

IpJ Aj ^ibbJ) 

IpJ c r «,.««« «■ 1 L* A*o| p p-w-o) L« 

Ip3 m Aj ^ Ipwwi j b 

jpj job ^3 <3^1^ pi gpU 

Jpj jjb -^3L-J <U£> ^1 

* V, 

fob 9G b . Another series of Tarkib-bands in the form of Musaddas. 
Beginning : — 

Cl** 

u*j£*>$* j cr* 

p 

&* ^)UL oppo <3U3J 
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^\5 jfcjT 

VI. 

fol. 98 b . Rubafis. 

Beginning : — 

1 ^ b I ciy <:•• % l3.) d& c. ap b 
)jb j jb 


VII. 


fol. 104 b . Qasidas in praise of the Imams, of Shah Tahmasp, Mir 
Giy&s-ud-Din (a descendant of the celebrated Sayyid Ni‘mat Ullah 
Wall), Shah Khalil Ullah and several other persons. 

Beginning : — 


U)t )) bsil j\ 


VIII. 

fol. 171\ Qit 4 as in praise of the above-named personages, satires, 
elegies aud chronograms expressing the dates of Shah Tahmasp’s death, 
the accession of Shah Isma‘il and other contemporary events. 

Biginning of the first Qit‘ah : — 

jJJ j Lo.3 w-J b y 

j bLo* j b I y &j lx~o 


t 

IX. 


A series of Ma§nawis in praise of Shah Tahmasp, Mir Miran and 
others, including also some satires. 

Beginning of the first Malawi : — 


VOL. II. 




S 


» 


. S 


% 
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fol. 217*. 


X. 


KHULD-I-BARIN. 


A Masnawi in imitation of the Makhzan-ul-Asrar of Nizami, of 
which Wahshi speaks highly on fol. 218 a . 

Beginning : — 

jij-o ^j^y 


°L> oO* ^ y 


The poet gives the name of the poem in the above verse. 
It has been edited by W. Nassau Lees, Calcutta, 1861. 


XI. 

fol. 237 b . 

FARHAD-U-SHIRIN. 

The love-story of Farhad and Shirin, in the metre of Nizami’s 
Khusrau-n-Shirin. It is incorrectly styled y+Jx } j in Haj. 

Khal., vol. iii., p. 138, and in G. Fliigel ( loc . cit.). 

Beginning : — 

<U2b Jj 0 |;vl 

Comp. Bodl. Lib. Cat. {loc. cit.) and W. Pertsch, Berlin Cat. (loc. cit.). 
Lithographed, Calcutta, a.h. 1249, Bombay, a.h. 1265, and Tehran, 
a.h. 1270. 

According to Taqi Auhadi, as mentioned above, the poem is incom- 
plete and consists of one thousand one hundred and fifty verses. 

The Masnawi poem j jis>l3, Nazir~u-Manzur (see the fol- 

lowing No.), is wanting in this copy of the Kulliyat. 

Written in clear Nastadiq, within gold and coloured ruled borders, 
with two illuminated frontispieces on foil. 21 7 a and 237 b . Spaces for 
headings are left blank throughout. 

On fol. 103 b , at the end of the Rubaris, the MS. is dated Sunday, 
the 20th Muharram, a.h. 1050. 

Scribe 
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No. 246. 

foil. 208 ; lines 12 ; size 9 ^ X 6 ; X 2 £. 
The same. 


Another copy of Wahshfs Kulliyat, smaller than the preceding one. 
Contents : — 


I. 


foi. l b . Qasidas without any alphabetical or<ler. 
Beginning : — 


Aj I 1^3 ^ J 


Several Qasidas, including the usual initial one, are wanting in this 
copy. The Qasidas aie followed by some Ma^nawis, mostly in praise of 
Shah Tahmasp, Giyas-ud-Din and others. The last hlasnawi, a short 
one, is styled l) ^3, and begins thus on fob 27 b : — 




II. 

fol. 28 b . Gazals arranged in the alphabetical order. 

Beginning as in the preceding copy : — 

jJl u jj) y j) 

The Gazals are followed by the Ruba‘is, only three in number. 


fob 


nr. 

j.y. ^ 

KH U LD-I-BARIN. 


» 


Beginning as in the preceding copy : — 

jij*o Jwo 

The Magnawi here is divided into eleven Raudas, each of which is 
staled as ^ four Hikayats an d a Aole* or epilogue. 
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fol. 100\ 


IY. 


Styled here as ^ j*Jz. 

Beginning as usual : — 

^3 I 1 ^jiO T 2 J ^ ) | 

Y. 

fol. 154 b . 

NAZIR-U-MANZUR. 


The love-story of Nazir and Manzfir. 

Beginning : — 

o!y- J y~* y r 13 

i_\ A_ i J * -* — An ,f> J I O 

* } y 


On fol. 207 b the poet gives the date of completion of the poem, 
a.h. 966 = a.d. 1558, in the following lines : — 


d£jjd| ^Ja3 

JdUi 






£lj\3 ySaJoklj ^j2x£© b d£ 

^yls ^jo ^ jdhi 

ji d*J£> 

t 

The date can he obtained by doubling 30 five times and 
adding 6 to it, or by summing up the numerical value of the words 
“ /j> j} f c^U! <ufc.” 

The above tarlkh is quoted in Rleu ( loc . cit .) and also noticed in 
W. Pertsch, Berlin Cat., p. 723, No. 4. 

Each section of the MS. begins with an illuminated frontispiece and 
a double page ‘Unwan. 

Written in a clear minute Nasta‘liq within gold and coloured ruled 
borders. 
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Not dated. Apparently beginning of the sixteenth century. 

Several seals of the last king of Oude are fixed on the fly-leaf at the 
beginning. 


No. 247. 

full. 124 ; lines 17 ; size 9x5; 6x3. 

The same. 

A copy of the diwan of Wahshi containing the Gazals and Qasidas 
only. 

fol. l b . Gazals, beginning : — 

o bo li 

fob G9 b . Qasidas, beginning as in the above copy : — 

c 

Written in ordinary Nasta‘liq. 

Not dated, apparently 17th century. 


No. 248. 

foil. 12 ; lines, centre column, 25; marginal column, 44; 
size 9 x 5^; 8x4. 

o\ L— 

A selection from the Gazals of Wahshi. 

Beginning : — 

The Gazals are arranged in the alphabetical order. 
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The usual initial Gazal, viz. — 

u o~° y y 

is placed fourth in this copy. 

Written in ordinary small Nastadiq. 

Not dated, apparently 18th century. 


No. 249. 

foil. 56 ; lines 14 ; size 9x6; 5f X 3j. 

DIWAN-I-ARSLAN. 


A lareand beautiful copy of the diwan of Qasim Arslan ^>^ 3 . 

Badu’tmi, vol. iii., p. 178, f^ays that Qasim’s father claimed his 
descent from Arslan Jadib, a distinguished noble of the court of 
Mahmud of Gaznin; hence the poet adopted the takhallns Arslan. 
Qasim was originally born in Tus, but he flourished in Mawara-un-Nabr. 
He c ime to India in the reign of the emperor Akbar, poems in whose 
praise are found in abundance in the poet’s diwan. Besides being an 
eminent poet, Qasim was an expert chronogrammatist and a fine 
caligrapher. He died in a.h. 995 = a.d. 1586, at the time when Akbar 
was staying at Lnhur. 

For notices on the poet’s life see : Haft Iqlirn, fol. 214* ; Taqi Auhadl, 
fol. lll a ; Majma 4 -un-Nafa’is, vol. i., fol. I0 a ; Kiyad-ush-Shu 4 ara, 
fol. 29 b ; Nashtar-i-‘Ishq, fol. 137 ; Suhuf-i-Ibrahim, fol. 52% etc. 

Contents of the diwan : — 
fol. l b . A short Masnawi in praise of God. 


Beginning : — 


ji dlO) 


The above line is quoted by Hr. Sprenger in bis Oude Cat., p. 337, 
as the beginning of Qasidas. 

fol. 2*. A Qasidah in praise of the Imam Alt Musi in answer to a 
Qasidah of Gazali Mashhadi (b. a.ii. 936 = a.d. 1529, d. A.u. 980 
= a.d. 1572), a friend of the poet. 
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$ 

§ 


Beginning : — 

lx? I <S>£ dLo * •. U I 

jlx?) L* y <Ujt£ 

fol. 3 a . Three Qasidas in praise of Akbar. 

Beginning of the first Qasidah : — 

y* <3*1 

fc_ilsiT yS\ <jJJI uJi' ^ Jj J fiL* 


fol. 5 b . A Masnawi, likewise in praise of Akbar. 
Beginning : — 

& Lia v5 \j \j cr *J A*-* y y*A ^ 1 
«2>1^ 

fol. G b . Gazals arranged in the alphabetical order. 
Beginning, as in Sprenger, Oude Cat. ( loc . eit.) : — 


u 


© 


■M 



aj^» <^* y~£s> ) s? 5 ^ 1 
l^N d£ £ Jj 


Of the last two poems (on fol. 39 ft ), with which the Gazals break off 
abruptly, the first is in praise of Imam Husayn, and the second in 
praise of the celebrated Khwajah Mu‘in-ud-Din Chishti, which is said 
to have been recited by the poet on the saints’ tomb at Ajmir. 
fol. 39 b . A short Masnawi in praise of the mountain at Ajmir. 
Beginning : — 

«■*•*>-* y~i£> a/ 


After the above Masnawi the usual order of the Gazals is resumed, 
fol. 49\ A few Qit‘as and Ruba‘is. 

foil. 49 b — 5l a . Chronograms expressing the dales of birth* of the 
Princes Sultan Salim, Shah Murad, and Daniyal; of the conquest of 
Bengal, the completion of the Bangali Mahal, the conquest of Gujarat, 
and other contemporary events. 
foL 51 b . Fards or single verses. 

Beginning : — 


» 




» 


m 


• I 




’ * 
' J 
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fol. 53% Bubaris, altogether thirty in number. 
Beginning : — 

J*) ^ > 

i - ^£JLj Sob 
c-_aU 2>jb j) j) 

^jijT j j «£& » t-_j>T c^ol^ 


Some Kuba‘is are in answer to Lisani. 

About ten Gazals, written in a bolder hand, are found on the margins 
of folios 12 a , 13% 19% 20% 22% 23% 32% 34* and 35*. 

This splendid copy, with a faded double-page ‘unwan and a frontis- 
piece at the beginning, is written in a very beautiful minute Nasta'liq, 
within gold and coloured ruled borders, by some learned scribe. 

Not dated, apparently 17th century. 


No. 250. 

foil. 125; lines 14; size 8 X 5|; 5x3. 

M 

DIWAN-I-SANA’I. 

A slightly defective copy of the diwan of Sana’i. Khwajah Husayn 
Sarni’i, ^JU was a native of Mashhad, 

n. Kh. iii., p. 209, calls the poet Mr. Bloch- 

mann, A’in-i-Akbari, p. 563, on the authority of the poet’s statement in 
Lis diwan, says that Sana’! was the son of Giya§-ud-Din Muhammad 

of Mashhad, and adds that the of the Atash Kadah is a bad 

reading for c^U£>. In his early life he found a benevolent patron in 
Sultan Ibrahim Mirza, with the takhallus Jahi ( d . a.h. 979 = a.d. 1571), 

« son of Bahram Mirza Safawi ( d . a.h. 956 = a.d. 1549), and grandson of 
Shah Isma‘il Safawi (a.h. 909-930 = a.d. 1503-1523). Prince Ibrahim 
who was himself an accomplished scholar, took great interest in SanaVs 
education. Subsequently the poet came to India during the reign of 
Akbar, became the teacher and friend of the celebrated Faydi, and 
received great favours from the emperor,. Here he is said to have held* 
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poetical discourses with Gazali Mashhadi ( d . A. H. 980 = A. D. 1572), 
‘Urfi and other distinguished poets of the empernr’s court. Among the 
later poets Sana’i occupies a high position and enjoys a good reputation. 
But Bada’uni, vol. in., p. 208, who makes a few disparaging remarks on 
the compositions of the poet, sajs that before Sana i came to India he 
was reckoned here as a master poet, and his poems were held in high 
estimation by the eminent scholars and the learned poets of India; but 
that soon after his arrival he became a mark for various kinds of 
criticism and lost all his reputation. Besides the dhvan, the poet has 

also left a Masnawi, called Iskandar Nainah (see below). 

According to the best authorities Sana’i died in A.n. 99G — a.d. 1587, 
a date which is expressed by the words cM-j found in 

the Hamishah Bahar (Sprenger, Oude Cat., p. 120). Mr. Blochmann, 
in his translation of the A’in-i-Akbari, p. 563, note 2, gives a wrong 
date of the poet’s death, a.h. 1000 = a.d. 1591. 

Notices on the pott’s life will be found in Haft Iqlim, fol. 224 a ; 
Taql Auhadi, fol. 173® ; Riyad-ush-Shu‘ara, fol. 75 ft ; Atash Kadah ; 
Makhzan-ul-Grara’ib, fol. 132 ; Khulasat-ul-Kahim, vol. i., fol. I23 b ; 
Nashtar-i-‘Ishq, fol. 360 ; A’in-i-Akbari, vol. i., p. 242, etc. See also 
Sprenger, Oude Cat., pp. 43, 57, 120 and 578 ; Ethe, Bodl. Lib. Cat., 
Nos. 1045 and 1046; VV. Pertsch, Berlin Cat., pp. 57, No. 4; 722, 
No. 2, and 899-900 ; Rieu Supplt., No. 309 ; Ethe, India Office Lib. 
Cat., Nos. 1449-50. 

Contents of the diwan : — 

fol. l b . Qasidas, in the alphabetical order, in praise of the Imams, 
of Shah Tahmasp, Akbar, Khan Khanan and others. 

Beginning, as in most copies : — 

Li ^ ~ ^ 


fol. 89 b . Gazals, likewise in the alphabetical order. 

Beginning, as in Ethe, Bodl. Lib. and Ethe, India Office Lib. 
Cats. : — 




Jwo 


fol. 105 ft . A Magnawi. 

The beginning of this Masnawi is wanting here and it opens 
thus : — 




* 

• » 


* 




' 0 
V 
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The line — 

j\j Ja Lj 

^)lvXS ^Js 

quoted as the beginning of the Masnawi by this Sana’i, is found here on 
fol. 118". 

This Masnawi is identical with the ), or the poetical 

account of the heroic deeds of Akbar, which Sana’i dedicated to the 
emperor Akbar, two copies of which are noticed in Ethe, Bodl. Lib. 
Cat., Nos. 1048 and 1049. This Magnawi is called by 

Dr. Sprenger in his Catalogue, p. 579, and on p. 120. 

Written in a beautiful Nastaliq within ruled borders. 

Not dated. Apparently 17th century. 


No. 251. 

foil. 93 ; lines 15 ; size 8 x 4J ; 5| X 3. 



GAZALI YAT-I-M U HTASH AM. 

The lyrical poems of Muhtasham Kashi, arranged in the alphabetical 
order. 

Beginning : — 

J y* gA; y ^ I 

\y% & iL o j y 

M^ulana Muhtasham, was a native of Kashan. 

He was the teacher and friend of the well-known tadkirah-writer 
Maulana Taqi-ud-Din Muhammad al-Husayni, better known as Taqi- 
ud-Din (or simply Taqij Kashi (d. c. a. h. 1016 s= a.d. 1607), who 
collected and prepared the poet’s diwan (see Rieu, ii., p. 665). 
Muhtasham was one of the most distinguished poets of Persia, and 
enjoyed unparalleled fame during the reigns of the three successive 
sovereigns, Shah Tahmasp Safawi I. (a.h. 930-984 = a.d. 1523-1576), 
Shah Isma‘il II. (A. 11. 984-985 = a.d. 1576— 1577) and Sultan Muhammad 
Khuda Bandah (a.h. 985-996 = a.d. 1577-1587). Besides being an 



I 
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eminent poet he was an expert cbronogrammatist and master of 
mu‘ammas or enigmas. He composed a long Qasidah on the accession 
of Shah Isma‘il Safawi to the throne of Peisia, and each hemistich of 
this Qasidah contains a chronogram for the year a.h. 984 = a.d. 1576. 

He is also distinguished for the laudatory poems which he addressed to 
the Imams, and his well-known marsiyah or elegy (see the following 
No.) on the sad death of the two Imams, Hasan and Husayn, has 
immortalized his name. The author of the ‘Alam Ara-i-‘Abbasi, 
fol. 78 b , relates that on one occasion the poet sent two Qasidas from 
Kashan in praise of Shah Tahmasp and his daughter Pari Khanam, hut 
as this monarch had become very religious in his old age he desired 
that praise should be lavished only upon great men like ‘Ali and other 
Imams, and not upon an ordinary man like him. The poet did so to 
the satisfaction of Tahmasp and received great favours from the 
monarch. 

A copy of Muhtasham *8 diwan, with the preface of the above- 
mentioned Taqi Kashi, is noticed in Eieu ii., p. 665. In that preface 
Taqi Kashi, who ranks Muhtasham after Khaqani, says that he 
collected and arranged the poet’s Kulliyat into the following seven 

diwans : — 1. Shaybiyyah, consisting of Qasidas in praise of 

God, the prophet, the Imams, contemporary kings, nobles and scholars. 

2. jUa ? Shababiyyah ; and 3. Si ba’iy yah, containing Gazals 

descriptive of beauty. 4. Jalaliyyah ; and 5. 

Naql-i^Ushshaq, containing Gazals descriptive of love. 6. 

Hururiyyat, containing versified chronograms which the poet composed 
at the request of his friends. 7. Mu‘ammayat, or riddles. 

Taqi Auhadi, who visited Muhtasham in Kashan, dates the poet's 
death a.h. 996 = a.d. 1587. The author of the Khulasat-ul-Afkar, 
fol. 186 b , wrongly ascribes it to a.h. 1000 = a.d. 1591. 

For notices on the poet’s life and his works see : Haft Iqlim, fol. 262 a ; 
Taqi Auhadi, fol. 697 b ; Mir’at-ul-‘Alam, fol. 457 b ; Ma’asir-i-Rahimi, 
fol. 82 a ; Majma‘-un-Nafa’is, vol. ii., fol. 453 a ; Khazana-i-‘Aruirah, 
fol. 306 b ; Ri) ad-ush-Shu^ara, fol. 379 b ; Khulasat-ul-Afkar ( loc . cit.); 
Nashtar-i-Tshq, fol. 1600; Atash Kadah, p. 331. See also Sponger, 
Oude Cat., pp. 23 and 500; Rieu, ii., pp. 665 and 666; G. Fliigel, i., 
p. 591; Ethe, Bodl. Lib. Cat., Nos. 1050 and 1239, 45; Ethe, India 
Office Lib. Cat., Nos. 1447 and 1448; W. Pertsch, Berlin Cat., p. 35, 

No. 13, pp. 101, No. 12, and p. 543, p. 723, No. 8, and p. 724, No. 10, and ** 
Haj. Khal., vol. iii , p. 312. 

This copy contains the Gazals probably of the L^, Shababiyyah. 

Compare Rieu {Joe. cit .); Sprenger, Oude Cat. {loc. cit .), and G. Fliigel 
{loc. cit.), and also Ethe, India Office Lib. Cat., No. 1448. 
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The MS. ends with the following line : — 

JO UjJ 

^ 1 |* J ^ ^ 1 

Written in ordinary Nasta‘liq. 

Not dated, apparently 17th century. 


No. 252. 

foil. 135; lines 12; size 9£ X 5£ ; 7£ X 4£. 





MARSIYA-I-MUHTASHAM. 

The elegy on the death of Hasan and Husayn, with other incidents 
in connection with the Battle of Karbala, by the same Muhtasham of 
Kashan. 

As a Mar^iyah- writer Muhtasham occupies the highest position 
among the latter-day poets. 

Beginning : — 

Jo Jp JLo I ji ls^ g | 

JO ^ ^ ^ 1 

J^wJd 

.... do IjiC^ 

j^j ^*u^*^&* j < sXj I 

Jo Jp ^0 ^ AJ Jw* JJOo^ 


The MS. ends with the following line : — 

^ J" ( s * c ) b 

si jj^-io J yrf OJ pi &sS 


y 
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# 
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Written in a fine clear Nasta‘liq, within gold borders. The original 
folios are mounted on new margins. 

Dated 12th Rabi‘ I., a.h. 1144. 


No. 253. 

foil. 250; lines 14; size 7J X 4|; 5J X 3^. 

KULLIYAT-I-‘URFI. 

A defective copy of the poetical works of ‘Urfi Shirazi. 

Maul tin a, Sayyid Muhammad, poetically known as ‘Urfi, 

was the son of Maulana Zayn-ud-Din ‘All, son of 
Maulana Jamal-ud-Din of Shiraz, where the poet was born in or about 
a.h. 963 = a.d. 1555. The Maasir-i-Rahimi says that ‘Urfi’s name was 
Khwajah Sayyidi Muhammad, (and not Khwajah 

Saydi, as stated by Dr. Sprenger, p. 126, on the 

authority of the Hamishah Bahar). It is conjectured that the poet 
derived his poetical title from the occupation of his father, who, it is 
said, looked after the “Shar‘i” and ‘“Urfi” matters under the 
magistrate of Shiraz. At an early age ‘Urfi left his native country 
and emigrated to the Deccan; but finding the place unsuitable for 
achieving success he left it and came to Fathpur Sikri, where he made 
the acquaintance of the celebrated Faydi. ‘Urfi at first received warm 
favours from his new friend, but owing to a slight unpleasantness 
between them, ‘Urfi abandoned Faydi’s company, and shortly afterwards 
found a sincere patron in Hakim Masili-ud-Din Abul Fath Gilani, 
through whose kind influence the poet made acquaintance with ‘Abd-ur- 
Rahim Khan-i-Khanan. After the death of Abul Fath in a.h. 997 
= a.d. 1588, ‘Urfi attached himself to the said Khan-i-Khanan. Khan- 
i-Khanan, who, himself a man of good literary taste, fully appreciated 
the extraordinary poetical merit of ‘Urii and was exceedingly pleased 
with his learned society. Ere long ‘Urfi was introduced by the Khan-i- 
Khanan to Akbar, who duly rewarded the poet in various ways. 

Very few of ‘Urfi’s contemporary poets equal him in celebrity, and 
it is generally asserted that had he not died a premature death he 
would have been the master poet of the period. 
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Bada’un! says that although ‘Urfi possessed sound learning and was 
well versed in the various forms of poetry, yet, on account of his pride 
and vanity, he could not gain public sympathy. Of all his poetical 
works the Qasidas^have been most popular even to the present day. 
The author of the Atash Kadah says that ‘Urfi adopted a new style in 
his Qasidas, which, according to Azad, are far superior to the poet’s 
Gazals and Ma^nawis. ‘Urfi followed ‘Abd-ur-Rahim Khan-i-Khanan 
in his expedition against Jani Beg of Tattah in a.h. 999 = a.d. 1590, 
and died of dysentery in Shawwal of the same year at Lahur at the age 
of thirty-six years. Some writers suspected the poet had been poisoned, 
a common enough fate in that age. 

In concordance with the above year the poet’s contemporary 
biographer, Bada’uni, quotes the following two chronograms : 

and and says that the poet in his last 

moment composed the following Ruba‘i : — 

y s? 1 — * %y (* J 

£ ji djL» 

Taqi Kashi (Sprenger, Oude Cat., p. 37), however, puts the poet’s 
death wrongly in a.h. 1002 = a.d. 1593. 

The author of the Miftah-ut-Tawarikh, on the authority of the 
Mir at-i-Jahan, relates that ‘Urfi in his following Qasidah, which he 
composed on his death-bed, had desired that his remains should be 
transported to Najaf, and that accordingly, some years after the poet’s 
death, his bones were sent to that place by Mir Sabir Isfahan! and 
re-interred there. 

J j ^ 

Aj dS Lj 

jz m A dl*^ y 0^3 I 

j)j sam S 

dJ y Aj^J 

The same author quotes also the following versified chronogram by 
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Mull a Raunaqi expressing the date a.h. 1027 = a.d. 1617, in which year, 
it is said, ‘Uifi’s bones reached Isfahan; — 


jJb/ cui5q 

JwT 4—? kX-o ^ L- T 6 & 


|TJyJ «-4?3 U j>l *> 

* J^T <^3 kXfc <3^ ^-J <3 J+5 sX*A^5 

^ S?®A) cO b spi ^ J J> fO 
j^T ujU; iJ 6 jk* j^Kj 


For notices on ‘Urfi’s life and his works see: Haft Iqlim, fol. 74 b ; 
Taqi Auhadi, fol. 502 a ; Bada’uni, vol. ii., p. 375, and vol. iii., p. 285; 
Riyad-ush-Sh u*ara, fol. 268 a ; Mirat-ul-Khayal, p. 127; Miftah-ut- 
Tawarikh, p. 283; Suhuf-i-Ibrahim, fol. 643 b ^; Nashtar-i-*Ishq, fol. 1147 ; 
Majma‘-ul-Fusaha, vol. ii., p. 24; Haft Aswan, p. 111. See also 
Sprenger, Oude Cat., pp. 112, 113, 528 and 529; Rieu, ii., pp. 667, 738 
and 845; W. Pertsch, Berlin Cat., pp. 901-905; G. Fliigel, i., 592; 
J. C. Tornberg, p. 110; J. Aumer, p. 36; Ethe, Bodl. Lib. Cat., Nos. 
1051-1054 and No. 1991; Rieu Supplt., No. 310; Rosen, Pers. MSS., 
pp. 261-263 ; Blochmann’s A’in-i-Akbari, vol. i., pp. 569-571 ; Atash 
Kadah, pp. 301-305; Ethe, India Office Lib. Cat., Nos. 1451-1463; 
Haj. Khal., vol. iii., p. 259; vol. iv., pp. 253 and 254, and vol. vi., 
p. 596. 

Contents of the Kulliyat ; — 


I. 

fol. l b . A collection of prose pieces. The first of these is styled 
here dJLop, agreeing with the prose preface usually Styled 

dJLy. See Ethe, India Office Lib. Cat., No. 1452. See 
also W. Pertsch, Berlin Cat., p. 901 ; Rosen, Pers. MSS., p. 261 ; and 
Ethe, Bodl. Lib. Cat., No. 1053. 

Beginning : — 

^ Lis j] 

• j J J 
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These pieces contain for the most part religious and moral counsels 
which ‘Urfi addresses to himself with the words The last 

but one of these is a letter which the poet wrote on his death-bed 
describing the state of his mind at the prospect of death. It is headed 

thus iC yb 


II. 

fob 15 b . 

MAJ M A‘-UL-ABKAR. 

A Masnawi poem in imitation of Nizami’s Makhzan-ul-Asrar. The 
author of the Haft Asman, p. Ill, says that the poem is also called 

;l5^1 Majma‘-ul-Afkar. He further states that it is also 

known as the Makhzan-ul-Asrar of ‘Urfi, and hence Dr. Sprenger, 
p. 529, had some justification (in spite of Dr. Ethe, India Office Lib. 
Cat., No. 1451) in gi\ing the last-mentioned title to the poem. 

Beginning : — 

l%lsX5 gry 

See H<ij. Khab, vol. v., p. 389 ; W. Fertsch, Berlin Cat., p. 64, 
No. 8 c. ; Kraft, p. 69. 

On comparing with another copy of the 3\1 ajma‘-ul-Abkar, it is 
found that about six folios towards the end, containing one hundred 
and seventy-four lines, are missing. The poem breaks off abruptly with 
the following line on fol. 58 b : — 

ye*"** <$} j 

^Ij <5^ j <UJ& ^ 

Further, the following subscription (on the top of fob 59 a ) ^L3 
y which suddenly follows 

the above verse, proves that the Masnawi Khusrau-u-Shirin (see tbe 
following No.) by tbe same author, is wanting in this copy. So, 
there is altogether a lacuna of about twenty-five folios after folio 58. 


III. 

fol. 59 b . Qasidas in the alphabetical order. 

Beginning as in Sprenger ( lee . ciL) ; Rieu, ib, p. 698; Ethe, Bodl. 
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Lib. Cat., No. 1053, and Ethe, India Office Lib. Cat., Nos. 1452 and 
1453 

\j C_ JLj>1 

For special collections of these Qasidas see: W. Pertsch, p. 65, 
No. 11; p. 696, No. 3, and p. 714, No. 1 in 686. One particular 

Qasidah, styled is mentioned, ib. p. 74, No. 3, and 

p. 79, No. 3. 

IV. 

fol. 134\ Qit‘as. 

Beginning as in most copies : — 

j) 0 ys>)j J J 

^y i 


v. 

fol. 145 b * Gazals arranged in the alphabetical order. 

Beginning as in Sprenger; Rieu, ii., p. 667 ; Ethe, India Office Lib. 
Cat., Nos. 1452 and 1454, etc. : — 

a3Ij y 

A3 L^ol y> y ^\±jS y&3 

Folios (after folio 147 b ) containing the last portion of the Gazals 
ending in <__£)), all the Gazals ending in c_j>, and a few of the first 
portion ending in are missing. Again, after fol. 216 b some Gazals 
ending in and J are missing. 


fol. 240 b . Ruba‘is. 
Beginning ; — 


VI. 


£ij! 

The usual initial Ruba‘i beginning with the line — 

Lsj A^ £3 

is found here on fol. 253 a . 


yol. ii. 


V 


( 
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Written in a fine Nastadiq, within gold and coloured ruled borders, 
with a fine double-page ‘unwein. 

Not dated, apparently 16th century. 


No. 254. 

foil. 66 ; lines 14 ; size 8{ X 6f ; 5^ X 2£. 

MAJMA‘-UL-ABKAR AND 
FARHAD-U-SHIRIN. 

The two Masnawis, Majma‘-ul-Abkar and the Farhad-u-Shirin, 
of 4 Urfi. 

I. 

fob l b . Majma‘-ul-Abkar. 

Beginning as in the preceding copy : — 

II. 

fob 51 a . j aljbji, Farhad-u-Shirin, or, as it is styled in the 

preceding No., J Khusrau-u-Shirin, another Masnawi in 

the metre of Nizami’s Khusrau-u-Sh irin. 

Beginning : — 


Written in a clear minute Nasta‘liq. 
Not dated, apparently 18 th century. 


» 
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No. 25s 

foil. 128; lines 17 ; size 8 X 4|; 5| X 2J, 

Jjr 

DIWAN-I-‘URFL 

The diwan of ‘Urfi, containing Gazals and Ruba‘is only, 
ful. l b . Gazals in the alphabetical order. 

Beginning as in the preceding copy : — 

t £■ 

d3l»d y j cML? d) 

fol. 1 6 b . RubtVis. 

Beginning : — 

y >y*~* f'y 

The usual initial Ruba‘i — 

jJI US' aa ^wii 

is the second here. 

Written in a clear Nasta‘liq, within gold and coloured ruled borders. 
Not dated, apparently 17 th century. 


No. 256. 

foil. 19; lines (centre column) 24; (marginal column) 20; 
size 8| X 5£; 8x4. 

The same. * 


A smaller copy of ‘Urfi’s diwan r containing Gazals and Ruba £ is. 
fol. l b . Gazals in the alphabetical order. 

Beginning as above : — 

e- » 

dj|»d y j d) 

0>2 


% 


t 


y 




» 


> 


9 


9 


> 


* 


y 


9«> 


> 1 
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fol. 19\ Euba c is. 

Beginning as in most copies : — 


e 3 ' 


US' aJ 




l__v) b 


Written in ordinary minute Nastadiq. 
Not dated, 18th century. 


No. 257. 

foil. 94; lines 17 ; size 10 J X 7; 9£ X 4J. 

The same. 

Another collection of ‘Urfi’s poetical works, containing sixty Qasidas, 
nine Tarkib-bands, thirty-nine Qit‘as, thirty-one EubiVis, with a Saqi 
Namah, and a Tarji‘band at the end. 

I. 

fol. l b . Qasidas. 

Beginning : — 

1 Ai I ^ b J (, j wi Ji y~> 

The initial Qasidah in copy No. 252, beginning with the line — 
jiJ 1 \j <-p l J | J Lj> 1 
is the second Qasidah here. 

II. 

fol. 75 b . Tarkib-bands in praise of ‘Abd-ur-Eahim Khan Khanan. 
Beginning : — 

J b J <5^ ^A-* ^ ) y 

A b L-* )j m ^ 

III. 

fol. 79 a . Qit‘as. 

Beginning as usual : — 

e 31 ^ o>®b J j ^ 


* » 

s' 

r 

< f 
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IV. 

fol. 89 b . Ruba‘is. 

Beginning : — 

0^~ ^ I s * £ 

Y. 

fol. 93*. Saqi Namah. 

Beginning:— 

g 3 y J J $ v-H- 

This Saqi Namah is also noticed in Ethe, India Office Lib. Cat., 
No. 1453; Ethe, Bodl. Lib. Cat., No. 1052; \V. Pertsch, Berlin Cat., 
p. 65, and p. 901, No. 4; and Rosen, Pers. MSS., p. 262, No. 5. 


VI. 

fol. 94*. A Tarii‘band in praise of Hakim Masih-ud-Din Abul 
Fath. 

Beginning as in Rieu, ii., p. 667 : — 

} <3^ ^ r^ T 

Tlie burden runs thus : — 

The Saqi Namah and the Tarji‘band seem to have been added in a 
later hand. 

This valuable copy contains learned annotations and interlinear 
glosses throughout. 

The subject in each Qasidah is explained by a heading written 
in red. 

Written in a clear Nastadiq, within coloured ruled borders, with an 
ordinary frontispiece at the beginning. 

Dated, 14th Rajab, a.h. 1238. 

Scribe 


I 
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No. 258. 

foil. 104; lines 15; size 9§ X 4f ; 7J X 3. 

« The same. 

Another copy of ‘Urfis diwan, containing Qasidas with a few Qit'as 
and Tarkib-bands at the end. 

Miitten in a fair Nasta‘liq, within coloured ruled borders. 

Is ot dated, apparently 18th century. 



\ 
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No. 259. 

loll. 09 ; lines 15; size 8J X 4| ; X 3-j. 


SHARH-I-QASA'ID-I-^URFI. 


A Persian commentary on difficult verses in forty select Qasidas of 
‘TJrfi, by Mulla Abul Barakat Munir of Lahur. 

Mulla Abul Barakat, better known as Munir-i-Lahuri, JL# 

was, according to the authors of the Khulasat-ul-Afkar, Makhzan-ul- 
Gara ib, and other works, the son of Mulla ‘Abd-ul-Majid of Multan. 
T^he author of the Kh ulasat-ul-Kalam, who fixes the date of Munir’s 
birth in a.h. 1019 = a.d. 1610, says that he was the son of Mulla ‘Abd- 
ul-Jalil (probably a mistake for ‘Abd-ul-Majid), son of Abu Ishaq of 
Lahur, and that Munir’s father, who was well versed in penmanship, 
was engaged in writing out the well-known work Akbar Namah. 
Munir at first entered the service of Sayf Kh an Mirza Safi as a 
Munshi, who was at first a Sfibahdur of llahabad, and later on died as 
governor of Bengal in a.h. 1049 = a.d. 1639. Munir subsequently 
attached himself to 1‘tiqad Kh an, the son of the celebrated I‘tiruad-ud- 
Daulah. He was an intimate friend of the celebrated Muhammad 


Salih Kanbu, the author of the well-known history JU 
(composed in a.h. 1070). 

Besides being skilled in poetry, Munir was greatly distinguished 
for his refined prose style. Collections of his letters, known &s 
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and most of which Munir composed 

in the name of the above-named Sayf Khan, are noticed in Ethe, India 
Office Lib. Cat., Nos. 2078-2087. He also wrote a preface to his friend 

Muhammad Salih KanbuYs letters, known as (See Ethe, 

India Office Lib. Cat., Nos. 2090-2092, and Rieu, i., pp. 263 and 398.) 
Munir is also said to have left several Magna wig, one of which 

entitled, j\^ ; or, “the Four Pearls,” is divided into four sections, 
viz. : — 

(1) jbT c— >T 

( 2 ) ^Sy — ^y } 

( 3 ) j j ^ ^ ^y 

(4) ^Lj j Ajj 

The author of the Khulfisat-ul-Kalam names a Masnawi, ^ 

which he says was composed by Munir while he was in attendance on 
Sayf Khan in Bengal. According to Arzfi, Munir has also left a treatise 

entitled, j in which he has criticised the poems of ‘Urfi, 

Zulali, Talib, and Zahfiri. The same Arzu, supported by a few other 
writers, asserts that Munir, in one of his works, himself says that ho 
has left about one hundred thousand verses. The Kulliyat of Munir is 
said to have been prefaced by the celebrated Mirza Jalal Tabutaba’i of 
Isfahan, who came to India in a.h. 1044 = a.d. 1634, and was appointed 
by Shah Jahan among his court chroniclers. 

Munir died in the prime of his life in Akbarabad on the 7th of 
Rajab, a.h. 1054 = a.d. 1644. According to some, his remains were 
taken to Lahur and interred there. 

For notices of Munir’s life see: Riyad-ush-Shu‘ara, fol. 406 a ; 
Majma^n-Nafa’is, vol. ii., fol. 456 b ; Khulasat-ul-Afkar, fol. 191 a ; 
Khulasat-ul-Kalam, vol. ii., fol. 287 a ; Makhzan-ul-Gara’ib, fol. 828 b ; 
Nashtar-i-Hshq, p. 1596; Yad-i-Bayda, fol. 212 a ; see also Beale’s 
Oiiental Biographical Dictionary, p. 279, etc. 

Contents of the MS. : — 

fol. l b . A preface by some unknown author. Beginning : — » 

0®"** ^ b 

1 & Ai i^j ^ Isj^d 4 

The anonymous author of this preface tells us that Munir wrote 
this commentary at the request of some of his friends, but before he 
could finish it he departed for the next world. He further states that 
^lunir also left some of his previous compositions incomplete, and that it 
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was twenty-two years after the death of Munir that, one night in the 
month of Ramadan, one of his Khadims came from Burhanpiir and gave 
to the author of the preface this fragment of the commentary, 
fol. 5\ Beginning of the commentary : — 

The meanings of phrases and words are not given separately, but the 
explanations of the sense of whole passages are very learned. 

The copy ends with the commentary on the following lines : — 

P yP y o* P 

Other commentaries on ‘Urfi are: (1) KjJ I Miftah-un- 

Rukat, a commentary on difficult verses in thirty select Qasidas of the 
poet, by Mirza Jan, compiled in a.h. 1073 = a.d. 1662; see Sprenger, 

Oude Cat., p. 530, and Rieu, ii., p. 668. (2) ^1^3, Nigar 

Kama-i-Fayd, compiled in a.h. 1111 = a.d. 1699 by Muhammad 
Shaft 4 bin Shah Muhammad Darwish ; see Sprenger, Oude Cat., p. 529. 
(3) By Maulavi Muhammad Wajth, compiled by Maulavi Qutb-ud-Din 
in a.h. 1101; see Sprenger, loc. cit . ; and (4) by Mulla Sa‘d XJlla, 
Sprenger, loc. cit. 

Five different Turkish commentaries are noticed in G. Fliigel, i., 
pp. 594 and 595; the Qasidas have been printed in Calcutta, a.h. 1254, 
with a commentary by Ahmad bin ‘Abd-ur-Rahim (see below) ; and 
with some Qit‘as and Tarjbbands in Lucknow. 

Another commentary and a diwan of ‘Urfi also appeared in Lucknow 
in 1880. An English translation of selected Qasidas of the poet was 
published in Calcutta in 1887. 

This copy is written in a firm Nasta‘liq hand. 

The colophon is dated, Ahmadabad, the 21st of Jumada. I., the 
seventy year of Muhammad Shah's reign. 

Scribe dUl diLic* 
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No. 260. 

foil. 155 ; lines 17 ; size 10 X 7 ; 7x4. 


SHARH-I-QASA’ID-I-^URFI. 

• • 

Another copy of a commentary on difficult verses in forty-six select 
Qasidas of ‘Urfi, by Ahmad bin ‘Abd-ur-Rahim Safipuri, ^ 


Beginning with a short preface : — 

^51 UaXwd ^ 

The commentator, a very modern writer, observes in the preface 
that he wrote this commentary at the request of some of his friends. 
Towards the end he tells us that he has arranged the Qasidas according 
to a copy which was written in Shiraz. 

The commentary itself begins on fol. 3 a with the usual initial line : — 

Clear explanations of verses are given. Rare words and difficult 
phrases are explained separately throughout. Allusions and grammatical 
uses of words are also 'given. 

The following note on a fly-leaf says that this MS. was copied from a 
copy printed in Calcutta, a.h. 1254: — 




foil. l b -2 a . Index of the headings of the Qasidas commented tpon. 
The last folio contains a list of the errata. 

Dated, Rajab, a.h. 1254. 

Written in ordinary Nastafliq, ^ 
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No. 261. 

foil. 461 ; lines 14; size 11| X 6J; 8| X 4. 


DIWAN-I-FAYDI. 

A very large copy of the lyrical poems of Shaykh Faydi. 

Shaykh Abul Fayd, ^ y,\ 

with the double poetical title of Faydi and Fayyudi, 

was bom at Agrah on the 1st of Shaman, a.h. 954 = 16th September, 
a.d. 1547. The family to which Faydi belonged traced its descent 
from an Arab Shaykh of Yaman, who lived in Sindh in the ninth 
century of the Muhammadan era. In the beginning of the tenth 
century Shaykh Khidr, the then head of the family, journeyed to 
Hindustan and after many wanderings settled at Nagur, north-west of 
Ajmir, where he secured the friendship of Mir Sayyid Yahya of 
Bukhara. In a.h. 911 = a.d. 1505, after the death of several children, 
a son was bora to Shaykh Khidr, to whom he gave the name Mubarak. 
At an early age Mubarak found the opportunity of moulding and 
improving his character in the learned society of one Shaykh ‘A tan, 

who had come to Nagur in the reign of Sikandar Shah 

Lodi (a.h. 894-923 = a.d. 1488-1517). Shaykh Mubarak, after the 
death of his mother, went to Ahmadabad in Gujarat, where ho prosecuted 
his studies and made acquaintance with several distinguished personages, 
such as Shaykh Abul Fad! of Kazarun, Shaykh ‘Umar of Tattah, and 
Shaykh Yusuf. He subsequently settled on the 6th of Muharram, 
a.h. 950 = a.d. 1543, on the left bank of the Jamna, opposite Agrah, 
near the Chahar Bag Villa, which was built by Babar. This place was 
later called Hasht Bihisht, or the Bag-i-Nurafshan, and is now known 
as Bam Bag. It was here that Shaykh Mubarak’s eldest son, Shaykh 
Faydi, was born. Faydi’s brother, Abul Fadl ‘Allami, the celebrated 
prime fuinister of Akbar and the author of the Akbar Namah, A’in-i- 
Akbari, Maktubat-i-‘Allami, Ruq‘at-i-Shaykh Abul Fadl, ‘Iyar-i-Danish, 
etc.,* was also born here on the 6th of Muharram, a.h. 958 = 14th 


« 


* According to some, Abul Fadl also wrote a Risala-i-Munajat ; 
and a Kashkul. He also wrote two commentaries, one on the 


a JAmi‘-nl-Lugat, 

ajT, 


and another on the d&J both of which he presented to Akbar. He also 

took a great part in the compilation of the Taribh-i-Alfi. 
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January, a.d. 1551. He was killed by Jahangir’s order on Friday, the 
4th Rabi‘ I., A.H. 1011 = 12th August, a.d. 1602. Shaykh Mubarak, 
who died at Lahfir on Sunday, the 17th Dilqa*d, a.h. 1001 = 4th 
September, a.d. 1593, was a man of comprehensive learning. He was well 
versed in prosody, had a complete knowledge of religious lore and was 
a perfect master of mystic philosophy. He wrote a big commentary on 
the Qur’an in four volumes, which he called Manba‘-ul-‘Uyun, 

and another work of the title of Jawami‘-ul-Kilam, 

^1. Faydi, as he grew up, displayed unusual gifts. He received 
from his father a sound education in all branches of learning and soon 
established his reputation as a poet and scholar. One day Shaykh 
Mubarak took Faydi to ‘Abd-un-Nabi, the then Sadr-i-Jahan, and 
begged a grant of one hundred bighas of land. But both the father 
and the son, on account of their unorthodox doctrines, were turned out 
of the audience-hall with scorn and insult. Faydi’s literary fame had 
already reached the ears of Akbar, and in a.ii. 975 = a.d. 1567, when 
this emperor was besieging the fort of Chitor, he summoned Faydi, 
then barely twenty years old. The Sunni ‘Ulamas, who were Faydi s 
mortal enemies, intei preted the imperial order as a citation tor defence 
and persuaded the governor to set a guard over the dwelling of Shaykh 
Mubarak. The Mugal soldiers tormented and ill-treated the Shaykh, 
who happened to be alone in the house. Shaykh Faydi was absent just 
then, and on his return was arrested and cairied oft to Chitor by the 
troopeis. Faydi, of course, was greatly dismayed by this ominous 
event, but to his unexpected relief he got a most favourable reception 
from Akbar, to whom he was piesented by ‘Aziz Khan Kokah. Shortly 
afterwards Faydi was attached to the imperial court as teacher in the 
higher branches of literature to the princes — a fact which speaks of the 
great confidence which the emperor placed in the young scholar. 
Faydi had no difficulty in gaining the lasting friendship of Akbar. 
Besides being distinguished for his literary attainments, his services 
in other depaitments secured fiesh distinctions for him. He enjoyed the 
personal friendship of Akbar at Fathpur Sikri, and occasionally accom- 
panied the emperor on his expeditions. In a.h. 989 = a.d. 1581 he was 
appointed the Sadr of Agrah, Kalpi and Kalinjar, and in a.h. 1000 
= a.d. 1591 was sent on an embassy to Bajah ‘All of the l)eccan. 
Although a commander of only Four Hundred, he had greater influence 
than most of the higher officials. Notwithstanding the hostile attitude 
of the ‘Ulamas, who had very great influence with the government,^ 
Faydi in a.h. 981 = a.d. 1574 admitted into court his brother Abul 
Fadl, who, as we know, rose to be the prime minister of Akbar, and took 
an important part in crushing the power of the ‘Ulamas and in alienating 
the emperor’s mind from Islam. 

• The celebrated historian Bada’uni, a pupil of Shaykh Mubarak, lived 
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in the company of Faycli for forty years, and once, when the said 
historian was in temporary disgrace at court, Faydi (then in Ahmad- 
abad), on the 10th of Jamadi I., a.h. 1000 = a.d. 1591, wrote a letter 
(quoted in Bada uni, vol. iii., p. 303) to Akbar, in which the poet spoke 
highly of Bada uni and earnestly begged the emperor to deal mercifully 
with the learned historian. Bada’uni frankly admits the good treat- 
ment he received at the hands of Faydi, but, bitterly condemning the 
foul part which Faydi played in weakening the power of the ‘TTlamas 
and in leading the emperor’s mind away from Islam, the said historian, 
on the plea of the good of the faith being stronger than other claims, 
^ ;l y Sb J ^ J ^ not only 

exposes Faydi s faults but openly heaps insults on the poet, with the 
bitterest hatred. 

The scene of the poet’s death, as described by this historian, is 
calculated to excite loathing. Faydi’s contemporary biographers, such 
as the authors of the Tabaqat-i-Akbari, Maasir-i-Kahimf, ‘Urafat, Haft 
q im, and several others, speak highly of his wonderful poetical genius; 
while Bada uni remarks that, although Faydi spent full forty years in 
composing poems, numbering above twenty thousand verses, and sent 
his compositions, at great expense, to his friends, yet, not even one of 
is verses was approved by the public. This remark of the historian, 
though a little exaggerated, is partly true, as we know that Faydi, on 
account of his heretical doctrines, is generally looked down upon by the 
Muhammadan public of India, and his works do not enjoy the popu- 
larity which their literary merits deserve. 

Faydi may have taken a vigorous part w r ith his father (Shavkh 
Mubarak) and brother (Abul Fadl) in crushing the power of the Sunni 
Ulamas and in planning and adopting subtle measures for leading 
Akbar s mind away from Islam, but it cannot he denied that he was 
one of the most voluminous writers that India has produced, and that 
in literary merit he stands second only to the celebrated Amir Khusrau 
of Dihli, (d. a.h. 725 = a.d. 1324), among all the Indo-Persian poets. 

During the reigns of the Timuride sovereigns of India, four poets 
were honoured with the title of )^J| cMU (king of poets), viz. 

Gazah of Mashhad, who^died in a.h. 980 = a.d. 1572; Faycli (both of 
Akbar# time); Talib-i-Amuli (d. a.h. 1035 = a.d. 1625) in Jahangir’s 
time; and Talib-i-Kalim (d. a.h. 1062 = a.d. 1651) in Shah Jahan’s 
reign , but the second stands unrivalled. Although Akbar, an 
% ^iterate prince according to all the evidence we possess, had little 
inclination towards poetry, yet, on account of his constant association 
and conversation wuth distinguished scholars and eminent poets, he 
could appreciate the comprehensive learning of Faydi, and towards the 
end of a.h. 997 = a.d. 1588 deservedly honoured him with the title of 
Faydi was a profound scholar in the Arabic, Persian/ 
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and Sanskrit literatures, and stood unrivalled in his age in theology 
history, philology, philosophy, medicine, and letter-writing, while his 
high poetical compositions afford a further proof of the versatility of 
his genius. Besides translating several Sanskrit works in poetry and 
philosophy, he made a Persian version of Bhaskaracharya’s Bijaganita 
and Lilawati, the two well-known Sanskrit works on Algebra. Faydi’s 
famous commentary on the Qur’an, entitled Sawati‘ul-Ilham, 

and his Mawarid-ul-Kilam, (the title °f the 

w r ork is Mawarid-ul~Kilam wa Silk-u-Durar-il-Hikam. Brockl., vol. ii., 
p. 417, wrongly reads Mawarid-ul-Kalam), both of which consist of 
only those letters which do not contain diacritical points, sufficiently 
speaks of his peculiar genius and extreme ingenuity. In A.H. 993 
= a.d. 1585 he planned a Khamsah, consisting of the following five 
poems, in imitation of the Khamsah of Nizami, but did not live to 
carry it out. 

(1) Marltaz-i-Adwar, i n imitation of Nizami’s Makhzan- 

ul-Asrar, was to consist of 3,000 verses. Faydi composed it in the 
fortieth year of his age (a.h. 993 = a.d. 1585) ; and two years after his 
death his brother Abul Fadl collected the stray leaves of the poem. It 
is mentioned in Leyden Cat., vol. ii., p. 122, and Sprenger, Oude Cat., 
P* 401. (2) Sulayman-u-Bilqis, in imitation of Khusrau-u-Shirin, was 

to consist of 4,000 verses. (3) Nal Daman ( see beloic ). (4) Haft 
Kishwar ; and (5) Akbar Namah, each of 5,000 verses, in imitation of 
the Haft Paykar and the Sikandar Namah. Except Nal Daman, the 
other poems of the Khamsah were left incomplete. Extracts from these 
poems are given in the Akbar Namah, vol. iii., pp. 674-696. 

The author of the Kiyad-ush-Shffara says that Faydi was a pupil of 
Khwajah Husayn Sana’i Mashhadi, who died in a.h. 996 = A.D. 1587 
(see No. 249 above); but Faydi’s contemporary biographers do not 
make any such statement. Faydi is said to have been the author of 
one hundred and one books, and his verses are estimated by Abul Fadl 
at fifty thousand, but Bada’uni estimates them only at twenty thousand, 
dhe same Bada’uni tells us that Faydi left a library of 4,600 books (but 
according to Blochmann, 4,300 books), most of which were authors’ 
autographs or at least copied by their contemporaries, and that after 
tJie death of Faydi these books were transferred to the imperial l?brary, 
after being catalogued in three different sections. The first consisted of 
poetry, medicine, astrology, and music; the second, philosophy, Sufism, 
astronomy, and geometry; and the third consisted of commentaries, s 
traditions, theology, and law. For forty years the poet employed the 
poetical title of Faydi, which he subsequently changed to Fayyadi, in 
imitation of his brother’s Takhallus ‘Alla. mi, but only a month or 
two before his death. To the change of his title the poet refers thus in 
iis Nal Daman : — 


# 
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&* P*J 1$^* 

<3^*^ 

^?Ls3 J>1 

Faydi suffered from asthma, and died on the 10th of Safar, a.h. 1004 
= 15th October, A.D. 1595. In the middle of the night on which 
Faydi died, Akbar took Hakim Gilani and went to see the poet. The 
emperor addressed the poet several times, but getting no reply he 
was overwhelmed with grief, so much so that he cast his turban on the 

ground. The tdriJch of the poet's death is Bada’uni, 

with his usual hatred of Faydi, gives several abusive chronograms of 
the poet’s death, e.g ., u-wXis jUJl SadIs, 

^UJl jJU*, etc., etc. Besides Abul Fadl, Faydi had four brothers, 
viz., Shaykh Abul Barakat, Shaykh Abul Khayr, Shaykh Abul Makarim, 
from one mother, and Shaykh Abu Turab by a different mother. 

For notices on the poet’s life and his works see, besides the references 
given above, Blochmann, A’in-i-Akbari, pp. 490 and 548 ; Bada’uni, 
vol. ii., pp. 405-406, vol. iii., pp. 299-310, etc.; Kieu, ii., pp. 450 
and 670; Ouseley Biographical notices, pp. 171—175; Ethe, Bodl. Lib. 
Cat., Nos. 1057—1062 and 1992 ; Ethe, India Office Lib. Cat., Nos. 
1464—1479, etc.; Elliot’s Biographical Index, i., p. 255; Journal, Asiatic 
Society, Bengal, 1869, pp. 137, 142 ; Sprenger, Oude Cat., pp. 62, 127, 
and 401-402. See also Rosen, Persian MSS., p. 263 ; J. Aumer, p. 37 ; 
W. Pertsch, Berlin Cat., p. 906, etc., etc. 

Contents of the diwan : — 

L 

fol. l b . Author’s preface in prose. It begins with three bayts, the 
first of which runs thus : — 

I | I 

f 

It should be observed that Faydi’s Markaz-i-Adwar (mentioned 
above) begins with the above line. 

After the bayts the preface runs thus : — 

2 ^ 

In this preface Faydi tells us how he entered the Court of Akbar P 
was appointed tutor to the princes and received the title of J csAL#, 
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He further states that the diwan consists of twelve thousand bayts 
(Dr. Rieu’s copy gives nine thousand verses). The preface ends with a 
Qit‘ah and three Kuba‘is. 

II. 

fol. 5 b . Qasidas without any order. 

Beginning as in most copies: — 

^ li k 

LiJI jjy Jl 

fol. 98 b . Tarkib-bands. 

Beginning : — 

^ dj JS .x.1 ji 

fol. 102*. Tarji ‘bands. 

Beginning : — 

j\~S a*ib 

fol. 103 b . Marasi on Amir Fath Ulla Shirazi, Abul Fath Gilani, 
Shaykh Hasan Kalpi, Shaykh Mubarak (Faydi’s father), and several 
others. 

Beginning of the first Marsiyah : — 

^1^5 y JlO ca^CfcL* 

0^ y \y ^ ^ 

hi. 

fol. 122 b . Grazals in the alphabetical order. 

Beginning : 

The last Gazal on fol. 380* can be read in four different metres, viz. 

(!) 

( 2 ) ^ 

(3) 

• (4) J Ui 
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The Gazal begins thus : — 

£■ 

Aj |#Ij y 
IV. 

fol. 331 b . Qit‘as, nine in number. Some of these Qit'as are in 
praise of the author’s works Sawati‘-ul-Ilham, and 

the Mawarid-ul-Kilam, The first four consists entirely 

of words without diacritical points. 

Beginning of the first Qit‘ah ■ — 

j^LoJ) r KJt 

laj } j i ! j I J I j 

Space for a Qit‘ah on fol. 346* is left blank. 


V. 

fol. 3oO b . Chronograms. 
Beginning : — 



<5^ ^ I I <xi3l 


The following headings indicate the events on which the chronograms 
were written : — 






I y£> b li 

^ j*=> bi 

s- 

^yfcUo^b al2iU* gj \S 

^l=)]y~Z lj 


X* <^>y> £ij\S 


r ul & 

is *j Jj Uo yX2s> £lj 

d 1^* & bio L •• ^ fcl } 

J^ri> & 
^Uojb <j=>y> gj 

^cJfcbSojb kX&vw* 

cO 

JjSJu* uuiji J 


s ^^-° «^y cO 

j| ~~io Cijji ^4 ) 


u 

u 

u 

u 

lj 

IJ 

\s 

u 

u 

u 
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There are altogether twenty-two Qit £ as, but the headings of two 
Qit £ as are omitted. 

fol. 363*. or “ Initial verses.” 

Beginning : — 

aLH ^vJ 

jiji 

fol. 376*. or ££ Biddles ” on the ninety-nine holy names 

of God. The following first one is on the word aDI : — 

&jk plj=* 

aJ I 19 j) ^ 

Most of these riddles are on the names of several contemporary 
persons. 

7L 

Rnbafis, about two hundred and eighty in number. 

Beginning : — 


VII. 

Another series of Rubafis, containing a greater number than the 
preceding and consisting of those Rubafis which the poet extemporized 

in the presence of Akbar, 6zsS 

beginning with a short prose preface which runs thus : — 

j\ *)[} jy ®Jle* j) A^J ^ I 

^3 1 <a c_5_o Ls,j 

The first Ruba‘1 begins thus : — 




This splendid copy of Faydi’s diwan,with an index at the beginning, 
isVritten in a beautiful Nastadiq, within gold borders. The first two 
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pages at the beginning of eaeh part are luxuriously adorned, and the 
frontispieces richly illuminated with minute floral designs. 

The colophon says that the MS. was written by the order of N^wab 
Shir Jang Bahadur at Shahjahanabad, on the 12th Rajab, in the thiity- 
first year of Muhammad Shah’s reign. 

• Scribe 


No. 262. 

foil. 27; lines 14; size X 5 £ ; 6 X 3. 

The same. 

A very small copy of Faydi’s diwan, containing the Gazals in the 
alphabetical order, Muqatta*at and a few Rubafis. 

Contents : — 
fol. l b . Gazals. 

Beginning : — 

L. J JL$I j 

L* jt 

fol. 20 b . Blank, 

fol. 21 ft . Muqatta‘at. 

Beginning : — 

fol. 22 \ Ruba'is. r 

Beginning : — 

l*pU=> ^ dS jjjy 0 T 

yOLiS> 31 ^ 

r <-5^ Ixi b j ^5 ^ 0 

Written in an ordinary clear Nastafliq, within gold and coloured 
ruled borders. 

The last folio, which seems to have been substituted in a later 
hand, contains a colophon (probably a copy of the original) dated the 
21st Rajab, a.h. 1103. 

Scribe 
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No. 263. 

foil. 143; lines 14; size lOf X 6| ; 6f X 3. 

NAL-U-DAMAN. 

Faydi’s famous Magnawi, better known as Nal-Daman, in imitation 
of Nizami’s Layla-u-Majnun. 

It is a free Persian adaptation of the episode of Nala and Damayanti 
in the Mahabharata. Kegarding the origin of the poem Firishtah, 
vol. i., p. 325, gives us the following account : — 

AjU 

5 ^ ) i) I *3 } yO debs ip ^ . » » . . * 

al&> Ji ^ e^L> $ ^ 

iijf *■&> t tj |*ll 3 ^ y *~**0 \j dtf Ly^ 

sLSsjlj ^jAo pj£a 

(*^ cX**^ ^ <3^ <5v3p^T ^laJ do 

This is the third poem of Faydi’s Khamsah which the poet had 
planned in a.h. 993 = a.d. 1585, but did not live to carry out. 

Beginning of the poem : — 

j)l£>T jy lSX jJ ^1 

jAj jA * 

Abul Fadl, in his Akbar Narnah, voL iii., pp. 661-662, says that in 
the thirty-ninth year of the reign Akbar asked Faydi to complete the 
Khamsah, or the five poems to each of which he had already written an 
introduction, and pressed the poet particularly to finish the Nal-Daman 
first of all. Faydi thus, in the forty-ninth year of his age, completed 
the book in the short space of four months and presented it to the 
emperor, with a few ashrafiSy in a.h. 1003 = a.d. 1594. 

p 2 
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In the epilogue the poet himself says that he completed the poem at 
the age of forty-nine, in the thirty-ninth year of the emperor’s reign, *\e., 
A.H. 1003. 

S.'S j Jev I 

T <sUj 

Jday* gj\5 

JU> 0 y* 

4— i)) <31*0 2 *— fill 

Dr. Rieu, p. G70 b , probably following Abul Fadl ( loc . cit . ), says 
that the poem consists of 4,000 verses ; but in the following verses the 
poet himself says that in giving the round number (4,000) he has left 
over the odd number. So Bada’uni, vol. ii., p. 396, who calculates the 
number at 4,200 odd, seems to be more precise : — 

j&y j)y & jU 

c_j>T b |») 

j\**> y jA ^ 

Of all the works of Faydi the Nal-Daman has gained the widest 
popularity. Even Bada’uni, who bears a bitter hatred to the poet, 
adnyts tli at, after the death of Amir Khusrau, no poet in India, for the 
last three hundred years, has composed a Masnawi like the Nal-Daman. 

iaagi jgjj 

Lithographed in Calcutta, 1831 ; Lncknow, a.h. 1263 ; a part of the 
Magnawi is printed in Spiegel’s Chrestomathia Persica, Leipzig, 1846, 
pp. 131-150. ’ 
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Copies of the poem are mentioned in Rieu, ii., p. 670 ; W. Pertsch, 
Berlin Cat., p. 905 ; Sprenger, Oude Cat., p. 402 ; J. Anmer, p. 38 ; 
A. F. Mehren, p. 42 ; Ethe, Bodl. Lib. Cat., No. 1057, etc. ; Ethe, India 
OflSce Lib. Cat., Nos. 1468—1478 ; Haj. KhaL, vol. vi., p. 384, etc., etc. 

Written in an ordinary Nastadiq, within coloured borders, with 
occasional word-meanings. The original folios are mounted on new 
margins. 

In the colophon, dated 12th Rajab, a.h. 1111, we are told that the 
present MS. was copied from a copy which was transcribed from an 
autograph copy. 


No. 264. 

foil. 137 ; lines 15; size 6J X 3J; 5 X2.^. 
The same. 

Another copy of Faydfs Nal-Daman. 

Beginning as usual. 

Written in minute Nasta‘liq. within gold-ruled borders. 
Not dated, apparently 18th century. 
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APPENDIX. 

Tn view of the interest attaching to the valuable copy of Mirza 
Kamran’s diwan, noticed in the present volume, it has been judged 
fitting to give a brief sketch of his political and literary activities in 
the form of an appendix — such a sketch having no proper place in the 
body of the Catalogue. 

Regarding Mirza K am ran, though there is very little evidence of 
his being an Arabic scholar, there is not the least doubt that he was an 
accomplished scholar in both Persian and Turki, and he at the same 
time possessed an extraordinary genius for poetical composition. Ihe 
sublimity of his ideas, the harmonious flow of his style, and the delicacy 
of his poetic imagination give him a high position in the Persian 
Parnassus. After the death of Babar, Kamran received Kabul, Qandhar 
and the Punjab as Jagir from Humayun, with whom he lived in peace 
and to whom as a token of gratitude he occasionally sent panegyric 
poems. One of these poems, beginning with the line : — 

lob ) cy 

c 

and ending : — 

bb 

found on fol. l b of the diwan is quoted in the Akhar Namah, 
vol. i., p. 125. The author of the Haft Iqlim says that Humayfin 
was so pleased with the above Gazal that he gave the district of 
Hisar-i-Firuzah, as a reward to Kamran (see also* 
M ir’at-ul- 4 Alam, fol. 465). The prince was also wonderfully skilful in 
extemporizing verses suitable to occasions. When, after his flight from 
Humayun, he went to take shelter under Salim Shah, that chief treated 
• the prince like a menial and taunted him sarcastically. One day, 
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when Salim Shah asked Kamran for a verse, the prince extemporized 
thus : — 

{ J»^J$ 

A J y )y Usj to y~* ji 

See Bada’uni i., p. 390. 

On another occasion, when Salim Shah put Kamran’s knowledge to 
the test by repeating three couplets of different poets, the prince, to the 
astonishment of the chief, replied that the first couplet was the 
composition of a Mugal of ‘Iraq ; the second, of a poet of India ; and 
the third, of an Afgan poet. See Elliot’s Hist, of India, vol. iv., p. 498. 
Kamran was also endowed with a wonderful memory and could cite 
verses to suit circumstances on the spur of the moment. 

When his eyes were put out he entreated Humaytin, through 
Mun‘im Khan, to grant him the services of Beg Muluk (a favourite of 
the prince). When Beg Muluk was sent by Humaytin, Kamran placed 
on his eyes both the hands of his favourite, and mournfully recited the 
following verse : — 

jjj y 


See Akbar Namah, vol. i., p. 3129. 

Again, on the eve of his departure for Mecca, when his brother 
Humayun came to bid him farewell, after showing due reverence to 
the emperor, he humbly repeated this verse : — 


JqLo cMU jJ 


and then again he recited : — 


0 


y, 

4 ^ Jr* 


See Akbar Namah, vul. i., p. 330. 

From a scored-out passage (not to be found anywhere else) on 
p. 319 of the unique and valuable Bilgrami MS., which seems to be a 
brouillon or rough draft of the first volume of the Akbar Namah, 
and which shows the original condition of this well-known history of* 
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Abul Fadl, it will be seen that Kamran, when be was delivered up by 
Sultan Adam, addressed an ode to the emperor Humayun. See Jourl. 
Roy. As. Soc., January, 1903, pp. 115-122, where this valuable 
Bilgrami MS. is mentioned. 

Kamran was a constant source of danger to the government, and 
spent almost his whole life in raising disturbances. The events of his 
life have been copiously dealt with by the historians of India but in 
a scattered form. I therefore give a summary of the whole history 
of his life. 

On the death of Mirza Khan, son of Sultan Mahmud Mirza, Babar 
placed Humayun on the throne of Badakhshan, where he reigned from 
a.h. 926-935 = A.D. 1519-1528. When Babar subdued Hindustan, he 
recalled Humayun in a.h. 935 = a.d. 1528, and left Kamran Mirza in 
Qandhar. On hearing the news of Babar s death (a.h. 937 = a.d. 1530), 
Kamran left in his place his brother Mirza ‘Askari, and set off for 
India to get hold of Lahur. After playing some tricks upon Mir 
Yunus, the governor of Lahur, Kamran took possession of the city and 
appointed his own men over the Parganas of the Punjab. He assured 
Humayun that he was doing everything with a good motive, and the 
emperor in return recognized him as the governor of Kabul, Qandhar, 
and the Punjab. Being suspicious of ‘Askari, Kamran removed him 
from the government of Qandhar and gave it to Khwajah Kalan Beg, 
one of the best and most faithful generals of the emperor Babar. Now 
Sam Mirza (whose well-known work, the Tub fad- Sami, has been often 
referred to in this catalogue), son of Shah Isma‘ii Safawi, marched 
against Qandhar and besieged the fort persistently for eight months. 
Kamran then marched to Qandhar, and after defeating Sam Mirza 
(who went to ‘Iraq) returned to Lahur. Shah Tahmasp now marched 
against Khwajah Kalan Beg with an overwhelming force to avenge his 
brother, Sam Mirza ; and the Khwajah, who had sustained a siege of 
eight months, being unable to encounter Shah Tahmasp, evacuated 
Qandhar and set off for Lahur. The Shah, leaving the city in charge 
of his nobles, proceeded to ‘Iraq. Kamran returned to Qandhar, and 
the nobles of Shah Tahmasp, not being in a position to cope with the 
prince, gave up the fort and retreated to ‘Iraq. 

In a.h. 943 = a.d. 1536 when Humayun proceeded to Bengal against 
Shir Khan Afgan, Mirza Hindal, the fourth son of Babar, infWenced 
by some ill-advisers, set himself up against Humayun. Kamran on bis 
return from Qandhar to Lahur beard of the rebellion of Mirza Hindal 
in Agra and of the rise of Shir Khan. Resolving to secure Agra for 
himself, Kamran marched towards the city, and on his arrival Hindal 
went away to Alwar. Humayun received this news with great 
distress, and after a severe loss, which he suffered owing to a treacherous 
attack by Shir Khan, arrived at Agra with Mirza ‘Askari and only a 
• few horsemen. Humayun unexpectedly entered the pavilion of Kamriin, 
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and the two brothers received each other with great affection. Humayun 
pardoned the faults of Mirza Hindal and the three brothers now 
(a.h. 946 = a.d. 1539) assembled and took counsel against Shir Khan. 
Kamran was anxious to return to Lahfir, and Humayun, while accepting 
all the other propositions of the prince, disagreed with him on this 
point. In the meantime Kamran became seriously ill and started for 
Lahur. He had promised to leave a considerable force at Agra to 
assist his brother ; but in spite of this promise he left only a few men 
in the city under the command of Sikandar. 

After the battle between Shir Khan and Humayun, in which the 
latter sustained a severe defeat, Mirza Kamran rebelled again and 
meditated marching on Kabul. In the meantime Humayun, after 
suffering great hardships, proceeded to Qandhar, but hearing that Mirza 
Kamran and Mirza ‘Askari were plotting to make him a prisoner, he 
set out for ‘Iraq, and, after travelling through many cities, came to 
Qandhar. Here he collected a great force and proceeded to take 
possession of Kabul from Kamran. The prince also marched out to 
fight his brother ; but it so happened that every day numbers of 
soldiers and officers deserted Kamran and joined Humayun. The 
prince lost his courage and asked his brother’s forgiveness. Humayfm 
promised it on condition of his making submission.; but Kamran did 
" not agree to this, and shut himself up in the fort of Kabul while all his 
soldiers joined Humayun. Kamran then fled to Gazni, but, being 
refused admission into the city by the governor, he went to Shah 
Husayn Argfln, whose daughter he married. When Humayun was 
engaged in war with Sulayman Mirza in Badakhsh&n, Kamran, seizing 
his opportunity, assembled a strong force and marched to Kabul. 
When he entered the city, the officers whom Humayun had left in 
charge of it were quite unprepared. Kamran slew most of them and 
appointed his own men to guard Humayun’s ladies and the young 
Akbar, who was then about four years old. On hearing the news 
Humayun hastened back towards Kabul. Kamran, collecting all the 
forces he could, sent two of his generals, Shir Ali and Shir Afgan, to 
stop the progiess of Humayun; but they were lepeatedly repulsed by 
the imperial troops, and the emperor at last reached the suburbs of 
Kabul. Shir Afgan then marched against Humayun at the head of 
all thr forces of Kamran, but after a severe fight this general was 
defeated, taken prisoner, and put to death. It happened that a 
caravan with a large 'number of horses arrived in the vicinity 
of Kabul, and Kamran sent Shir ‘Ali with a large force to bring these 
Vorses into the city. Humayun being informed of this movement 
drew nearer to the city and closed all the means of ingress and egress, 
so that Shir ‘Ali on his return could find no way to enter the city. 
Kamran now endeavoured to cut a way through for Shir ‘All, but was 
driven back by the imperial force. In this stite of affairs most of the • 
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trusted officers of Kamran deserted him and joined Humayun. Kamran 
then adopted a very cowardly course. He ordered the young Akbar 
to he exposed on the battlements to the musket and gunshots ; but 
Providence saved the future sovereign of India. People now flocked to 
the help of Humayun, and he received reinforcements from Badakhshan, 
Qandhar and many other places. So Kamran lost heart and sued for 
peace. Humayun granted it on condition of his submitting in person ; 
but Kamran was afraid to do this. Humayun prepared to assault the 
fort of Kabul ; and the chiefs of the Chagta’i tribe, being informed of 
Humayun’ s plan, advised Kamran to leave the fort without delay. 
Then Kamran, after killing many chiefs with whom he was offended, 
made his way barefooted out of the fort. Humayun sent one Haji 
Muhammad Khan in pursuit, and when he had nearly overtaken the 
prince, the latter exclaimed that he had killed the Haji’s father. So 
the Haji came back without making any further attempt. On his 
reaching the foot of the uioun tains of Kabul, Kamran was attacked and 
plundered by a party of Hazaras, who afterwards, on recognising the 
prince, conducted him to his adherent Shir ‘All. Here he remained for 
about a week till he was joined by nearly 150 horsemen. With this 
small force Kamran marched against Gtiri, and after defeating the 
governor, whose horses and asses fell into his hands, he went to Balkh 
where he met Pir Muhammad Khan the ruler. This ruler came to 
Badakhshan to the assistance of the prince. Many soldiers began to join 
Kamran, and he was now strong enough to march against Sulayman Mirza 
and Ibrahim Mirza. These Mirzas, having no power to resist Kamran, 
left Talikan and went to Kolab. The prince established his authority 
over many parts of Badakhshan. In the meantime Karracha Khan and 
some other nobles, who had vainly requested Humayun to accept some 
of their proposals, now revolted against the emperor and set off to join 
Kamran at Badakhshan. Humayun then made preparations to march 
against these conspirators and sent orders to Mirz4 Hindal, Sulayman 
Mirza and Ibrahim Mirza. Kamran sent Shir ‘Ali against Mirza 
Hindal, but he was taken prisoner by the prince and brought before 
Humayun, who, with his usual compassion, not only pardoned Shir l Ali 
but made a grant to him of Ghri. Kamran, leaving Karracha Khan 
and others at Kisham, went to Talikan. Prince Hindal was sent against 
Karracha Khan, but at the first charge the prince’s troops were defeated. 
Humayun then marched against Kamran ; but the prince, seeing that he 
was not in a position to encounter the emperor, returned to Talikan. 
This place was shortly afterwards invested by the emperor who had 
been joined by Sulayman Mirza. Kamran then sought the assistance 
of the Uzbeks, but he was blankly refused. Having no other course 
Kamran then requested Humayun to allow him to go to Mecca, and the 
emperor agreed to it on condition that the prince sent the rebellious 
chiefs to the royal court. Kamran sent all the chiefs to Humayun with 
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the exception of one or two ; and all of them once more received the 
forgiveness of the emperor. Kamran now proceeded out of the fort, 
bnt after going a very short distance he became very much ashamed 
of his misconduct and resolved to pay allegiance to the emperor. 
Humayun, on learning this, was greatly pleased, and ordered a 
ceremonial reception of his brother. Humayun received Kamran 
with great pleasure, and gave him the ensigns of sovereignty. 
After some days Kamran also received Kolab as Jagir from the 
emperor. Now when Humayfin had left Kabul and was marching 
against Balkh, he summoned Mirza Kamran and Mirza ‘Askari along 
with others; but these two brothers rebelled again, and would not 
come to pay their homage. Mirza Kamran was staying at Kolab, 
when Chakar *Al! Beg, who was hostile to the prince, attacked the 
city with a large force. Kamran sent Mirza ‘Askari twice against 
him; but ‘Askari was repeatedly defeated. Now Mirza Sulayman and 
Mirza Ibrahim were sent against Kamran ; and not being able to 
oppose them, he retreated to Bostak. On the way he was plundered 
by a party of the Uzbeks. Kamran then intended to proceed to 
Hazara by w ay of Bamian and Zohak ; but Karra cha Khan and some 
other treacherous nobles of Humay un’s court sent messages to Kamran 
advising him to take the road to Zohak, and promised that they would 
help him against the emperor. Humuyfin, who was informed of 
Kamran’s movements, had already sent a force to Zohak and Bamian 
to protect the country. When the two armies drew near each other, 
Karracha Khan and others deserted Humayun and joined Kamran, who, 
thus strengthened, gave battle. A desperate fight followed, and 
Humayun, being severely wounded, made his way out of the fight. 
Kamran took possession of Kabul once more. 

After some time Humayun, having been joined by Mirza Sulayman, 
Mirza Ibrahim and Hindal Mirza, marched against Kabul. On his 
way he was met by Kamran, and a battle ensued in which Kamran, 
being defeated, took to flight. Karracha was taken prisoner and put to 
death. A body of soldiers now left the emperor and joined Kamran, 
and the prince collected a force of about 15,000 horse. Humayun 
marched to stop Kamran’s progress; but the prince retreated towards 
Sind. After Humay un’s return to Kabul, Kamran, supported by the 
AfgansC advanced again and the emperor once more marched against 
his brother. In the meantime Haji Muhammad Khan, one of Humay un’s 
generals who had come to Gazni without the emperor’s leave, sent 
messages to Kamran, advising him to come to Gazni and promising to 
6elp him. But before Kamran’s arrival, Bairam Khan reached the city 
by Humay un’s order and compelled the Haji to go with him to Kabul. 
Thus disappointed Kamran retreated to Peshawar. Mirza ‘Askari was 
banished to Balkh. By the help of the Afgans Kamran raised a great 
force again, and Humayun marched against him once more. In the 
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course of a night attack which Kamran made on Humayun’s camp, 
Mirza Hindal was killed. Owing to the continuous campaigns of 
Humayun against the Afgans they could no longer protect Kamran, 
and he at last took refuge with Salim Shah Afgan, son of Shir Shah, the 
mortal enemy of the Mugal kings. Salim Shah, however, treated the 
prince like a menial and annoyed him in various ways, and was 
preparing to imprison him in some castle, when one day Kamran 
cleverly managed to escape in disguise. He then sought shelter with 
some of the Hindi! Rajas, hut all of them were afraid of Kamran’ s 
enemies and refused to help him. At Mankut he was nearly taken 
prisoner, but disguising himself in a woman’s garb he made his escape 
to Sialkot and thence to Sultan Adam Ghakar, who surrendered the 
prince to the emperor Humayun. The emperor, with his usual 
compassion and brotherly feeling, wanted to overlook the grave faults 
of his brother; but the majority of the chiefs and nobles were dead 
against Kamran, and they obtained an order of death signed by 
eminent jurists and doctors of the Muhammadan law. The king, still 
having regard for his brother, did not agree to kill him, but ordered 
bis eyes to be put out. So Prince Kamran was blinded in a.h. 960. # 

The word and the line Alj^ j found out 

by Muhammad Mu’min, form the chronograms of this incident. It is 
said that the prince bravely boro the torture and did not utter a single 
groan. Kamran was very much ashamed of bis deeds, while Humayun 
did repent no less of his cruel act towards his brother. 

Kamran with the emperor’s permission then left for Mecca, and, 
after completing three Hajjs, died there on the 11th Dulhijjah, a.h. 964. 
The chronogram of his death is : — 


Jo L* j J <3 La 


The word should be omitted in calculating the chrono- 

grammatical value. 

Maulana Qasim Kahi has given the following chronogram : — 


Jp ^pj yl t a Jp-A 

I Jj p Jwd 

J id ls»i j A I J (3^ o ^ 
pi ^ipll ^ 
(U.t5o ^l^p-*^ Liojb 
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Kamran left one son named Abul Qasim Mirza, who also was 
well versed in poetry, and adopted the poetical title of 

Shaukati. He was murdered in a.h. 974 by Akbar’s order in the fort 
of Gawaliar, where he was imprisoned* The chronogram of Abul 
Qasim’s death is : — 

JoLi 


« 


» 
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